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mastering emotional regulation, vocalists can channel their emotions into their
singing without allowing them to overpower the technical aspects of their
performance.

Interpersonal communication rounds out the structure of El in vocal training.
Singing often involves collaboration, whether with accompanists, conductors, or
other singers. Strong interpersonal skills allow vocalists to communicate their
artistic intentions effectively, work harmoniously with others, and respond to
feedback constructively. In higher education settings, vocal students also benefit
from peer interactions, which help them refine their communication skills and
enhance their ability to interpret emotions within music collaboratively.

The structure of emotional intelligence for future vocalists can be modeled
around four key components: self-awareness, empathy, emotional regulation, and
interpersonal communication. Each component supports the development of a
well-rounded, emotionally intelligent musician capable of conveying emotions
authentically and connecting deeply with audiences. For instance, self-awareness
and emotional regulation form the internal foundation of El, allowing singers to
manage their own emotions, while empathy and interpersonal communication
provide the external framework that enhances their ability to engage meaningfully
with music and audiences.

The development of emotional intelligence in future bachelors of music arts
is essential for effective vocal training and professional success. By nurturing self-
awareness, empathy, emotional regulation, and interpersonal communication,
higher education programs equip aspiring vocalists with the skills needed to
interpret and express the emotional layers of music. In doing so, they not only
prepare students for technical proficiency but also cultivate expressive depth and
resilience, qualities that enhance both their artistry and their capacity to connect
with audiences. Ultimately, emotional intelligence enriches the professional
preparation of vocalists, enabling them to bring authenticity, insight, and emotional
richness to their performances.
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Oxkcana ' OPOKAHKIHA
Kanouoam neodazo2ivHux HaykK, OOYyeHm

POJII)“HEIIAI’OFI‘IHOE ITPAKTHKH Y POPMYBAHHI
METOINYHOI KOMIIETEHTHOCTI MAUBYTHIX BUKJIAZTAYIB
®OPTEIIAHO

AHnomauia. Y cmammi pozensanymo ponv nedazo2iynoi npakmuKky 6 npoyect
ni02OMOBKU  MAUOYMHIX — 8UKIA0A4i6  (opmeniano  MUCMEYbKUX WKL
Yemanoeneno, wo  ycniwnicme  nid2omoeku - 3000y8auie  3anedxicumov  6i0
3aCcmocy8ants 8 Npoyec NPOXOOHCEHHs Nedaco2idHOi NPAKMUKU Memoois, K
eghekmueHo  6naUBAIOMb  HA Gdopmy6anHs MemooOudHoi KOMHEmeHMHOCMI
Mmatloymuix gaxisyis.
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Maloymui 6uUKaoa4i popmeniano MUCMeybKUux wKi.

Abstract. The article considers examines the role of pedagogical practice in
the process of training future piano teachers of art schools. It has been established
that the success of the training of applicants depends on the application of methods
in the process of passing pedagogical practice, which effectively influence the
formation of methodological competence of future specialists.

Keywords: pedagogical practice, methodical competence, future piano
teachers of art schools.

[Ipouecu rnobamizamii, sKi BIIOYBalOTbCS B yMOBaxX NEPETBOPEHHS
CYy4acCHOTO CBITY, CYTTEBO BIUIMBAIOTh HE JIMIIE HAa €KOHOMIKY Ta MOJITHKY, a
TakoX Ha Taky (QyHaameHtanbHy cdepy sk ocBita. Came TOMy BUBYEHHS
0COOJIMBOCTEH TI00aTbHUX BUKIIMKIB CTA€ IMIIEPATUBOM JJIsl KpaiH YChOTO CBITY,
mo TMoTpedye akIeHTyalii yBard A0 IIJATOTOBKM BHCOKOKBai(hIKOBaHHX,
KOHKYpeHTHO37aTHUX ¢axiBiiB. CbOrojHi IIKOJa, B TOMY YHCIl MHCTEIIbKa,
noTpedye KOMIETEHTHUX BYUTENIB HOBOI (hopmarlii, BUIbHUX BiJl CTEPEOTHIIIB,
3MaTHUX 0 30epeXeHHs Ta nepeaadi My3udHOi CIaAIIUHA, 3ATyYeHHS! MOJIO/I1 JI0
MY3UYHOTO MHCTEITBA, PO3BUTKY B HHUX MY3UYHOIO MHUCIIEHHS, TBOPYO-
BUKOHABCHKHX 3/110HOCTEH, MIATPUMYIOUH IIUM KYJIbTYPHUN PpIBEHb CyCHUIbCTBA.
[IpeacraBnennii B OCBITHIX CTaHAApTax MEPENTIK OCHOBHUX KOMIETEHTHOCTEU
3100yBayiB OCBITH, HE € CTAJIUM 1 He3MIHHUM. OJHAK METOAMYHA KOMIIETCHTHICTh
B IIbOMY MEPENIKY 3aBXKIU 3AIUIIAETHCS MOCTIMHUM 3MICTOBUM KOMIIOHEHTOM
npodeciifHOi KOMIIETEHTHOCT1 MaHOyTHLOTO BUUTEIIS.

