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ÓÄÊ 81’373.23 

Â. Þ. Ïàðàùóê 

ÎÍÎÌÀÑ²ÎËÎÃ²×ÍÈÉ ÏÎÐÒÐÅÒ 
Ë²ÍÃÂÎÊÓËÜÒÓÐÍÎÃÎ ÒÈÏÀÆÓ CHAV 

(íà ìàòåð³àë³ áðèòàíñüêîãî ãàçåòíîãî äèñêóðñó) 

Ñòàòòÿ ïðèñâÿ÷åíà îïèñó îíîìàñ³îëîã³÷íîãî ïîðòðåòó ë³íãâîêóëü-
òóðíîãî òèïàæó chav ó áðèòàíñüêîìó ãàçåòíîìó äèñêóðñ³. Âèçíà÷åí³ ïî-
íÿòòºâ³ òà îáðàçí³ õàðàêòåðèñòèêè öüîãî òèïàæó, ÿê³ ðîçêðèâàþòü éîãî 
ë³íãâîêóëüòóðíó ñïåöèô³êó. 

Ñòàòüÿ ïîñâÿùåíà îïèñàíèþ îíîìàñèîëîãè÷åñêîãî ïîðòðåòà ëèíãâî-
êóëüòóðíîãî òèïàæà chav â áðèòàíñêîì ãàçåòíîì äèñêóðñå. Îïðåäåëåíû 
ïîíÿòèéíûå è îáðàçíûå õàðàêòåðèñòèêè ýòîãî òèïàæà, êîòîðûå 
ðàñêðûâàþò åãî ëèíãâîêóëüòóðíóþ ñïåöèôèêó. 

The paper is dedicated to the onomasiological portrait description of 
the lingua-cultural character type chav in the British newspaper discourse. 
Conceptual and image-bearing features of this character type revealing its 
lingua-cultural meaning are depicted. 

Íàóêîâ³ äîñÿãíåííÿ ñó÷àñíèõ ë³íãâîêîíöåïòîëîã³¿ ³ ë³íãâîïåðñî-
íîëîã³¿ ñëóãóþòü îñíîâîþ äëÿ âîêðåìëåííÿ îñîáëèâîãî êîíöåïòó — 
òèï³çîâàíî¿ îñîáèñòîñò³, é ñòàíîâëåííÿ íîâîãî íàïðÿìó â ë³íãâ³ñòè-
ö³ — òåîð³¿ ë³íãâîêóëüòóðíèõ òèïàæ³â (Î. À. Äì³òð³ºâà, Â. ². Êàðàñèê, 
Ì. Â. Ì³ùåíêî, ². À. Ìóðç³íîâà Î. À. ßðìàõîâà). Ë³íãâîêóëüòóðíèé 
òèïàæ (ËÒ) òëóìà÷èòüñÿ ÿê óçàãàëüíåíå óÿâëåííÿ ïðî ïåâíó êàòåãîð³þ 
ëþäåé íà îñíîâ³ ðåëåâàíòíèõ, îá’ºêòèâíèõ, ñîö³àëüíî çíà÷èìèõ åòíî- 
é ñîö³îñïåöèô³÷íèõ õàðàêòåðèñòèê ¿õíüî¿ âåðáàëüíî¿ òà íåâåðáàëüíî¿ 
ïîâåä³íêè, òîáòî ËÒ º âï³çíàâàíèì îáðàçîì ïðåäñòàâíèê³â êóëüòóðè/ 
ñóáêóëüòóðè, ñóêóïí³ñòü ÿêèõ ³ óòâîðþº íàö³îíàëüíî-êóëüòóðíó ñâîº-
ð³äí³ñòü ñóñï³ëüñòâà àáî ñîö³àëüíî¿ ãðóïè â ö³ëîìó [1:8]. 

Àêòóàëüí³ñòü äîñë³äæåííÿ ë³íãâîêóëüòóðíèõ òèïàæ³â ïåâíî¿ ë³íãâî-
êóëüòóðè âèçíà÷àºòüñÿ çàãàëüíîþ ñïðÿìîâàí³ñòþ ñó÷àñíèõ íàóêîâèõ 
äîñë³äæåíü íà âñåá³÷íå âèâ÷åííÿ ìîâíî¿ îñîáèñòîñò³, ¿¿ ìîâëåíííºâî¿ 
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ä³ÿëüíîñò³, ÿêà â³äîáðàæàº çàêð³ïëåí³ â ñîö³óì³ çíàííÿ ïðî íàâêîëèø-
í³é ñâ³ò, ö³íí³ñí³ îð³ºíòàö³¿ ³ êàðòèíè ñâ³òó íîñ³¿â ìîâè. Íà ÷àñ³ íèçêà 
ËÒ àíãëîìîâíèõ ë³íãâîêóëüòóð — àíãë³éñüêèé ÷óäèëî (Â. ². Êàðàñèê, 
Î. À ßðìàõîâà), àíãë³éñüêèé ñíîá (À. Þ. Êîðîâ³íà), àìåðèêàíñüêèé 
êîâáîé (Ì. Â. Ì³ùåíêî), áðèòàíñüêà êîðîëåâà (². Î. Ìóðç³íîâà), áðè-
òàíñüêèé êîëîí³àëüíèé ñëóæáîâåöü (Â. Â. Äåðåâ’ÿíñüêà) àìåðèêàíñüêèé 
ñóïåðìåí (Â. Ì. Ðàäâàí) ç³ðêà Ãîë³âóäó (Ë. Ï. Ñåë³âåðñòîâà), Hispanic 
(². Þ. Óôàºâà), õàêåð (Î. Â. Ëóòîâ³íîâà) òîùî, ñòàëè îá’ºêòàìè ñïåö³-
àëüíèõ äîñë³äæåíü. 

