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MaiicTep XyIOXKHBOTO 00pa3zy, omepye KOMIUIEKCOM BHpaKajlbHUX 3aco0iB,
HAJUIAIOUM TEpOiB YHIKAJBHOIO TaHLIOBAILHOIO MOBOW. BiH migmopsakoBye
noJi(pyHKIIOHAIBHUN 3MICT 00pa3y aBTOPCHKIM apXiTEKTOHIII AJS JOCSTHEHHSA
Horo 1unicHOCTI Ta 6araTo3HAYHOCTI.

JITEPATYPA

1. Jlans, O. (2014). XynoxHe kpeno OaneTMeiicTepa K HaCIA0K CBITOTIISIY
B KOHTEKCTI CTBOPEHHSI XYJI0XKHBOTO 00pasy. Bichux Jlbgiecvkozo yHieepcumemy.
Cepis: Mucmeymeosnascmeo, (14), 137-143.

2. JlutBunenko, B. 1. (2020). Ponp 1 3HaueHHS My3u4dHO-XOpeorpadiyHoi
JpaMaTyprii y CTBOPEHHI BUCOKOXYI0KHIX CIIEHIYHUX TBOPIB. BicHUK HAYIOHATIbHOT
akaoemii KepigHux kaopis Kyaomypu i mucmeyms, (4), 99-103.

3. CipsxoBa I'.B. (2009). CyuacHuii xopeorpad Sk MaicTep XyI0KHBOTO
obpazy. Ilpobremu mucmeywvkoi oceimu, 30ipHUK HAYKOBO-MEMOOUYHUX cmamell
(4), 273-279.

4. @pwus, I1. (2008). IomipyHKITIOHATBHICTh XyI0KHBO-E€CTETUYHOTO 3MICTY
xopeorpadiuHoro o0pa3y. AkmyanvHi npobdiemu  MUCMeyvbkoi NpaKmuku i
Mucmeymaeoznasyoi nayku, (1), 259-262.

Si HUAKUN,

Postgraduate student (Master’s Level),
Ushynsky University

Scientific supervisor:

Doctor of Pedagogical Sciences, Professor
Olena Rebrova

THE GENRE OF TRANSCRIPTION IN MUSIC WITHIN THE
CONTEXT OF ACADEMIC INTEGRITY

Abstract. This article is devoted to the genre of musical transcription within
musical culture, juxtaposing it with the culture of academic integrity. The concept
of the creative evolution of a musical image is presented, transitioning from specific
sound-intonational and metro-rhythmic means into a different genre-stylistic
dimension. Genres of this nature are outlined, examples are provided, and particular
focus is placed on Niccolo Paganini's 24 Caprices.

Keywords: academic culture, musical culture, musical transcription, art-
historical texts, Variations, Caprices, Niccolo Paganini.

The issue of academic integrity has been recently actualized due to the
deployment of modern information technologies in the educational process. In
Ukraine, this is governed by the Law on Higher Education (2017). Scholars
(Shynkaruk, 2023; Boblovskyi, 2021; Rebrova, Kliuyeva, 2020) emphasize the
phenomenon of academic culture and the institution of academic integrity. In the
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general sense, researchers stress zero tolerance for all manifestations of malpractice,
such as plagiarism, falsification, fabrication, appropriation of others' ideas without
attribution, and improper citation. This problem has been exacerbated by the advent
of neural networks, which allow for rapid information retrieval often without correct
or verifiable sourcing. Empirical evidence suggests that the most significant risk
regarding the violation of academic integrity is directly linked to Artificial
Intelligence (Al).

Musical art, within the paradigm of academic study, is also subject to the
tenets of academic integrity. This applies, firstly, to the composition of academic
art-historical texts; secondly, to elements of artistic creation as a process of
borrowing creative concepts; and thirdly, to the emerging field of co-creation with
artificial intelligence. These aspects are undeniably connected to contemporary
technologies. Simultaneously, the issues of co-authorship and the borrowing of
creative ideas in musical culture have a considerable historical lineage.

In artistic creation, instances of borrowing a motive or an artistic idea without
referencing the primary source may also occur. This also evokes the concept of
intellectual property rights over a creative output. For example, if a dance
choreography is created for a contemporary musical work and subsequently
recorded and distributed via YouTube, the platform may flag or block the recording.
Occasionally, one can detect a contemporary melody whose intonation is clearly
derivative of a popular tune from an earlier period.

A review of the history of musical genres clearly demonstrates that certain
elements of academic integrity, when extrapolated to creative practice, have been
present across various facets of artistic endeavour. The evolution of musical genres
indicates that the compositions of one artist often provided the impetus for the
creative works of others. This subsequently led to the emergence of a new work,
often in a novel genre or even a different style.

Several such genres exist:

o Variations: In this genre, the author of the theme is explicitly stated. The
subsequent variations, however, explore the theme through a highly
transformed format, employing diverse expressive means. It is the
modification of these means that ensures the invariance of the theme's core
identity. The very title of the work typically indicates the source theme (e.g.,
Variations on a Gavotte Theme by Corelli by Tartini).