[Tpob6iemu hopMyBaHHS METOAUYHOT KOMIIETEHTHOCTI MalOyTHIX YYUTEIB
My3U4HOro mucrentBa gochimkyBanu JI. besemuyk, Ban lOe, O. I'ypanshuk, H.
OBuapenko, A. Koswup, I'. Ilaganka, JTro Lisapnsaas, €. [IpoBoposa, O. PeOpona, H.
[Tromoma, O. Illonokosa, Jlro Ilsgmbusas, Xe I[H Ta iH. Oxpemi acmekTn
dbopTeniaHHOTO HaBYaHHS 3700yBadiB PI3HUX BIKOBUX KaTETOPiil MPEICTaBICHO B
HAyKOBUX TpaIsiX KUTalchkux mochigHukiB Ban boroans, ['yitsa Csio, CroHb T,
JIsio Most, Yenp Xyeiixyei, JIro Yan Ta iH.
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[TinroToBka MalOyTHIX BUKJIaaadiB GopTemiaHo AJisi pOOOTH B MUCTEIIBKHUX
IIKOJIAX € HaJA3BUYalHO BAXJIMBHUM 3aBJAHHSIM Cy4acHOi MY3WYHOI OCBITH.
VYcmimHe BUKIaJaHHS TpU Ha (QoOpTenmiaHO BUMAara€e He JIMIIE BUCOKOTO pIBHS
npodeciifHoi MaliCTEpPHOCTI BUKOHABIIA, ajieé ¥ 34aTHOCTI €(eKTUBHO MepeaaBaTu
CBOI 3HaHHS Ta HaBUYkd YyuyHAM. Came TOoMy (OpMYBaHHS METOAMYHOT
KOMIIETEHTHOCT] € OHHUM 13 KJIIOYOBHX ACIEKTIB MiJrOTOBKU MalOyTHIX YUUTEIiB
dopremiano y 3akiagax BUINOI OCBITH. B IIbOMy KOHTEKCTI BaXKJIWBY pPOJIb B
Mporeci MiATOTOBKH TaKOTO BYHUTENS HAJICKUTh NEAArOTIdHIM TPAKTHIl, SKa
CIpsSMOBaHa Ha MIATOTOBKY CTYACHTIB 0 3A1HCHEHHS CaMOCTIMHOI mpodeciitHo-
NeAaroriyHol JisSUTbHOCTI Ha SIKICHO BUCOKOMY PiBH.

Ha nymky b. €BTyxa, menaroriyna npaktuka € Haile()eKTUBHIIIOW (HOPMOIO
MIJTOTOBKA BUYWTENS J0 NpodeciiHoi MisSIBHOCTI, MPOBIIHOO JIAHKOIO B CHUCTEMI
030pO€HHST MaltOyTHRLOTO BUUTENS TPodecitHUMU YMIHHSIMU Ta HaBUYKamu |[1, c.
140] . Buenuii BBaXkae, 110 IIiJ] 4ac MMeJaroriyHoi mpakTUKH 3100yBadi He TUILKH B
MOBHIA MIpl OCMHCIIOIOTH BIKOBI W 1HAMBITYaJbHO-TICUXOJOTIYHI OCOOJIMBOCTI
JTEH, B HUX TaKOXX (OPMYIOThCS BJIACHI, OCOOMCTICHI SKOCTi, XapakTep Ta BOJI,
[IJIECIPSIMOBAHICTh, OPraHi3aTOPChKl 3M1I0HOCTI, BUTPUMKA 1 TaKT, YyMIHHS
OyJyBaTH B3a€EMOCTOCYHKH 3 JIThbMU Ta 6atbkaMu (TaMm camo).