ËÒ chav º áðèòàíñüêèì íàö³îíàëüíî-ìàðêîâàíèì êîíöåïòîì, 
çíàêîâèì äëÿ ñó÷àñíî¿ áðèòàíñüêî¿ ìîëîä³æíî¿ ñóáêóëüòóðè, ùî 
çíàõîäèòüñÿ â öåíòð³ ïîñò³éíî¿ óâàãè áðèòàíñüêèõ ìàñ-ìåä³à, òàê 
âïëèâîâà áðèòàíñüêà ãàçåòà The Times ó ïåð³îä ç 2004 ïî 2010 ðîêè 
ïðåäñòàâèëà 546 ïóáë³êàö³é, ïðèñâÿ÷åíèõ ïðîáëåìàì chav culture (ìî-
ëîä³æíî¿ õóë³ãàíñüêî¿ ñóáêóëüòóðè); ò³ëüêè â ãðóäí³ 2004 ðîêó ñëîâî 
chav âèêîðèñòàíî â 114 ãàçåòíèõ ñòàòòÿõ, ãàçåòà The Guardian íàçâà-
ëà éîãî íàéóæèâàí³øèì ñëîâîì ó 2004 ðîö³. Âðàõîâóþ÷è îñîáëèâ³ñòü 
íàö³îíàëüíî-ìàðêîâàíèõ êîíöåïò³â, ÿêà ïîëÿãàº â òîìó, ùî âîíè íà 
ï³äñâ³äîìîìó ð³âí³, ó íåâåðáàë³çîâàíîìó âèãëÿä³, º íå ëèøå ÷àñòè-
íîþ ìåíòàë³òåòó, à é ÷èííèêîì, ÿêèé ðåãóëþº ïîâåä³íêó íîñ³¿â ìîâè 
(Î. Â. Ãîðîäåöüêà), êîìïëåêñíèé îïèñ ËÒ chav º àêòóàëüíèì äîñë³ä-
íèöüêèì çàâäàííÿì. Îíîìàñ³îëîã³÷íèé ïîðòðåò, ÿêèé ââàæàºòüñÿ îä-
íèì ³ç æàíð³â ë³íãâîêóëüòóðíîãî îïèñó íàö³îíàëüíèõ ñòåðåîòèï³â [2: 
51] òëóìà÷èìî ÿê íà¿âíå çíàííÿ ïðî ïåâíó òèï³çîâàíó îñîáèñò³ñòü, 
çàô³êñîâàíå â íîì³íàòèâí³é ñèñòåì³ ìîâè, ÿêå ìîæëèâî âèîêðåìèòè 
øëÿõîì êîíöåïòóàëüíîãî àíàë³çó ìîâíèõ îäèíèöü. 

Ìåòà ñòàòò³ ïîëÿãàº ó âèÿâëåíí³ é îïèñ³ îíîìàñ³îëîã³÷íîãî ïîð-
òðåòó ë³íãâîêóëüòóðíîãî òèïàæó chav, îá’ºêòèâîâàíîãî â áðèòàíñüêî-
ìó ãàçåòíîìó äèñêóðñ³, øëÿõîì àíàë³çó éîãî ïîíÿòòºâèõ òà îáðàçíèõ 
õàðàêòåðèñòèê. 

Îá’ºêòîì äîñë³äæåííÿ º ËÒ chav òà ð³çíîð³âíåâ³ ìîâí³ çàñîáè éîãî 
âåðáàë³çàö³¿, à ïðåäìåòîì âèâ÷åííÿ º ñòðóêòóðíî-ñåìàíòè÷í³, ³äåîãðà-
ô³÷í³, ïåðöåïòèâíî-îáðàçí³ õàðàêòåðèñòèêè çàñîá³â âåðáàë³çàö³¿ ËÒ 
chav, âñòàíîâëåííÿ ÿêèõ äàº ìîæëèâ³ñòü ðîçêðèòè éîãî ë³íãâîêóëü-
òóðíó ñïåöèô³êó. 

Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóâàëè äàí³ ñóö³ëüíîãî îáñòåæåííÿ 
òåêñò³â áðèòàíñüêèõ ãàçåòíèõ ñòàòåé, âêëþ÷àþ÷è ³íòåðíåò-äæåðåëà 
[9–15]. Çà îäèíèöþ äîñë³äæåííÿ ïðèéíÿòèé òåêñòîâèé ôðàãìåíò, â 
ÿêîìó àêòóàë³çîâàíèé (âèçíà÷åíèé àáî âèðàæåíèé) òèïàæ “chav”. 
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Çà ñâîºþ êîãí³òèâíîþ ñóòòþ ë³íãâîêóëüòóðíèé òèïàæ ââàæàþòü 
ð³çíîâèäîì êîíöåïòó, òîìó ùî â³í ëîêàë³çóºòüñÿ â ñâ³äîìîñò³ ÿê ñêëàä-
íå áàãàòîð³âíåâå ìåíòàëüíå óòâîðåííÿ [3: 8]. ßê ïåâíèé òèï³çîâàíèé 
îáðàç ëþäèíè, ë³íãâîêóëüòóðíèé òèïàæ ï³äëÿãàº äåô³í³ö³¿ (ïîíÿò-
òºâèé àñïåêò), îïèñó (îáðàçíî-ïåðöåïòèâíèé àñïåêò) òà ïîÿñíåííþ 
(ö³íí³ñíèé àñïåêò). Ïîíÿòòºâîþ õàðàêòåðèñòèêîþ ë³íãâîêóëüòóðíîãî 
òèïàæó º éîãî ñèñòåìíèé ñìèñëîâèé êàðêàñ, ÿêèé îõîïëþº íàéâàæ-
ëèâ³ø³ îçíàêè, çàô³êñîâàí³ â ñëîâíèêîâèõ äåô³í³ö³ÿõ [4: 108]. 

