OHA MOKeT OBbITH YyuTeHa B MPENolaBaHiil BCEX CHENUATbHBIX JIUCIUTLIHH MY3bi-
RaJbHO-dCTeTHIECKOTO TKIa. MbI monaraeM, 94To oHa MO3BOJINT YTOUHUTH YaCT-
HbIE METOJbI TPEHOABAHIA HTUX UCIUILINH ¢ TOYKH 3PEHUsT TPeOOBAHMIl K XY/10-
FKECTBEHHO-CTILICBOI1 KOMIIETEHTHOCTH.
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Abstract. This paper is devoted to the characteristic of the basic
principles and conditions for the methods of art-style competency
Jformation of the music teacher. These principles are the following: 1)
style pluralily of each single arlistic creation (single art work presented
by ethnic, historical, genre and personal styles; ) 2) ascensions from the
empirical base (the style thesaurus) to theorelical representations and to
synthesis of empirical impressions and theorelical knowledge in musical
creativity ; 3) unity of formal and semantical components of art style and
concentration on the pedagogical influences on development of art values;
4) training according lo the culture (principle of Adolph Wilhelm
Diesterweg); 5) cross-cultural strategy; 6) polyart development; 7)
“pedagogic of cooperation” .

The realization of the presented principles puts forward a number of
requirements for conditions of teaching and training process in pedagogical
education. The mostimportant condilions are highly-molivaled educational
activity of students; general and personal abilities of students, and also
highly-developed musical and performing abilities; implementation of
systematlic pedagogical impact on students in the course of in-class studies;
the unanimity in understanding of an art style by teachers of the educational
institution; modern digital mullimedia equipment.

The characterized pedagogical principles and conditions outline the
basis for the developed methodical complex of future music teacher’s art
style compelence formalion. They passed experimental lest in higher
education institutions of Ukraine and China and proved their efficiency.

Keywords: competence, art style, technique, the pedagogical
principles and condilions, the music leacher.

OCOBJINBOCTI MOBJIEHHEBOTO PO3BUTRY JITEN INECTU
PORIB
VIIR: 373.2+372. 461
Huuunro M. 11.
Y emammi asmop ananizye moeaennesuil pozeumor dimet wecmu
poxis. BiOmiuene akmueéne cniakysanna weemupiunoi oumunu 3 00Ho-
aimramu i i 30amuicme 6ymu yirasum cniepo3mosnurom. Busnaueni
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NPUMUHL YUCACHHUX 3ANUMAHb, AKI NPUMAMAHHi OUmuHi 4yboz2o 6iKy.
Jeepmaemoci Yyéaza HA 2PAMAMULHI NOMUIKU 6 MOGICHHI CIMAPWO20
dowkinbHura nid uac nobydosu nosHUX 6i0noeidell Ha 3aNUMAHHA.

Ratouosi crosa: mosnenns, 36’ A3ue MOGIEHNHA, MOGIEHHESULL PO3-
6UMOK, 2PAMAIMUYHI NOMUIKU.

OCOBEHHOCTH PEYEBOI'O PA3BBUTHUS JIETEN IECTHU JIET
Huuunro M.11.
B ecmamuve asmopom anaausupyemesn peuesoe pazsumue demeitl
wecemu aem. Ommeueno axmusioe odueHue Wecmuiemnezo pebenka
€O C6EPCMHUKAMU U €20 CNOCOOHOCTMb OblMb UHMePeCcHbM cobeceInU -
rom. Onpedenenvl NPUUUHBL MHOZOUUCTICHHBIX 60NPOCOG, NPUCYULLLX
pebenry smozo éospacma. Obpawaemesn 6HUMAHUE HA 2PAMMAMUYEC-
Kue owubku 6 peuu cmapuiozo QOWKOIbHUKA 60 6PEeMA NOCIMPOCHUA NOJ-
HbLX 0OMEEMos Ha 60nPOChL.
Kmouesote caiosa: peun, céasnan peuv, peuesoe pazsumue, 2pam-
Mamudeckue owubru.