[likaBuM, Ha Hall MOIJISA, € JOCHKeHHs, mpoBeneHe y 2023 pomi b.
JIlyk’snoBoro, M. BoBk, C. Conomaxor, FO. I'pumienko, H. Huukano, B sikomy
IIPOAHAJII30BAHO CYYaCHUW CTaH OpraHizaiii MpakTHK Ta y3arajlbHEHO pPe3ylbTaTH
MOHITOPUHTY 3 MpPOOJIEMH NPAKTUYHOI MIATOTOBKM MaWOyTHIX BHUKIIAJAdiB Yy
3aKjajax BUIIOI MeaaroriyHoi ocBiTy Ykpainu 3 2016 no 2022 poku. Pesynbratu
JOCHIDKEHHST 3aCBITUWIIM, IO HE3BAXKAIOYM Ha JOCTAaTHbO BHUCOKHUU pIBEHb
PO3pO0ICHOCTI HABYAIBHO-METOAMYHOTO 3a0€3MeUeHHs 100 OpTaHi3aIlli pi3HUX
BU/IIB MPAKTHKHU, HAYacTilie MPOBEACHHS MPAKTHKU XapaKTEPU3Y€EThCS TEBHOIO
IMITaIIMHICTIO, HENPOAYKTUBHICTIO Ta HEe(DEKTUBHICTIO. 3 OIJsAy Ha IIg,
BBA)KAIOTh aBTOPHU JOCHIIKCHHS, MOCTa€ MoTpeda OHOBIEHHA (HOPM, METOMIIB 1
TEXHOJIOT1M oOpraHizailii MpOBEIEHHS NEAAroridyHoi NPAKTUKU 3 ypaxyBaHHSIM
Cy4yaCHHUX BHKJIMKIB, 3YMOBJICHHUX TaKOX JUCTaHIIHHUM ¢dopmaToM i
MPOXOKEHHS. SAKICHI 3MiHI IOAO0 OpraHi3aIlii MPaKTHKHU B IeIaroriyHuX 3akiaaax
BUILOI OCBITH MOJIMBI, Ha JyMKYy BYEHHUX, 3a HAsSBHOCTI HACTyIMHUX YMOB: «
CTBOPCHHSI SIKICHOTO HAayKOBO-METOJIUYHOTO 3a0€3MeUYCHHS MPOBEACHHS MPAKTHK;
HaJaro/PKCHHS CTIHHOTO B3a€MO3B’S3KYy 3 OCBITHIMH 3aKJIajlaMy; pO3pOOJICHHS
BIPTyaJIbHUX PECYPCIB 3 OpraHizalili MpakTUKH; BUBYEHHS JOCBIAY 3apyOiKHUX
YHIBEPCUTETIB, 3 METOI0 YAOCKOHAJIEHHS 3MICTYy, (OpM 1 METOJIB MPOBEACHHS
NPAaKTUKU B CY4acHUX yMOBax» [2].

[lenaroriyHa mpakTHUKa BIJIrpac KIOYOBY pOJb B Tpolieci (popMyBaHHS
METOJMYHOT KOMIIETEHTHOCTI MalOyTHIX BHKJIaaadiB (opTemaHo, OCKUIbKH
JI03BOJISIE B TIPAKTUYHIN AISUTBHOCTI peaizyBaTdh OJeprKaHl B MPOIECI HABUAHHS
TeopeTnyHl 3HaHHA. [legaroriyHa mpakTWKa B MUCTEIBKHX IIIKOJIAX BKJIIOYAE B
cebe CcrmocTepekeHHS 3a YpOKaMu, ONaHyBaHHS PEIEPTyapoM TUTIUUX MY3UUHUX
IIK1JI, BABYEHHS JOCBIY MPOBIIHUX BUKIAJAviB 13 (haxy, MPOBEACHHS YPOKIB i
KEpIBHHUIITBOM HACTaBHMKA, CAMOCTIMHY BUKIAJAIbKy MJISUTBHICTh, B SKIA
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B110yBa€ThCS 3aCTOCYBaHHS HAaOYTHUX 3HAaHb, BMiHb 1 HABUUKOK B Oe3nocepeaHii
pob6orti. OpHiero 3 TepeBar IMENaroriyHoi MPAKTUKH € MOXJIMBICTh HAOYTTS
CTyJIEHaMU TIPAKTUYHUX HABUYOK, IKUMHU JOCTATHBO CKJIAIHO OBOJIOJITH B TEOPIi.
B 1mpormeci npoxoKeHHS TNpakTUKKM MalOyTHI  BuUKiIagadi  (opTemniaHo
3IIITOBXYIOTHCS 3 PEAIbHUMU HaBYAIBHUMH CUTYAIlISIMU, BUPINIYIOUM 3aBAaHHS 3
ajanTarmii METOIWK N0 TOoTped Y4HIB, HAOyBalOTh HABHUYOK IOJI0 PO3YMIHHS
TICUXOJIOTOTTYHUX OCOOJIMBOCTEH AITEH PI3HOTO BiKYy, OBOJIOJIBAIOTE HEOOX1ITHOIO
npodeciiHOIO MiArOTOBKOIO BIAMOBITHO A0 BUMOT Yacy Ta My3WYHO-TIEAAroriyHoi
HAyKH.