Àíàë³ç äåô³í³ö³éíèõ îçíàê òèïàæó “chav” ïðîâîäèâñÿ íà ìàòåð³àë³ 
òëóìà÷íîãî ñëîâíèêà [5], òîáòî éîãî ïîíÿòòºâèé ñêëàäíèê ðåêîíñòðó-
þâàâñÿ øëÿõîì êîìïîíåíòíî-äåô³í³ö³éíîãî àíàë³çó, ïåðø çà âñå, ³ìåí-
íèêà chav. Âèçíà÷àºìî éîãî ë³íãâ³ñòè÷íèé ñòàòóñ ÿê íåîëîã³çì, âïåðøå 
chav çàô³êñîâàíî â ñëîâíèêó The Oxford English Dictionary â 2002 ð. 

Ïîÿñíåííÿ åòèìîëîã³¿ ñëîâà chav íåîäíîçíà÷í³: ââàæàºòüñÿ, ùî 
âîíî ïîõîäèòü ç ðîìñüêî¿ ìîâè, äå îçíà÷àº “äèòèíà”, îäíàê º é ³íø³ 
âåðñ³¿, íàïðèêëàä, íà äóìêó àâòîðà ñòàòò³ ç ãàçåòè The Independent, 
chav óòâîðåíå â³ä íàçâè ì³ñòà Chatham ó ãðàôñòâ³ Êåíò [6], àáî âîíî 
º àêðîí³ìîì â³ä “Council House and Violent” (òîé, õòî ïðîæèâàº â ìó-
í³öèïàëüíèõ áóäèíêàõ ³ ñõèëüíèé äî íàñèëüñòâà), àáî “Council House 
Associated Vermin” (àñîö³éîâàíèé ïàðàçèò ìóí³öèïàëüíîãî áóäèíêó), 
“Cheap And Vulgar” (äåøåâèé ³ âóëüãàðíèé) [òàì ñàìî]. Ö³êàâî çàçíà-
÷èòè, ùî â äåÿêèõ ïðîñòîð³÷íèõ ä³àëåêòàõ ìåêñèêàíñüêîãî âàð³àíòà 
³ñïàíñüêî¿ ìîâè ³ñíóº ëåêñåìà Chavala, ÿêà îçíà÷àº kid, youth, childish 
(äèòèíà, äèòÿ÷èé), à â í³êàðàãóàíñüêîìó âàð³àíò³ ö³º¿ ìîâè ñõîæå ñëî-
âî îçíà÷àº girl, female child (ä³â÷èíêà) [7]. 

Íà óâàãó çàñëóãîâóº âèìîâà chav, ÿêà ìàº ðåã³îíàëüí³ îñîáëèâîñò³: 
íà ï³âäí³ Âåëèêî¿ Áðèòàí³¿ ó êîðåí³ ñëîâà âèìîâëÿºòüñÿ ãîëîñíèé, ÿê 
ó ñëîâ³ cat, à â ï³âí³÷íèõ ðåã³îíàõ — ÿê ó ñëîâ³ car, ùî º ïðÿìî ïðîòè-
ëåæíèì òèïîâèì âèìîâíèì ïðåôåðåíö³ÿì íîñ³¿â ï³âäåííèõ ³ ï³âí³÷-
íèõ òèï³â âèìîâè [6]. 

Ëåêñåìà chav º îñíîâîþ äëÿ âåëèêî¿ ê³ëüêîñò³ ìîíî- òà ïîë³ëåê-
ñåìíèõ äåðèâàò³â. Ñóö³ëüíå îáñòåæåííÿ áðèòàíñüêèõ ãàçåòíèõ ñòà-
òåé äîçâîëèëî âèîêðåìèòè ³íâåíòàð òàêèõ îäèíèöü: ñhav, ñhava, 
ñharva, ñhav-alanche, ñhav angle, ñhav baiting, ñhav bashing, ñhav bat, ñhav 
central, ñhav ñhariot, ñhav church, ñhav ñircles, ñhav clothes, ñhav dog, ñhav 
earring, ñhav Egg, ñhav-elite, ñhav-emo, ñhav face, ñhav gang, ñhav-geeks, 
ñhav hunt, ñhav ñhaviot, chavmobile, ñhav it, ñhav jamboree, chav lover, 
chav message, chav-me-now, chav mobile, chav nav, chav off, chav patrol, 
chav princess, chav queen, chav raped, chav rash, chav ring, chav roadblock, 
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chav rock, chav Scum, chav shandy, chav speech, chav tag-team, chav talk, 
chav travel, chavtastic, chav up, chav wagon, chav whore, chav woman, chav 
twat, chava stains, chavabe, chavabis, chavacino, chavadelic, chavagator, 
chavala, chavala breath, chavalance, chavalcade, chavalicious, chavalier, 
chavalingus, chavalito, chavalita, chavalla, chavaller, chavalo, chavalona, 
chavampire, chavanese, chavapult, chavarice, chavarse, chavasion, chavass, 
chavasshull, chavatious, chavball, chavbelly, chavbo, chavbutty, chavda, 
chavditis. chavdad, chavdom, chave, chaved, chaveler cheque, chaveling, 
chaveller. Öåé ñïèñîê áåçñóìí³âíî áóäå äîâøèì íà á³ëüøîìó çà îá-
ñÿãîì òåêñòîâîìó ìàñèâ³. 