THE PECULIARITIES OF SPEECH DEVELOPMENT OF THE SIXTH
YEAR OLD CHILDREN
Dichinko M. P.

In the article the speech development of the six year old children is
analyzed; the aclive communicalion of the six year old children with the
children of the same age and his/her ability to be an inleresting
conversational partner is studied. The causes of the problems which are
peculiar to a child of this age is determined. The main focus is on the
grammalical errors in the speech during the formation of complele answers
to the questions is given.

Six year old child’s speech becomes more complicated in its
structure (more delailed, logical and consislent). He/she learns
dialogical and monological forms of speech. One of the main types of
communicalion is the communication with the children of the same
age. The process of communication in the dialogic forms is mosily
replaced by monologues.

Six year old children differ in extraordinary speech activity and
curiosily, they are lalkalive and curious. Thal’s why they are called
«avhyers». 6 year old children are the most inquisitive creatures on the
earth, and their endless questions, with which they appeal to adulls, are
required by their hard brain’ s work:.

We should admit that preschool children do not learn the rules, they
learn the grammatical structure of the language by intuition, practically
way while interacting with adulls. Any deviations from grammalical norms
are considered as errors. The second reason of children’s speech errors
is copying of adulls’ irregular speech.

The various aspecls of the child’ s speech are improving during the
training on the seventh year of life. The achieved resulls of a preschool
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year child’s speech development help him/her to adapt to the school
circle.

Keywords: speech, connecled speech, language development,
grammar errors.

3a BiKOBOTO TIepioM3AaIlicio ITH MeCTH PORIB HaJeRaTh IO CTAPIIOTO JOMTK-
iJIbHOrO BIiRY, AKI BUPISHAIOTLCA Bijl iHIIMX JTOHIKUIBHUKIB He TUIBKU RIIbRICTIO
MPOKNTHX POKIB, ajie if CBOIMH ICUXOJIOTTYHIUMI OCOOJMBOCTAMHE, CIenudikoio
POSBUTRY MCHXIYHUX HPOLECIB (CIpUiiManms, maMm ATh, MUCIEHHs, YABa, BOJ,
yBara, MOBIE€HH:A ) i Pi3HUX BUJIIB JIiAJIBHOCTI AR Mi3HABAIBHUX, Tak i KOMyHiKa-
TUBHO-MOBJIEHHEBOI.

Po3BuTOK MOBIIEHHST CTAPIITNX JTOMKIIBHUKIB 06arato B 40My 3yMOBIIOETBCS IXHIM
MCUXIYHUM PO3BUTKOM i HacamImepej pO3BUTKOM MHCIEHHs, sIKe SICKPaBO BUAB-
JIAETHCA B MUCIEHHICBO-MOBJICHHEBII TiAIbHOCTI, BTIM € i iHII YMHHAKN.

I sayBamuna A.M. Boryi, 10 6 pokiB y jiireii 3Mil[HIOIOTHCS M 31 MOBIIEH-
HEBOTO anapary, JAiTH Bske MORYTb [IPaBIIbHO BUMOBILATH BCi 3BYRU (K TOJIOCHI,
Tak i mpuronocHi) pigHoi Mosu. Ilpn oMy, Binmiuae BUeHa, TITH MPOABIAIOTH
3MIGHOCTI JI0 PETYIIOBAHHSA CIUIH TOJOCY, 38 BRA3iBROIO BUXOBATENSI 3HUIKYIOTh Y
MiJBULLYIOTH FOJIOC 3aJI€3KHO Bijl cUTYyallii, y CliJKyBaHHi 3 OfiHOIITRAMI KOPHUCTY-
I0TBCST IOMiPHOIO CIJIOIO TOJIOCY. Y HUX BCTAHOBIIOETHCS IHepeBaskHO HOMipHUit
TeMIT MOBJIeHHA (Y PO3MOBIIAX, TIepera3ax, CKOPOMOBKAX TEMIT MOsKe YHOBilIb-
HIOBATHUCA YU MPUCKOPIOBATHICA ) Ta ROPUCTYIOTHCA TUTAIBHOIO i OKINYHOIO iHTO-
HAIIAME, BUPAMKAILHIMI 3ac00aMU TIePeialoTh PidHi eMollii (cym, rHiB, pajicTs,
3IMBYBaHHA To1IO ) . JliTh OBONOMiBAIOTH 3MIlIAHNM THITOM MOBIEHHEBOTO JIXaH-
Hs1, 30LIbITyeThCst TPHBAiCTh BUpnxy (4-6 c¢.), oBonojtiBaioTsh (hpasoBuM Ta Jiori-
YHIM HaroJocoM y cioBax [1, c.115].

