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ocBiT [I3 «IliBAeHHOYKpAiHCHbKMH HAI[IOHAJILHUNA TEJAroriyHuil  yHIBEPCUTET
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Mapmuntox Temsana Bonooumupisna, TOKTOp MHUCTEIITBO3HABCTBa, Tpodecop,
3aBigyBay kadgeapu-npodecop kabeapu MUCTCIIBKUX JUCIUIUIIH 1 METOJIUK HaBYAHHS
VYuisepcutety ['puropist CkoBopou B [lepesicnasi;

Jlemuoosa Biona [pucopisna, KaHAWAaT TENAaroriyHUX Hayk, mpodecop,
npodecop kadeapu coapHoro criBy OechbKoi HAI[IOHATBLHOT MY3UYHOI aKkaieMii iMeH1
AnToninu Hexnanosoi.

Marepianu 1 Te3u APYKYIOThCSA B aBTOPCHKIN pemaaKiiii

TexHiuHUN pegaKTop I'.O. PeGpoBa

OIliBaeHHOYKpaiHCHKUH HAI[IOHATBHHN 1Te1aroTi9HUH
yHiBepcutet imeHi K. JI. YmmuchKkoro, 2024
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OTxe, UIsl OBOJIOIHHS PI3HOCTHIIBOBUMH BOKAJIbBHUMHM HaBHUYKaMHU HEOOX1THO
KOMIUIEKCHO MIJXOAWTH JI0 HaBYaHHS, IOEIHYIOYM pPI3HI METOIMKH BOKAJIBHOI
miAroToBKU. IIpakTukyBaHHA CHIBY B pI3HUX CTHISIX Mae€ 3A1MCHIOBATUCS IIiJ
KEpIBHULITBOM JOCBIAYEHHUX MEAAroriB, 3amo0iraTv MepeHaBaHTAKEHHS TOJIO0COBOIO
amapary, OBOJIOJIHHSI 3/IaTHICTIO TEPEMHUKATHUCS 3 OJHOTO CTHJIIO Ha IHIIUNA, HE
BTpayaloyy NpU I[bOMY HalpalbOBaHUX B KOKHOMY 3 HUX BOKaJbHO-(OHAIINHUX,
BHUPA3HO-BUKOHABCHKHUX Ta CUEHIYHO-KOMYHIKaTUBHUX HABUYOK.
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Hen CINO€

3100yBad TPETHOTO (OCBITHBO-HAYKOBOTO) PIBHIO BHIIIOT OCBITH
I3 «IliBnenHoykpainchbkuii HartionanpHUM TiegaroriaHui
yHIBepcHUTeT iMeHi K. J[. YImuHCchKOTro)

MEJATOTTYHI IPUHIIATIA ®OPMYBAHHS
MPO®ECIIHO-CYB’CKTHOI O3 IIT MAMBYTHIX
MATICTPIB MY3UYHOI'O MUACTEIITBA B ITIPOIIECIT

BUKOHABCBKO-THCTPYMEHTAJIbHOI IZITOTOBKH

ChOrofHiIIHI CTYICHTH MalOTh YHIKaJIbHY MOXKJIUBICTH PO3BHUBATH CBOI1 TBOPYI
MOTEHIIIaJId, BIOCKOHAIIOBATH BUKOHABCHKY MAaWCTEPHICTh Ta OMAHOBYBATH TIIHOOKI
TeopeTruHi 3HaHHA. [llupokuii cHexTp chemiamizaiiidi — Bii BHKOHABCTBA [0
MY3WKO3HABCTBA — BIAKPUBAE TIEPEl HUMH JBEpPi 0 PI3SHOMAHITHHX Kap €pHUX
TpaekTopiii. OmHaK, 3a IHUMH MOXKJIUBOCTIMH BUHUKA€ BAXJIMBE MHUTAHHA: SK
chopmyBaT B MaOyTHIX MariCTpiB My3WYHOTO MHCTEITBA TaKy CyO’ €KTHICTb, SKa
J03BOJIUTh M HE MPOCTO AJanTyBaTHUCS JO MIHJIMBOTO CBITY, a W aKTHBHO WHOTO
TBOPUTH?

CydacHull MaricTp My3WYHOTO MHCTENTBa — II¢ HE JIMIE BHUKOHABEIb a0o
KOMITIO3UTOp, a ¥ JIOCHIIHUK, BHKJIaaa4, MeHeKkep. BiH moBuHeH OyTH TOTOBHH 10
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MDKIMCUMIUTIHAPHOT ~— CHIBMOpAIll, TMOCTIMHOrO HaBYaHHSA Ta  mOpodeciiiHoro
BJIOCKOHAJICHHS.

[IpodeciiiHo-Cy0’€KTHOIO — MO3MIIED  MaWOyTHIX  MAricTpiB  MY3UYHOTO
MUCTEUTBA € I1HJMBilyaJbHa IHTErpajbHa XapaKTEPUCTUKA OCOOUCTOCTI, sKa
3YyMOBJIIOE BU3HAYEHHS CHCTEMM IIHHICHUX TMPIOPUTETIB OCOOUCTICHOTO Ta
npoeciiHOro camMOycBIAOMJIEHHSI H CaMOpPO3BUTKY B IMPOLIECI BUKOHABCHKO-
IHCTPYMEHTAJBHOT AISIIBHOCTI, IO MPOSBISETbCA B MPOEKTYBAHHI 1HAMBIAYaJTbHUX
cTpareriii peamnizauii npodeciiiHoro muie noknagaHHs (Amwuxmina, Jlen Ciroe,
2023, c. 8).