Ñåðåä ëåêñè÷íèõ âåðáàë³çàòîð³â ËÒ chav, îêð³ì ã³ïåðîí³ìà ñhav, 
ìîæëèâî âèîêðåìèòè ³íø³ ñëîâà çà ´åíäåðíîþ îçíàêîþ, íàïðèêëàä, 
äåðèâàò chavette, ÿêèé ïîçíà÷àº îñîáó æ³íî÷î¿ ñòàò³. Íàéâèäàòí³øèõ 
ïðåäñòàâíèê³â æ³íî÷î¿ ñòàò³ ö³º¿ ñóáêóëüòóðè íàçèâàþòü ñhav princess 
àáî ñhav queen. Ãàðíåíüêà ä³â÷èíà ïîçíà÷àºòüñÿ ëåêñåìîþ ñhavass (a 
good looking fit girl who happens to be a chav). Ôåì³í³ííèìè äåðèâàòàìè 
ç íåãàòèâíîþ êîíîòàö³ºþ º ñhav whore òà ñhav woman, ùî ïîçíà÷àþòü 
æ³íîê, ÿêèì âëàñòèâà àìîðàëüíà ïîâåä³íêà ç ðàííüîãî â³êó (8–12 ðî-
ê³â), ï³äë³òêîâà âàã³òí³ñòü, ïàë³ííÿ, ³ ÿê ðåçóëüòàò òàêîãî ñïîñîáó æèò-
òÿ — çìîðøêóâàòà øê³ðà (wrinkly skin), õðèïëèé, ãëóõèé ãîëîñ (scratchy 
deep voice). Íå÷åïóðà, íåîõàéíà æ³íêà âåðáàë³çóºòüñÿ àíòðîïîñåì³ç-
ìîì ñhavalona. 

Íà ïîçíà÷åííÿ ä³òåé ó ñóáêóëüòóðíîìó ïðîñòîð³ chavs ôóíêö³îíó-
þòü äåê³ëüêà ëåêñåì: ñhavalito (õëîï÷èê), chavalita (ä³â÷èíêà), ñhavalla 
(äèòèíà-ïàíê, ÿêà ïîâîäèòüñÿ é îäÿãàºòüñÿ ÿê ÷àâ), ñhavickle, (âæè-
âàºòüñÿ íà ïîçíà÷åííÿ ä³òåé, áàòüêè ÿêèõ âèõîâóþòü ¿õ ó äóñ³ ö³º¿ ñóá-
êóëüòóðè, îñîáëèâî ñòîñîâíî ìàíåðè îäÿãó òà ïîâåä³íêè). 

Ñóáêóëüòóðà chavs º äîñòàòíüî çàêðèòîþ äëÿ ÷óæèõ, îñ³á, ùî äå-
ìîíñòðóþòü ñâîþ ïðèõèëüí³ñòü äî “÷àâ³â”, àëå ÿê³ íå º “ñâî¿ìè”, chavs 
íàçèâàþòü îáðàçëèâî ñhav lover (an insult used on someone who wants to 
be friends with chavs but isn’t) [9]. Òèõ, õòî êîï³þº ¿õíþ ïîâåä³íêó é ìà-
íåðè, îñîáëèâî âåðáàëüíó, íàçèâàþòü ñhavabes ïî àíàëîã³¿ ç wannabes. 
Äëÿ ïîçíà÷åííÿ “÷àâ³â” íåïðèâàáëèâî¿ çîâí³øíîñò³, îñîáëèâî òèõ, 
õòî ìàº çàéâó âàãó, àëå íîñèòü ò³ñíèé îäÿã, âæèâàºòüñÿ ñêëàäíå ñëî-
âî — ñhavbelly, äðóãèì êîìïîíåíòîì ÿêîãî º belly (ïóçî). 

Ó ñó÷àñí³é àíãë³éñüê³é ìîâ³ ç’ÿâèëàñü íèçêà ëåêñè÷íèõ ³ííîâà-
ö³é- ïðèêìåòíèê³â, óòâîðåíèõ çà äîïîìîãîþ ñóô³êñ³â –ous, -y, -ic, íà-
ïðèêëàä, ñhavatious, chavvy, chavadelic, ñhavalicious, ÿê³ âì³ùóþòü ñåìó 
âëàñòèâèé, ïðèòàìàííèé “÷àâàì”. 
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Êîìïîíåíòè, ùî âõîäÿòü äî îáðàçíîãî ñêëàäíèêà ËÒ chav, îõî-
ïëþþòü çîâí³øí³é âèãëÿä, îäÿã, â³ê, ì³ñöå ïðîæèâàííÿ, ñôåðó ä³ÿëü-
íîñò³, ñïîñ³á æèòòÿ, ìîâíó ïîâåä³íêó [8: 11]. Îáðàçíî-ïåðöåïòèâí³ 
íîì³íàíòè öüîãî òèïàæó àêòóàë³çîâàí³ â ìîâ³ ó âèãëÿä³ àïåëþþ÷èõ äî 
íüîãî ìîâíèõ îäèíèöü, ùî ìîæóòü áóòè âèÿâëåí³ çà äîïîìîãîþ ³íòåð-
ïðåòàòèâíîãî àíàë³çó ãàçåòíèõ òåêñò³â [4: 25]. 