Cepen edekTuBHUX METOMIB (POpMyBaHHS METOAUYHOI KOMIIETEHTHOCTI
MalOyTHIX BHKJIaAadiB (OpPTEMmaHO B MPOIECI MPOXOMKECHHS TIeAaroriaHol
MPAKTUKH € 3aCTOCYBAHHS HACTYITHUX METO/IIB:

1) memody mooenosanns nedacociunux cumyayit. C. OMETbIHEHKO
BBa)XAa€ METOJ MOJICIIOBAHHS MPOOJEMHUM IUAAKTUYHUM METOJIOM, OCKUIbKU
«Oyap-siKka OINMCaHa YW TPEICTaBlICeHa y BUIUISL BIJCO3alUCy CHUTYyallis 3
npodeciiiHol AISUTBHOCTI MICTUThH TMEBHY CYINEPEYHICTh, SIKY CIIOYaTKy MOTPIOHO
BUSIBUTH, TIOTIM BU3HAYUTH MpodeciiiHy 3a7ady 1 3HAUTH ONTUMAIbHUN CIOCiO 11
po3B’s3aHHs» [4, ¢. 124];

2) Ouckycii 3 aHaNI30M  KOHKPEmMHUX cumyayii, 3aBISKH YOMY
MOIIMPIOIOTECS 3HAHHA 3100yBayiB 3 OOrOBOPIOBAHOI MPOOIEMH, aKTHBI3YETHCS
iXHIM TBOpUMM TOTEHINla] Ta MIABUILYEThCS MOTHUBAIA JO0 MaillOyTHBOI
npodeciiiHoi  MISUIBHOCTI, 3JaTHICTh 1O CAaMOCTIMHOIO MPUHHATTA pPILIEHb,
(GbopMyIOThCSI HABUUKHU apTyMEHTAIlli BJIACHOI MO3UIII;

3) memoou nacmasuiymsa, sixi 1. HoBuk Ta O. BeHIoBchbka po3risaarTh
SIK «CIIOCOOM, 3a JOIIOMOIOI SKHX HACTaBHUK MOJKE JOIOMOITH IAOIYHUM
JOCATTH CBOIX ITiIel 1mo/10 nmpodeciinoro po3sButky» [3, ¢. 12]. HactaBHUIITBO B
VYkpaini He € HOBUM NEJaroriyHUM SIBUIIIEM B OCBITI, BOHO IIOB’S3aHO 3 TaKUMH
MOHATTSAMU K «KOYYHHT» Ta «CYMEPBI3isH» 1 nepedoaydae mpoiiec nepeaadi J0CBiay
Ta 3HaHb BiJ OUIBII JOCBIUEHOTO TpalliBHUKA JO0 MeHII gocBimueHoro. Cepen
MeTtoxiB HactaBHUIITBA [. HoBuK Ta O. BeHrioBchka BU3HA4YaIOTh O€Ciay, SIK OJUH
13 HaAWOUIBII TOMMPEHWX METOJIB, IO 3aCTOCOBYIOTHCS B HACTaBHHUIITBI;
cnoctrepexenns; SWOT-aHamizs — MeToa, IO 103BOJISE HACTABHUKY BUBYATH
CUJIBHI Ta CcjJabKi CTOPOHHM CBOTO IJIOMIYHOTO; METOJl KEWCIB, SKUH
BUKOPUCTOBYEThCSI JJIi BHUPINIEHHS MOXJIMBHX TpoOiemM Ta (popmyBaHHS
3IaTHOCTI Ta TOTOBHOCTI MIJOMIYHUX BUPIIIYBaTH MpoQeciiiHi 3aBIaHHs; METO]
pedrnekcii, AKui nae MOXIMBICTh SK MEAarory-HacTaBHUKY, Tak 1 3100yBauy
aHai3yBaTH, SIKOI0 MIpOIO0 BiIOYBA€ThCs iXHINM BiIacHUM MpodeciiiHuil po3BUTOK
[3, c. 46-47].

OTxe, nearoriyHa MpPakTHKa € BAKIUBOIO JJAHKOIO B CUCTEMI TpodeciitHOT
MIATOTOBKY (PaxiBIliB, 3aBepIIAILHUM €TarloM MPaKTUYHOI MATOTOBKHA MalOyTHIX
BUKJIa/a4uiB (OpTEMmiaHo, J0MoMarae CTyJAeHTaM 3aKpiMUTH Ta BIOCKOHAIUTH
HaOyTl  3HaHHSA, YMIHHA ¥ HaBUYKd. B XoIl NpakTUYHOTO 3aCTOCYBaHHS
O3HAYEHUX METOAIB Yy Tpoleci MPOXOMHKEHHS CTYJEHTAMU TIeAaroridHol
MPAKTUKH, (OPMYETHCSA METONMYHA KOMIETEHTHICTh MalOyTHHOTO BUKJIAJava
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dbopTeniaHo, YAOCKOHATIOITHCS HWOTro OCOOMCTICHI Ta mpodeciiiHl  SIKOCTI,
1HTepecHu Ta 3110HOCT1, BUXOBYETHCS JTHO00B 710 00paHoi mpodecii.
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