[ITectupiuku BUPIBHAIOTHCA HABBUYAITHOIO MOBIEHHEBOIO AKTUBHICTIO i IOTTNT-
JOMBICTIO, BOHU GaJarydi i onnmimsi. 3a clOBaMU BilOMOTO JIUTAYOrO MHCHMEH-
nuka K. YykoBcebKoro, IiTH JONTKITBHOTO BiKy — HAWIONUTINBINI icTOTH Ha 3eMJTi,
a IXHi HecRimUeHHi 3annTanisA, 3 AKNMI BOHU 3BEPTAIOTHCSA /IO IOPOCINX, € TIOTPe-
6010 HEBTOMHOI POGOTH IXHBOTO MO3KY AKOMOTA IIBHJIIE MizHaTH oTouyioye. Ock
MPURJIAJL TAKUX TTUTaHb.

- Mamo, a womy Hisk 3BeThes HOEEM? A XTO 3poOUB Kaprommo? A oMy ii Ha-
3Bas Rapromeo? A akbu He Gyino Hoska, yuM Ou T pisana? A domy Oypsk — e
Gypsik, a He mopksa? A x1o iioro nopapGysas? A B kocmoci € Gyparu? A Homxi? A
41 MOKYThH IOOYLyBATH Tary Apaduuy, mob 6e3 pakern B KOCMOC MiHATHCE ?

3ayBayKuMo, 1110 Ha BCi 3anuTanis Jiiteil 060B’ A3KOBO MOTPiOHO BifHOBiTaTH,
HE <«Bi[MaxXyBaTHCh> BiJl BIIIOBIJli, HABITH Ha 6e33MiCTOBHI 41 Ge31Iy3/li, 3 HOIIISLY
JIOPOCIOTO, TUTAYI 3aNTAHHSA.

¥ 1eii nepiojt sRUTTSA POJOBIKYETHCS IIPOLIEC JIUTIYOTO CIIOBOTBOPEHHS — aK-
THBHOTO POIECY HEYCBIiIOMIIEHOTO CTBOPEHHA HOBUX CIIiB i rpaMaTnaHnx ¢opm
Ha OCHOBI «ayTTs> pifoi Mosu. lle cBoepiHa «MOBIeHHEBA Ta00OPATOPIis> OBOIO-
JHHA IUTUHOO PiiHOI0 MOBO0. [[nTHA4i cIOBOTBOpEHH A 11ie HA3UBAIOTH «iHHOBAII-
iAMM> AK CAMOCTIIIHO CTBOPEHi JAUTUHOK MOBHI ofuHuI a00 MoxudikoBaHi ou-
uutii fopocioi MmoBu. Cepel BUIIB TUTAYNX iHHOBAIIi HAMOMTMPEHINTIMH €: KOH-
CTPYIOBaHHA HOBHX CJiB (<« IUTAYI HEOTOTI3MI» ) , INTAYA €TUMOIIOTISA CITiB, PO3IIN-
peHHsA abo 3BYsKREHHsA 3HAUEHHS CJTiB. Y MOBIEHHI J{iTeil Tpanisiorses pisHi THIN
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iHHOBALlliii: c;I0BOTBOPYi, MOP(OIIOTIUHI, JEKCHKO-CeMaHTUYHi, cuHTakcnyHi. Take
ABUINE BiI0YBAETHCA B MIEPIiOj] AKTHBHOTO 3aCBOEHHS JJUTUHOIO HOBUX CJIIB. 3 1[bO-
ro npusoy K. Yyrosebkuii micas: «/17s1 Hace yei cioBa Bike roToBi, CKpO€Hi i 311UTI,
i rojioBa y KOKHOro 3 HaAC — sIK CXOBUIIIEC TARUX FOTOBUX (POPM, <KPAMHHUILA IOTO-
BOI CyKHi». A B JiiTeil — 1e MaiicrepHsa — Bce BUMIPIOETBCS | IIUETHCS, TBOPUTHCS
ROKIY XBIUIUHY 3aHOBO, KOKHY XBIJINIY CIIOYATRY, BCe — HATXHEHHSA i TBOPYICTH»
[4, c. 341].