Ïðåäñòàâíèêè ö³º¿ ìîëîä³æíî¿ ñóáêóëüòóðè âèÿâëÿþòü ïåâí³ 
õàðàêòåðèñòèêè çîâí³øíîñò³ é îäÿãó, ùî ñëóãóþòü ìàðêåðàìè ¿õ-
íüî¿ ãðóïîâî¿ ³äåíòèô³êàö³¿. Çîâí³øí³é âèãëÿä chav ÿê áåçïîñå-
ðåäíþ ñêëàäîâó éîãî îáðàçó ìîæíà ñõàðàêòåðèçóâàòè ÿê dressing 
down, òîáòî îäÿã º îäíî÷àñíî ñèìâîëîì çàïåðå÷åííÿ ñòîðîíí³õ ³ 
çàñîáîì ìèòòºâî¿ ³äåíòèô³êàö³¿ ñîá³ ïîä³áíèõ. Ïåðø çà âñå, ÷ëå-
íè ö³º¿ ìîëîä³æíî¿ ñóáêóëüòóðè âèð³çíÿþòüñÿ ñâî¿ì ñïåöèô³÷íèì 
äðåñ-êîäîì, ÿêèé îõîïëþº: à) áðåíäîâèé ñïîðòèâíèé îäÿã, ñïîð-
òèâí³ êåï³, êðîñ³âêè á³ëîãî êîëüîðó: brand-name athletic clothing and 
shoes. Stereotypically, this might include but is not limited to white trainers 
and tracksuits; á) ïðåäìåòè îäÿãó ï³äðîáëåíèõ äèçàéíåðñüêèõ ìàðîê, 
ïåðåâàæíî ô³ðìè Burberry: designer clothing and accessories (usually 
counterfeit), in particular the distinctive tartan of Burberry; â) çàçâè÷àé, 
ñïîðòèâí³ øòàíè, îñîáëèâî á³ë³, çàïðàâëåí³ â øêàðïåòêè: sports or 
jogging trousers, especially white, tucked in at the bottom into large football 
socks. 

Ñòèëü îäÿãó íàâìèñíî ï³äêðåñëþº çíåâàãó chavs äî ñîö³àëüíî ïðè-
éíÿòèõ íîðì: They wear scruffy looking trackies, tucked into their socks, to 
make sure they look as stupid as possible. Âèðàçíîþ ðèñîþ ñòèëþ ïðåä-
ñòàâíèê³â ö³º¿ ìîëîä³æíî¿ ñóáêóëüòóðè º ¿õíÿ ìàíåðà íîñèòè áåéñáîë-
êè “chav hat” ï³ä êóòîì 45ãðàäóñ³â — Chav angle, ÿêèé òàêîæ ñëóãóº 
îäíèì ³ç ìàðêåð³â ãðóïîâî¿ ³äåíòèô³êàö³¿ (by one whom is defined as a 
chav). Îáîâ’ÿçêîâà óí³ôîðìà ñhavs ìàº íàçâó United Colours of Chav, à 
ñòèëü îäÿãó — Chavasion. 

Ñhavs âèð³çíÿþòüñÿ îñîáëèâèì ñòàâëåííÿì äî ïðèêðàñ òà êîñìå-
òèêè. Îñîáè îáîõ ñòàòåé íîñÿòü âåëèêó ê³ëüê³ñòü ï³äðîáëåíèõ çîëîòèõ 
ïðèêðàñ, íàéá³ëüø õàðàêòåðíèìè ñåðåä ÿêèõ º êë³ïñè âåëèêèõ ðîçì³-
ð³â, ùî ñÿãàþòü ïëå÷ — Chav earring (large hoop or dangle earrings), ëàí-
öþæêè: Fake gold jewellery. [10]. Çëîâæèâàííÿ âåëèêîþ ê³ëüê³ñòþ çîëî-
òèõ ðå÷åé, ÿêèìè ïðèêðàøàþòü ñåáå “÷àâè”, ìàº íàçâó ñhavarice, ÿêå 
ïîõîäèòü â³ä ñë³â chavvie, chav ó ïîºäíàíí³ ç avarice (ïîæàäëèâ³ñòü). 
Óçàãàëüíåíî ïðèêðàñè ñhavs íàçèâàþòü ñëîâîì bling (áðÿçêàëüöÿ), çà-
ïîçè÷åíèì ç ÿìàéñüêîãî ñëåíãó. 
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Ïðåäñòàâíèö³ ö³º¿ ìîëîä³æíî¿ ñóáêóëüòóðè íàäì³ðíî âèêîðèñ-
òîâóþòü êîñìåòèêó, îñîáëèâî êðåì äëÿ çàñìàãè: If female, often wears 
thickly applied make-up, makes heavy use of fake tan; Chavettes have bright 
orange faces [10]. 