« Folk Song Arrangements/Variations: For instance, the renowned Ukrainian
folk song "Yikhav Kozak za Dunai" has music that is folk in origin, but the
lyrics belong to S. Klymovskyi. The melody was notably adopted as the basis
for variations by L. Beethoven and other composers.

The second type involves variations on a theme initially composed for a
different instrument. For example, variations on a Paganini theme (by J. Brahms, 1.
Berkovych, W. Lutostawski, etc.). It is essential to note that these variations are
written for the piano, while the original source is one of Paganini's famous Caprices
for the violin. When a work for a specific instrument is rearranged for another, the
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resulting new piece is called a transcription.

However, when a vocal piece is converted into a piano work (Schubert-Liszt
Forest King), a distinct composition emerges, having two authors: the composer of
the original vocal work and the composer of the instrumental arrangement.

The genre of transcription attained its greatest prominence during the
Romantic era, particularly in the output of F. Liszt. His transcriptions, such as Verdi-
Liszt Rigoletto, are widely recognized. The exact term for such works is frequently
paraphrase. This term offers an intriguing parallel to the recommendations for
utilizing the APA style in citation, where the "paraphrase" requires separate
attention. It refers not to a precise quotation but to the underlying, pivotal idea or
meaning of a specific statement, which still necessitates proper attribution and
sourcing. In musical culture, this type of paraphrase was prevalent in the Romantic
period, where individual themes characteristic of various dramatic personae were
extracted from a large-scale work (an opera or symphony) to form the foundation of
a new composition (Wagner-Liszt Amtsfriedliches Herd).

Thus, every instance of a musical work created by borrowing a recognized
melody, image, or a piece from another genre that served as an inspirational source
for another composer required the correct formalization of both the genre and the
authorship.

Our research primarily focuses on the various transcriptive variations based
on the celebrated 24 Caprices, Op. 1, by Niccolo Paganini. We specifically examine
his work, comparing the stylistic features of the reimagining
(translation/arrangement) and the characteristics of performance practice.

It is well-known that in Paganini's time, many teachers wrote exercises and
¢tudes for their pupils, occasionally labeling them "caprices." Paganini, conversely,
elevated this genre to a masterpiece. The 24th Caprice was particularly brilliant,
becoming a powerful source of inspiration for composers across subsequent eras and
styles. Notably, not only Liszt's famous études but also two volumes by J. Brahms
demonstrated the capacity to unfold the simple caprice melody across manifold
dimensions of its meaning and expressiveness.

In our study, we consider the genre of transcription in musical culture to be an
exemplary model of the appropriate creative utilization of one composer's idea or
musical thought for its subsequent elaboration and reinterpretation. This approach is
precisely what should align with the culture of academic integrity, both in artistic
creation and scholarly research.
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O. B. BopoHoBcbka

TEMBPOBA NAJIITPA SK 3ACIB XYJ0XKHbOI BUPA3ZHOCTI ¥
XOPOBOMY MUCTEINTBI

TeMOp € ogHUM 13 KJIIFOUOBHUX €JIEMEHTIB Yy (hOpMyBaHHI MY3UYHOTO 00pasy.
Moro wacTo NOpIBHIOIOTH i3 NANITPOI0 XYIOXKHHKA, SKA NO3BOJNSE IEPEIATH
0araTcTBO Ta PI3HOMAHITHICTh HABKOJIMIIIHBOTO CBITY. TeMOp romocy — 11e
CYKYTIHICTh aKyCTUYHHX 1 €MOLIHHO-TICUXOJIOTIYHIX XapPAKTEPUCTHUK, [0 HA/IAl0Th
3BYKy iHAMBifyanpHOCTi. Mloro BU3HAYae He JMIIE OCHOBHA YacTOTa, a i CHCTEMa
00epTOHIB: yMM OaraTiuii 00EpTOHOBHIA CIIEKTP, TUM SICKPABIIINM 1 MOBHIIINM €
3BYYaHHS.

TemOp — e He 13071bOBaHE SBUIIE, a PE3YJNbTAT KOMIUIEKCHOT B3a€MOIIT
€JIEMEHTIB T'OJIOCOBOTO anapaTy Ta BUKOHaBChKUX mpuiiomiB (COiTHeBa, 2017, 22-
24). OCHOBHI aCIeKTH, 1110 BU3HAYAIOTh TEMOPOBE 3a0apBIICHHS CITIBOYOTO TOJIOCY,
1€ - MEXaHi3M 3ByKOYTBOPEHHSI, XapaKTep MOYaTKy 3BYKY (araka), apTUKYJAIiHA
TEeXHIKa, PpOJIb pe3oHaTopiB, (opMaHTa Ta OO0epTOHU. TakMM YHUHOM, TEMOP
dbopmyeThcss He suiie (1310JIOTTYHUMU OCOOJIMBOCTAMHM TOJIOCOBOTO amapary, a
1 aKTUBHOIO pOOOTOI HaJ TEXHIKOK cmiBy. Came y3roJKEHICTh IIUX €JIEMEHTIB
JI03BOJISIE CTBOPUTH LITICHUH, Oaratuii 3a 3a0apBJiI€HHAM 3BYKOBHM 00pa3, IO €

OCHOBOIO XYJ0KHBOT BUpa3HOCTI xopoBoro muctentsa ([lapdentreBa, 2022, 28-
30).
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