OnHakr MMH cll0BaMu JIUTHHA [10CIyroByeThes Henosro. Linecnpsmosana po-
6ora 3 PO3BUTKY MOBIEHHS JliTeil 31eGLIbIIOro 3yMOBIIOE TOCTYHOBY 3aMiHy «/IH-
TAYNX» CIiB HA cotianbio nmpuitnaATHi. Bonoyac yueni ogrocTaiii nojo mpoBiaHoi
POITi TAKNX CIIiB Y MOBJIEHHEBOMY PO3BUTRY TUTHHU. ARTUBHUIA IIPOIIEC CIOBOTBO-
PEHHS € HEOOXITHOIO MIKOIOI0, <yYHIBCTBOM> B ONIAHYBAHHI Pi/IHOI MOBH, aJ[3ke BiH
CTIPHsIC PO3BUTKY MOBHOI 3liI0HOCTI, AKY BH3HAYAIOTH AK Bi{UyTTA MOBH, YU <4yT-
Ts MOBIL>.

JayBaskuMo, 110 J{iTH JONTKITFHOTO BiRy He BUBYAIOTH IPaBUIl, BOHU 3aCBOIO-
10Th TpaMaTHYHy OYI0BY MOBH iHTYITUBHO, TIPAKTHYIHUM IILIAXOM MiJl 9ac CIIiJIKY-
BaHHA 3 JjopociumMu. bynb-AKi BiiXuieHHs Bijl rpaMaTH4YHOI HOPMU BBaKAIOTHCsL
IIOMILTKAMH.

Cepejt CMHHTARCMYHUX HOMWIOK Y MOBII€HHI JIiTeii cTapuioro omRiJIbHOTO BiRy
HaiIOIINPEHilIIol0 € HellPaBWIbHMUIL IIOPSAJIOK ClliB Y BilloBiib Ha 3anuranu:a. Ha-
MPUKIA;

Buxosarens: flka mopa pory 3o0paskena na it kaprumi?

Huruna: Jlito.

Buxosareis: [laii noeny Binnosijb.

Jlurnna. Ha wiii kaprui nopa pory 3o0paskena — JIiro.

Buxosarens: flki kBitn mitn 36upaiorn?

Jlurnna: Bonu Bomonkn 361paiors.

Buxosarens: [lait noeny Binnosins: «Ha wiii. . .».

Jlurnna: Ha niii kaprudi 1itu 30upaioTh KBITH BOJONIKY.

Taki moMIIKN Tpu MOOYJOBI pedeHb BiTHOCATD 10 crerud)iaHo TONIKITBHIX.
Yuureli 1o4aTKOBUX KJACiB CHIPaBeIMBO JIOPIKAIOTh BUXOBATEIAM JIONTKIJIBHUX
3aRJIa/iB, TOMY 110 HAMAraHHsA HIKOJIU 3BUIBHUTH MOBY YUHIB BiJl <OINKLIbHIX»>
MOMITIOK, BiJl MRININBUX BIUIMBIB «IOIIKIJIHHOI TPAMATUKI» JIATEKO He 3aBiKII
OyBalOTH YCIIIIHUMI.