Ä³â÷àòà-ñhavettes çà÷³ñóþòü âîëîññÿ íàçàä ³ çáèðàþòü éîãî â òóãèé 
“ê³íñüêèé õâ³ñò” (a tight ponytail) ï³ä íàçâîþ “Croydon facelift”, “council-
house facelift” àáî“Scrapeback”. Çâåðí³ìî óâàãó íà âæèâàííÿ â öèõ âè-
ðàçàõ ìåòàôîðè facelift (ï³äòÿæêà îáëè÷÷ÿ), âåðáàë³çîâàíî¿ òåðì³íîì 
ïëàñòè÷íî¿ õ³ðóðã³¿. 

Çà åòí³÷íîþ îçíàêîþ, chavs ïåðåâàæíî íàëåæàòü äî á³ëèõ áðèòàí-
ö³â ç íèæ÷èõ ñîö³àëüíèõ ïðîøàðê³â — white trash underclass (á³ë³ ïî-
êèäüêè ç ñîö³àëüíîãî äíà) [11]. 

Ìàòåð³àëüí³ àòðèáóòè chavs îõîïëþþòü ñòàðå ðîçöÿöüêîâàíå àâòî, 
ùî ïîçíà÷àºòüñÿ ñëîâîñïîëó÷åííÿì — Chav Chariot, Chav wagon [12]. 
Çàñîáè ïåðåñóâàííÿ chavs ïîçíà÷àþòüñÿ ñëîâîñïîëó÷åííÿì Chav 
Travel. Äîâãèé ë³ìóçèí, çàçâè÷àé, á³ëîãî êîëüîðó, íàáèòèé ï³äë³òêàìè-
“÷àâàìè”, ÿêèé ¿çäèòü âóëèöÿìè, íàçèâàºòüñÿ ñhavagator, — ñëîâî 
óòâîðåíå â³ä ñë³â ñhav ³ propagator. 

Ì³ñöå ïðîæèâàííÿ chavs — á³äí³ ïåðåäì³ñòÿ âåëèêèõ ì³ñò àáî 
ìàëåíüê³ ïðîâ³íö³éí³ ì³ñòå÷êà. Çàçâè÷àé, ö³ ìîëîä³ ëþäè íå ìàþòü 
ïîñò³éíî¿ ðîáîòè ³ æèâóòü íà äîïîìîãó áåçðîá³òíèì: Lives on council 
estates and other low-income neighbourhoods, often supported by the “dole” 
(unemployment benefit) [13]. Âîíè, ÿê ïðàâèëî, ïðîâîäÿòü ñâ³é â³ëüíèé 
÷àñ âåëèêèìè ãðóïàìè, íà ïîçíà÷åííÿ ÿêèõ âæèâàºòüñÿ ëåêñè÷íà ³í-
íîâàö³ÿ ñhavalanche, àáî ñhav gang, äå ñëîâî gang íåãàòèâíî ìàðêîâàíå. 
Çâè÷êà “÷àâ³â” ïåðåñóâàòèñÿ ãðóïàìè îïèñóºòüñÿ ñëîâàìè Chavalcade 
–ïî àíàëîã³¿ ç êàâàëüêàäîþ, à òàêîæ ëåêñåìîþ ñhavalance — ïî àíà-
ëîã³¿ ç avalanche (ñí³ãîâèé îáâàë, ëàâèíà). Âåëèêà ê³ëüê³ñòü “÷àâ³â”, 
îäÿãíåíèõ çã³äíî ç äðåñ-êîäîì ñâîº¿ ñóáêóëüòóðè, ùî øâèäêî íàáëè-
æàþòüñÿ, ïîçíà÷àºòüñÿ ìåòàôîðîþ ñhavalanche. 

Áóäü-ÿêå ì³ñöå, äå çíàõîäèòüñÿ ñêóï÷åííÿ ïðåäñòàâíèê³â ö³º¿ ñóá-
êóëüòóðè, íàçèâàºòüñÿ ñhavdom — çóïèíêà àâòîáóñà àáî âõ³ä äî ðåñ-
òîðàíó øâèäêî¿ ¿æ³ ÌàêÄîíàëüäñ. Öÿ ëåêñåìà âæèâàºòüñÿ “÷àâàìè”, 
îäíàê íà ïðîòèâàãó äâà ³íø³ ñëîâà — ñhavdad ³ chavistan ìàþòü íåãà-
òèâíó êîíîòàö³þ ³ âõîäÿòü äî ëåêñèêîíó ìîâö³â, ùî íå íàëåæàòü äî 
ö³º¿ ñóáêóëüòóðè. Ñâîºð³äíèì ì³ñöåì ïàëîìíèöòâà chavs º òàêîæ á³ðæ³ 
ïðàö³, ÿê³ ïîçíà÷àþòüñÿ ìåòàôîðîþ Chav church (öåðêâà ÷àâ³â), êóäè 
âîíè ïðèõîäÿòü ñèñòåìàòè÷íî, ùîá ïåðåêîíàòè ñëóæáîâö³â, ó íåìîæ-
ëèâîñò³ çíàéòè ðîáîòó é îòðèìàòè ìàòåð³àëüíó äîïîìîãó áåçðîá³òíèì. 
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Ùå îäíèì ì³ñöåì ÷àñòèõ ç³áðàíü chavs º ñóäè, äå ðîçãëÿäàþòüñÿ ñóäî-
â³ ñïðàâè â³äíîñíî ¿õí³õ õóë³ãàíñüêèõ ä³é, òàê³ çáîðèùà íàçèâàþòüñÿ 
Chav Jamboree (âåñåëîù³; ñâÿòêóâàííÿ; áåíêåò). 