BBaskaeMo, 110 MeqarorivHUMU MPUHIIATIAMH, SIKi CIIPUATUMYTh (POPMYBaHHIO
npodeciiiHo-cy0’€KTHOT TO3uIli MaiOyTHIX MariCTpiB MY3MYHOTO MHUCTEITBa B
IPOIIeCi BUKOHABCHKO-IHCTPYMEHTAJIBHOT MiJITOTOBKH €:

- npunuun cyd’eckmnocmi ma iHOugidyanvHocmi  (CpUsie  PO3BUTKY
CaMOCTIHOTO MHCIICEHHS, 1HAMBIAYaJdbHUX CTpaTerii Ta OCOOMCTICHOTO
NOTEHILI1aNly CTYACHTIB);

- npuHuun mixcoucyuniainaprocmi (3a0X04y€e CTYACHTIB JI0 PO3IIUPEHHS MEXK
CBOiX 3HaHb Ta HABUYOK, 3aJy4yalud [0 CIIBOpari 3 IHIUMH chepamu
MHUCTEITBA);.

- npunyun peghaexcii ma Kpumuuno2o mucienua (NIATPUMYE 3JaTHICTD
CTY[ICHTIB JI0 aHali3y BJIaCHUX JId Ta pe3yJbTaTiB, KPUTHYHOTO
NIEPEOCMUCIICHHS JIOCBIAY Ta BIIKPUTOCTI 0 HOBOTO, 1110 3a0€e3Meuye aanTalliro
710 3MiH);

- npuHuun inmezpauii meopii i npakmuku (OpiEHTY€E HAa TAPMOHITHE TIOE€THAHHS
TEOPETHYHHUX 3HAHB 1 TPAKTUYHUX HABUYOK, CIPUSIOYHN TJIMOIIOMY PO3YyMIHHIO
MY3WYHOT'0 MUCTEIITBA 1 MIBUIIIEHHIO P1BHSI BUKOHABCHKOT MalHCTEPHOCTI).
Otxe, (opmyBaHHs mpodeciiiHo-Cy0’ekTHOI mo3uIlii MaWOyTHIX MaricTpi

MY3UYHOTO MHCTEIITBA B TMPOIECI BUKOHABCHKO-IHCTPYMEHTAJIBHOI ITIATOTOBKH
noTpedye BIPOBAIHKEHHS KOMITJIEKCHOT CUCTEMU TMEJAarori9YHUX MPUHITUIIB, 110 CTaHE
3aMoPyKOI0 iX YCIHINTHOTO MPOECIHHOTO PO3BUTKY.

BaxnmBo 3a0e3neuuTH PO3BUTOK CAMOCTIHHOTO MHCIEHHS Ta TBOPYOTO
MOTEHINIAly CTYACHTIB, [0 CHOPHUITHME iXHHOMY YCIIITHOMY CTAHOBIEHHIO SIK
npodecioHamiB. AKIIEHT Ha MDKIUCITATIIIHAPHOCTI TO3BOJISIE M IHTETPYyBaTH 3HAHHS 3
pi3HUX cdep, MO PO3IMHUPIOE iXHI MOKIUBOCTI IJIs1 TBOpUOI MisnbHOCTI. Pedrnekcis i
KpPUTHYHE MHCIICHHS € HEOOXITHMMH JJIi CaMOaHaJl3y Ta ajanTaiii g0 3MiH y
npodeciitHili cdepi, mo 3abe3nedye iXHE MOCTIHE BIOCKOHAJEHHS. I apMoOHIliHE
MOETHAHHS TEOPETUYHUX 3HAHb 1 TMPAKTUYHUX HABUYOK TiJABUIIYE BUKOHABCHKY
MaiCTepHICTh 1 MUOIIE PO3YMIHHS MY3UYHOTO MUCTELTBA. Y Pe3yabTaTi, peanizalis
IIUX AaCMHEKTIB CHPHSE IMIATOTOBII KOHKYPEHTOCHIPOMOXXHMX (haxiBIlIB, 3JaTHUX
J0CSITaTH BUCOKUX PE3yNIbTaTIB.
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PROSPECTS FOR THE DEVELOPMENT OF THE USE OF PERCUSSION
INSTRUMENTS IN MUSICAL EDUCATION

Abstract. The paper examines the problem of ethno-cultural competence,
prospects for the development of the use of percussion instruments in musical
education.

Key words: formation of ethno-cultural competence, percussion instruments.

IHHEPCIIEKTUBH PO3BUTKY BUKOPUCTAHHA YIAPHUX
THCTPYMEHTIB Y MY3UYHIA OCBITI

Anomauin. YV pobomi  Oocniddcyemvcsi  npobaema  emHOKVIbMYPHOT
KOMNemeHmMHOCMI, NepCNeKMUBU PO3GUMK)Y UKOPUCMAHHS YOAPHUX IHCMPYMEHMIE
MY3UYHIU OCBIMI.

Knrowuosi cnoea: opmysanns emHOKyIbMYPHOI KOMNEMEHMHOCMI, YOapHi
IHCMpYMEeHmU.

In ancient civilizations such as Egypt, Greece, and Rome, percussion
instruments were widely developed and distributed. They were used in military
marches, religious ceremonies, and social events. Egyptian frescoes and ancient
mosaics depict scenes where musicians play drums and other percussion instruments,
indicating their important role in the culture of these civilizations. Percussion
instruments during this period became a symbol of power, strength and solemnity.

The Middle Ages and the Renaissance were marked by the further development
of percussion instruments. At this time, they became an integral part of court music and
folk festivals. European royal courts used percussion instruments for special events,
and at Folk Festivals, the sounds of timpani and tambourines created a festive
atmosphere. Percussion instruments contributed to the development of musical art and
cultural interaction between different social strata.
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