OCHOBHOIO IPUYHHOIO OMIUIOK [HOTO TUITY € HEOOI'PYHTOBAHI BUMOTH BIXO-
BaTenis moyo «noBHoi» Bignosimi qurunau. Ille €. Tuxeena 3acrepirana: «He 3io-
ByRUBaiiTe HEMOTPIOHUMU 3aNUTAHHAMHI, 1[0 HOPYHIYIOTH CTPYHKICTH BURJIANY,
rolioBHe, He BUMaraiTe Tak 3BaHNX «IIOBHUX» BiAmosineii. Mu BanMo miTeii MOB-
JIeHHIO, STKUM BOHHM ROPUCTYBATHMYThCA Y MOBCARIEHHOMY RUTT» [2, ¢. 37].

Y crapimiii rpyni 1omkiasHOro 3akjuajny micas MpakTHYHOTO o3HaiioMJIeHns 3
pedeHHAM Bijt jtiteii (y pasi norpedu ) noTpibHo BUMATaTH BilIOBI/li CIOBAMU «CKa-
KU PEYEHHSIM>, MOYKHA HABITH CKA3aTH, CKUILKY CJIiB Mac OyTH B pedenHi.

Ha pymry C. Leiitiin, onHi€lo 3 NpuunH rpaMaTUYHUX IIOMHIOK €: <«He-
PIBHOMipHICTh 3aCBOEHHA JIMTUHOIO CHCTEMH i HOPM MoBU. MoBa — 11e MexaHi3m,
0 KepPy€e MOBICHHEBOIO JIisIIIBHICTIO BCIX MOBILB, fAKi I[i€f0 MOBOIO PO3MOBIIAIOTD.
Tomy He MOKHA OBOJOMITH MOBJIEHHAM, He 3HAIOYM MOBHU, fIKa HiOTO MOPOJIKYE.
[Iponiec onanyBaHHs IUTHHOIO MOBH i3 MOBJIEHHS THX, 3 KUM BOHA CHIJIRYEThCSA, €
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HECBITOMUM, iHTYITUBHUM. [{UTs9€e MOBIEHHs — 1ie y3aralbHeHWii i IOCUTh CIpo-
nienuii BapianT HOpMATHBHOI MOBH. BilbIITicTh TOMWIOK IUTAYOTO MOBIEHHA HA-
JIeRUTDh 10 CUCTeMHUX, AKI MOPYHIYIOTh MOBHY HOPMY IUIAXOM HPAMOJiHIIiHOTO
HacJuiyBanua cucremn» [3, c. 10-111].

JIpyroo 1pu4MHOI0 MOBJIEHHEBUX HOMUWIOK JliTeil LIbOro BIKY € HACJIilyBaHH:A
MPOCTOPIYHOTO MOBIEHHSA OPOCINX, AKI MON(PIRYIOTH CTOBA HOPMATHBHOI MOBH .