Ì³ñöÿ ïîñò³éíèõ ç³áðàíü chavs íàçèâàþòüñÿ ñhav ñircles [14]. Öå 
ìîæóòü áóòè âåëèê³ àâòîñòîÿíêè, òîðã³âåëüí³ öåíòðè, ïàðêè ðîçâàã. 
Ïîõîäæåííÿ âèðàçó ñhav ñircles ïîâ’ÿçóþòü ç êîëàìè, ÿê³ çàëèøàþòü 
äâîêîë³ñí³ çàñîáè ïåðåñóâàííÿ ÷àâ³â — ìîïåäè, ñêóòåðè, ìîòîöèêëè, 
ï³ñëÿ í³÷íîãî ç³áðàííÿ ïðåäñòàâíèê³â ö³º¿ ìîëîä³æíî¿ ñóáêóëüòóðè. 

Ãîëîâí³ çàíÿòòÿ ÷àâ³â — êèäàííÿ ïðåäìåò³â (throwing things), íèùåí-
íÿ ðå÷åé (smashing things), âèêðèêóâàííÿ îáðàçëèâèõ âèðàç³â (shouting 
random chav incomprehensible gibberish), ÿê³ ¿ì âèäàþòüñÿ ñì³øíèìè. 
Âåðáàëüíå îáðàæàííÿ ïåðåõîæèõ ìàº íàçâó — Chav Safari. Ïåðåñóâàí-
íÿ ãðóïè “÷àâ³â” âóëèöÿìè â ïîøóêàõ ïðèãîä, ï³ä ÷àñ ÿêîãî âîíè øó-
êàþòü æåðòâ ñâî¿õ õóë³ãàíñüêèõ â÷èíê³â, íàçèâàºòüñÿ Chav Patrol. 

Ïèÿòèêó òà õóë³ãàíñüê³ ä³¿ â³äíîñÿòü äî ìàðêåð³â ãðóïîâî¿ ³äåíòè-
ô³êàö³¿ ïðåäñòàâíèê³â ìîëîä³æíî¿ ñóáêóëüòóðè chav. Ïîøèðåíèì íà-
ïîºì º ñhav shandy — ñóì³ø ïèâà òà îõîëîäæåíî¿ ãîð³ëêè Ñì³ðíîôô. 
Òèïîâîþ õóë³ãàíñüêîþ ä³ºþ chavs º ñhav roadblock — âåëèêà ê³ëüê³ñòü 
“÷àâ³â”, ÿê³ ñòîÿòü íà ïðî¿æäæ³é ÷àñòèí³ äîðîãè, áëîêóþ÷è ¿¿ äëÿ àâ-
òîòðàíñïîðòó — ñàìå òàêà ä³ÿ ñèìâîë³çóº ºäí³ñòü ì³æ ÷ëåíàìè ö³º¿ 
ñóáêóëüòóðèì ³ äåìîíñòðóº ¿õíþ ñèëó. 

Ìîâëåííþ chavs, ÿêå óçàãàëüíåíî íàçèâàºòüñÿ Chavanese, ïðèòà-
ìàíí³ ñïåöèô³÷í³ ðèñè, ïåðø çà âñå, âæèâàííÿ æàðãîí³çì³â, ³íâåê-
òèâí³ñòü. Chav talk âì³ùóº âåëèêó ê³ëüê³ñòü ñêîðî÷åíü, ÿê³ “÷àâè” 
âæèâàþòü äëÿ åêîíîì³¿ ÷àñó, à òàêîæ äëÿ ãðóïîâî¿ ³äåíòèô³êàö³¿. Çî-
ðîâîãî êîíòàêòó ç chav äîñòàòíüî äëÿ îòðèìàííÿ éîãî âåðáàëüíî¿ ðå-
àêö³¿, ÿê ïðàâèëî, öå îáðàçëèâà òèðàäà (àny eye contact will be met with 
a tirade of abuse). ßñêðàâîþ ³ëþñòðàö³ºþ ìîâëåííºâèõ çâè÷îê chavs º 
òàêèé àíåêäîò: — ßê ðîçïî÷àòè ñâàðêó ç ÷àâîì? –Çàãîâîð³òü ç íèì! (– 
How do you start an argument with a chav? — Speak!) [15]. 

Îòæå, äåô³í³ö³éíî-êîìïîíåíòíèé àíàë³ç ëåêñåìè chav äàâ ï³äñòà-
âè ñòâåðäæóâàòè ùî ïîíÿòòºâîþ îñíîâîþ ë³íãâîêóëüòóðíîãî òèïàæó 
chav º ìîëîäà ëþäèíà, ïåðåâàæíî ç íèæ÷èõ ñîö³àëüíèõ ïðîøàðê³â, 
ÿê³é âëàñòèâà àíòèñîö³àëüíà ïîâåä³íêà, ïîðóøåííÿ íîðì ãðîìàä-
ñüêîãî ïîðÿäêó. Ó ñó÷àñí³é àíãë³éñüê³é ìîâ³ ëåêñåìà chav óòâîðþº 
âåëèêó ê³ëüê³ñòü ìîíî- òà ïîë³ëåêñåìíèõ äåðèâàò³â, ÿê³ âåðáàë³çóþòü 
ð³çí³ àñïåêòè, ïîâ’ÿçàí³ ç æèòòºä³ÿëüí³ñòþ ïðåäñòàâíèê³â ö³º¿ áðè-
òàíñüêî¿ ìîëîä³æíî¿ ñóáêóëüòóðè. Öÿ òèï³çîâàíà îñîáèñò³ñòü âèÿâëÿº 
ñóêóïí³ñòü äèôåðåíò³â à) ñâîº¿ çîâí³øíîñò³, á) îäÿãó, â) ìàòåð³àëüíèõ 
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àòðèáóò³â, ã) çâè÷îê, ´) ðîçâàã, ÿê³ ïîâ’ÿçàí³ ç ïîðóøåííÿì íîðì ñî-
ö³àëüíî¿ ïîâåä³íêè, ä) ìîâè òà ìîâëåííºâî¿ ä³ÿëüíîñò³. 