C. Ueiitnin ogiuM i3 YMHHNKIB BUHMKHEHHA MOBJICHHEBUX IMOMILIOK HA3MBa€
CKIIQ/IHICTh MeXaHi3My HOPOJFKeHHs MOBIIEHH:, 30KpeMa, BUCJIOBIIOBAHHS. Y CBijl0-
MOCTI MOBIIS OTHOYACHO Bil0YyBAETHCSA KUTbKA CRIATHUX MPOIECIB: 100ip moTpioHoi
CHHTAKCHYHOI MOJIENi 3 THX, 10 30epiraloThes B JOBroTpUBalliil nam’sri; 106ip
JEKCHKH JIJIA 3alIOBHEHH I CHHTAKCHYHOT MOJIedIi; 100ip rpaMaTHaHuX (popm Ta pos-
MilleHHs IX y neBHomy nopsjary. Ilpu nupomy BaskiIuBY KOOPIUHYBAIBHY POJlb
Biflirpae oneparnBHa mam’ ATh (KopoTrodacHa). Ha skamb, nieii BT nam’ i e €
HEeTOCTATHHO PO3BUHEHNM Y AnTHHN. HagBHiCTh CHHTARCHINUX TTOMIIOK (<«KOM-
HOBUIIITHIX> ) HOACHIOETHCH HEIOCTATHIM PO3BHTKOM OIEPATHBHOL aM’ ATi y JIO1II-
RUIBHURIB. [0 TAKHX MOMMIIOK HaJle:RaTh TaBTOIOrIYHI IOMWIKY, IPOILYCKU Yac-
THH pedyeHb Y CKIAHOMY PeYeHHi, IIOBTOPEeHH: OJLHOIO il TOro camoro cjiosa B pe-
YeHHi, ROHCTPYRTUBHA TiepeBaHTakeHicTh pedensb Tomio. [1in BrmmmBom naBuanms
B IPOIECi 3aCBOCHHA CUCTEMH MOBU MOBJIEHHEBI MOMHIKH MTOCTYIIOBO 3HURAIOTh.

MogiieHHs NIECTUPIYHOI INTHHH CTAC CTPYRTYPHO CRIAMHININM, TOOTO GibIn
PO3ropHyTUM, JOTiYHUM i HHoc1ioBHUM. BoHa 3acBoloe AK iajoriyny, Tak i MOHO-
norigny popmu MoBieHHA. OHUM i3 TOIOBHUX TUIIB CHIJTKYBAHHSA € CHIITKYBAHHA
3 OJIHOJIITKAMHU TA BCTAHOBIEHHA MOBJIEHHEBUX KOHTAKTIB 3 iHIINMU JIiThMH, TIPU
IbOMY jiajoriuti popmu crikyBaHH: jieiali yacTille 3aMiHIOIOTbC KOHTERCTO-
BUMH, MOHOJIOTAMH.

VY nporeci crnijikyBaHHs JUTHHA JTOPEYHO BiKUBA€E o0pasni Bupasu, (paseo-
JOTiuHi 3BOpoTH, MPHCIIB i, npukasku. Boiojie popMystamun MOBIEHHEBOTO €TH-
KeTY Bi/llIOBIIHO 10 curyarlil (MpUBiTaAHH:A, POINAHHS, 3HAlOMCTBA, BUGAYCHHST,
MOJIARY, TIPOXAHHA, 3yCTPidi, ROMILTIMEHTY ) , (DOpMaMIl 3BEPTAHHSA JI0 IOPOCIHX i
mireii [1,¢. 116].

¥ pireil meern pokiB 3B’ A3HE MOBICHHA JOCATAC JOCHTH BHCOKOTO PiBHA. Y
HpOIIECi CIIKYBAHHA JIITH MOSKYTh BIIOBIIATH JIOCHTh TOYHO, KOPOTKO abo pos-
TOPHYTO, 3allesKHO BiJl CHTYAIlii, 3p03yMisio i oTouayounx. Boxnu snaThi Gpartn
aKTHBHY y4acTh y 0ecijii, BUCIOBIIOBATH JIOPEYHi PEILIIKH, BYACHO pearyBaT Ha
ysKi BUCJIOBJIIOBaHHA, (pOPMYIIIOBATH 3alUTaHHA. XaparTep jaiaiory jiireii nes-
HOIO MipOIO 3a1€sKUTh Bijl 3MiCTY IX CHIIBHOIL iAIBHOCTI.

3’ ABAAIOTHCA Taki POPMU MOBIEHHSA, K MOBJICHHA-IOACHEHHA, MOBJICHHS-
MipKyBaHH#, MOBICHHA-IHCTPYKILifA, & TAKOK CUTYyaTUBHI MIMOBIJIbHI BUCIOBIIIO-
BaHHA (HEMiAroToBIeHe MOBJIEHH: ) , KOHTEKCTOBE MOHOIIOTiYHEe MOBJIEHHs1, HEMOBHi
dopMu criJIkyBaHHs.

Ha cboMomy potti sKUTTA TiTH BOIOIIIOTh TAKUMH HABUYKAMU 3B’ IBHOTO MOB-
JIeHHA: CRIAAI0OTDH OMKCOBI PO3IOBIJli Pi3HOTO THITY BiJNIOBITHO 10 KOMIIO3UILITHOI
CTPYKTYpPH, ROHTAMiHOBaHi (CIO¥KETHO-OIMCOBI), CIOJKEeTHi, 3a RApPTUHRAMH, i3
BJIACHOTO JIOCBIJly 3a 3paskaMu Ta ILIaHOM Buxosarels. bes fomnomoru jopocioro
BMIIOTb TiepejiaT 3MicT 3HAIOMO1 Ka3ku, MyJIbT(IIIbMY, BUCTABI; PO3IOBICTH PO
HOJiT, CBiIKOM ARNX juTnHa Oyla (1Mo TPAIMIOCs 110 I0PO3i, HA BiMOYNHKY, B
TPaHCIOPTI ) , PO IO JIITAM YUTAIN BIOMA.
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3a 3paskamMu Ta TUIAHOM BUXOBATEIA CKIAIAIOTH TBOPYi POSTIOBIJIi, MPOTOBIKY-
10Th PO3IIOBI/lb, PO3HIOYATY BUXOBATENEM, 00 €IHYIOTH OMOPHI CIIOBA Y TBOPYY PO3-
HOBijIb, CRIAJIAIOTH PO3IOBI/ 34 CIOMKETHOIO irpoBoIo obcranosko. [leperasy-
10Th 3HAIOMI XYJ0:KHi TEKCTU PiZHOI CKIAHOCTI il KOMIIO3u1lil 3a INIAHOM BUXOBA-
TesisA Ta 3a yacruHamit. OLiHIOIOTH HpociyXaHi po3nosini, ski Oyan sanncauni Ha
marnitogon [1, c. 117].

YMiloTh loMHCTIOBATH TOJIiT, SKi BiCyTHI Ha KapTHHi, NOJIIATH HA JOTiYHO
3aBepHIeHi YACTHHI CIOKETHY KapTHHY, XYJIOsKHIll TeKeT, T0GHPaIoTh 10 YacTiH
HasBy; 00 €THYIOTH B €IIHY PO3MOBI/Hh KibKa CIOKETIB ( POSIMOBITI 3a cepiero Kap-
THH, TOPIiBHAJBHI PO3MOBIJIi ), CRIATAIOTH Ra3KM, 3araJiki, POMOBIJIi PO CMiTTHi
eli30/111; 1epeaTh 3MICT NeperIAnyTHX MyJIbTdiabMiB, (PilIbMiB, BUCTaB, 1104Y-
THX KA30K i ONOBijiaHb.

Bamkinusum sRicHUM HOBOYTBOPEHHAM JliTeil cTapuioro JOLIKIILHOrO BiRYy €
nmosABa TUIAHYBAJBHOI i perymoBaiabiol (pyHRIii MoBienna. [lutuna Bike cria-
nlae posmoBiji 3a MIAHOM, MOKE IUIAHYBATH CBOIO MalOyTHIO MOBIEHHEBY
TiAIbHICTD.

Om:xe, 0 ceMH POKIB y jiTeii (popMyroThes (pyHKITIT MOBIEHHA (KOMYHIKATHB-
Ha, KOHTAKTHO BCTAHOBIIOBAJBHA, IEITKTHIHA, TUTAYBAlIbHA, pETYIIoBalbHa, pe-
3I0MYyBajlbHa, BOIIOHTATHBHA, €CTETHYHA, THOCEOJIOTiYHa, MUCJIETBOpYA, MeTa-
MOBIEHHEBA) Ta (POPMU MOBJIEHHHA (Jiajor, MOHOIOT, BHYTPIlllHE, CUTyaTHBHE,
KOHTEKCTOBE, MOBITOMIIEHHA, PO3MOBI/b, OMIC, MipRYBAHHA, MOACHEHHA, iHCTPYK-
nisg). PisHi acerT™n MOBIEHHA TUTHHI BIOCKOHATIOIOTHCA BIPOJIOBIK HABYAHHA
Ha cbomoMmy porii skutTa [1, ¢.115].