Ïåðñïåêòèâè ïîäàëüøîãî äîñë³äæåííÿ ë³íãâîêóëüòóðíîãî òèïàæó 
chav óáà÷àºìî â àíàë³ç³ éîãî àêñ³îëîã³÷íèõ õàðàêòåðèñòèê ó áðèòàí-
ñüê³é ö³íí³ñí³é êàðòèí³ ñâ³òó. 
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ÕÀÐÈÇÌÀÒÈ×ÍÀ ÐÈÒÎÐÈÊÀ ÏÓÁË²×ÍÎÃÎ 
Ë²ÄÅÐÀ Â ÓÑÍÎÌÓ ÄÈÑÊÓÐÑ² 

Ó ñòàòò³ ðîçãëÿäàþòüñÿ êîãí³òèâí³, ë³íãâàëüí³ òà åêñòðàë³íãâàëüí³ 
îñîáëèâîñò³ õàðèçìàòè÷íî¿ ðèòîðèêè ïóáë³÷íîãî ë³äåðà â óñíîìó äèñêóðñ³. 
Êîãí³òèâíà ñêëàäîâà õàðèçìàòè÷íî¿ ðèòîðèêè ïîâ’ÿçàíà ³ç íàñòàíîâàìè, 
³íòåðåñàìè òà ³äåàëàìè ïóáë³÷íîãî ë³äåðà, ë³íãâàëüí³ çàñîáè õàðàêòåðè-
çóþòüñÿ âèñîêèì ñòóïåíåì õîðòàòîðíîñò³ çâåðíåíü ïóáë³÷íîãî ìîâöÿ äî 
àóäèòîð³¿, åêñòðàë³íãâàëüíà ñïåöèô³êà âèçíà÷àºòüñÿ âèñîêèì åìîö³éíèì 
ñòàíîì ï³äíåñåííÿ ³ åïàòàæíèì ³ì³äæåì õàðèçìàòèêà ï³ä ÷àñ éîãî ïó-
áë³÷íîãî âèñòóïó. 

Êëþ÷îâ³ ñëîâà: êîãí³òèâíèé, ë³íãâàëüíèé, åêñòðàë³íãâàëüíèé, õàðèç-
ìàòè÷íà ðèòîðèêà, ïóáë³÷íèé ë³äåð, ïóáë³÷íèé âèñòóï, óñíèé äèñêóðñ, 
õîðòàòîðí³ñòü, ï³äíåñåííÿ, åïàòàæ, ³ì³äæ 

Â ñòàòüå ðàññìàòðèâàþòñÿ êîãíèòèâíûå, ëèíãâàëüíûå è ýêñòðàëèí-
ãâàëüíûå îñîáåííîñòè õàðèçìàòè÷åñêîé ðèòîðèêè ïóáëè÷íîãî ëèäåðà â óñ-
òíîì äèñêóðñå. Êîãíèòèâíàÿ ñîñòàâëÿþùàÿ õàðèçìàòè÷åñêîé ðèòîðèêè 
ñâÿçàíà ñ óñòàíîâêàìè, èíòåðåñàìè è èäåàëàìè ïóáëè÷íîãî ëèäåðà, ëèíã-
âàëüíûå ñïîñîáû õàðàêòåðèçóþòñÿ âûñîêîé ñòåïåíüþ õîðòàòîðíîñòè îá-
ðàùåíèé ïóáëè÷íîãî îðàòîðà ê àóäèòîðèè, ýêñòðàëèíãâàëüíàÿ ñïåöèôèêà 
îïðåäåëÿåòñÿ ýìîöèîíàëüíûì ñîñòîÿíèåì âîîäóøåâëåíèÿ è ýïàòàæíûì 
èìèäæåì õàðèçìàòèêà â õîäå åãî ïóáëè÷íîãî âûñòóïëåíèÿ. 

Êëþ÷åâûå ñëîâà: êîãíèòèâíûé, ëèíãâàëüíûé, ýêñòðàëèíãâàëüíûé, õà-
ðèçìàòè÷åñêàÿ ðèòîðèêà, ïóáëè÷íûé ëèäåð, ïóáëè÷íîå âûñòóïëåíèå, óñò-
íûé äèñêóðñ, õîðòàòîðíîñòü, âîîäóøåâëåíèå, ýïàòàæ, èìèäæ 

The article deals with cognitive, lingual and extralingual specifics of a public 
leader’s charismatic rhetoric in verbal discourse. The cognitive features of char-
ismatic rhetoric are associated with internal attitudes, interests and ideals of the 
public leader. The lingual means are characterized by high hortatority of the pub-
lic leader’s appeal to the audience, the extralingual specifics are determined by 
the emotional mode of inspiration and the charismatic’s flamboyant image during 
his/her oral presentation. 

Key words: cognitive, lingual, extralingual, charismatic rhetoric, public 
leader, oral presentation, verbal discourse, hortatority, inspiration, flamboyant 
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