JlocArnyTi pe3yibTaTii MOBJIEHHEBOIO PO3BUTRY JUTUHU B JOUIKIJIbHI pORU Jla-
IOTh MOFKIIUBICTD 1ii JIETRO 3aCBOIOBATH 3MiCT IKIJILHOI HABYAIBHOI IPOTrpaMu.
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Abstract. In the arlicle the speech development of the six year old
children is analyzed; the active communicalion of the six year old children
with the children of the same age and his/her ability to be an interesting
conversational partner is studied. The causes of the problems which are
peculiar to a child of this age is determined. The main focus is on the
grammalical errors in the speech during the formation of complete answers
to the questions is given.

Six year old child’s speech becomes more complicaled in ils
structure (more detailed, logical and consistent). He/she learns
dialogical and monological forms of speech. One of the main types of
communication is the communication with the children of the same
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age. The process of communication in the dialogic forms is mostly
replaced by monologues.

Six year old children differ in extraordinary speech activity and
curiosity, they are talkative and curious. That’s why they are called
«avhyers». 6 year old children are the most inquisitive creatures on the
earth, and their endless questions, with which they appeal to adulls, are
required by their hard brain’ s work:.

We should admil that preschool children do nol learn the rules, they
learn the grammalical structure of the language by inluition, practically
way while interacting with adults. Any deviations from grammatical norms
are considered as errors. The second reason of children’s speech errors
is copying of adulls’ irregular speech.

The various aspects of the child’ s speech are improving during the
training on the seventh year of life. The achieved resulls of a preschool
year child’s speech development help him/her to adapt to the school
circle.

Keywords: speech, connected speech, language development,
grammar errors.

CTAHICJIAB CXEMBAIIb — RIIOYOBA ®ITYPA KPEMEHEIILKOT'O
OOTOTPAGIYHOT'O PYXY
VIK 77. 04
IHanginosa O.

Y kinyi 20-x pokie XX cmoaimmasa Epemeneyp nepemeopuscs na xy-
doxcniit yenmp. Beaura 3acayza 6 kyavmypHux npoyecax HaaeHcums
disvrocmi ghomomaiicmepni ma Pomomosapucmesa. Cmanicaas Cxeti-
0av AB1AEMBCA OOHIEI 13 KAIOUOBUX (Dizyp Y PO3GUMKY KPEMEeHeUbKOol
xydoacHvoi (homoezpadpii.

Rarouoei crosa: Cmanicaas Cxetibann, xydomucuiii yenmp, Kpeme-
Heub, KyavbmypHi npouecu, ghomozpadhis.

CTAHUCJIAB CXEMBAJIb — RITIOUEBASI ®UTYPA

RPEMEHEIIBROTO ®OTOTPAONYECRKROTI'O JIBUREHUA
IHangunosa A.

B ronye 20-x 20006 XX éexa Kpemeney npespamunca 6 xydoaice-
cmeennwiilt yenmp. boavwas 3acayza 6 kyavmyprovlx npouyeccax npu-
nadaexscum pomomacmepcroit u Pomomosapuwecmsy. Cmanucaas
Cxelibany asnaeme:n 00RO U3 KI0OUe6bLX (huzyp 6 pazeumuu kpemenely-
Kol xydoicecmeennotl (homozpaghuut.

Rawuesvte caosa: Cmanucaas Cxetibann, xyodoacecmeenHulil
yenmp, Kpemeney, kyavmypnoie npoyeccot, ¢homoezpaghus.

STANISLAV SKHEIBAL — THE MAIN FIGURE OF THEKREMENETS
PHOTOGRAPHICAL MOVEMENT
Panfilova A.
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