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Conclusions. In the course of a theoretical review of the scientific literature, 

it was revealed that stage-ballroom dance is a kind of body language that has its 

own rules and laws. These rules seek to order the spontaneous movements and 

emotions of a person, putting them into a certain system of expression. That is, 

dance, on the one hand, is a reflection of natural movements, and on the other - 

obeys certain standards and patterns. Stage ballroom dance is the art of stylization, 

where the natural movements of the body are subject to certain rules and standards. 

Deeply hidden feelings, which we often do not realize, can be due to involuntary 

movements of the body, which, despite their spontaneity, carry a certain meaning. 
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METHODICAL ASPECTS OF THE FORMATION OF MUSICAL 

AND PERFORMING COMPETENCE OF FUTURE VOCAL TEACHERS 

 

The contemporary cultural development of Ukrainian and Chinese societies, 

along with the formation of individuals as creative personalities, necessitates a 

substantial enhancement of the social role of musical art, bringing its various 

branches closer to the urgent needs of cultural practice. Artistic education plays a 

crucial role in this process, with its primary objective being the preparation of 

competent professionals – future vocal teachers, particularly those who possess 

high-level performance skills. 
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The challenge of delivering high-quality vocal performances is one of the 

most complex due to the subjectivity and multidimensional nature of this 

professional activity. Performance interpretation exerts a profound aesthetic 

influence on listeners, evoking specific emotions and shaping their musical taste. 

This is why it is crucial for future professionals not only to possess theoretical 

knowledge about music but also to develop musical performance competence. This 

enables them to fully convey the character and emotional essence of the music, 

create vivid musical imagery, and enrich these images with sound nuances and 

tonal colors. 

Musical and performing competence is considered an integrative quality, 

reflecting the acquired knowledge, skills, and abilities, as well as the developed 

personal qualities gained through vocal training.  

We assume that the use of the artistic-illustrative method will contribute to 

the formation of musical and performing competence in future vocal educators. 

This method involves the instructor conveying pre-prepared information about the 

desired vocal sound quality and the sound production process. It includes verbal 

explanations and demonstrations of vocal sound and techniques for enhancing the 

sound quality of vocal pieces. This method aims at the conscious perception, 

understanding, and memorization of the artistic-interpretative information being 

communicated. 

The method of analytical awareness of artistic-interpretative information is 

expected to stimulate the intellectual engagement of future professionals and 

requires instructors to develop a specific style of conducting lessons. This 

approach entails «delving» with students into the content of a vocal piece through 

thorough analytical comprehension of artistic and educational information. 

To deepen the understanding of the value of vocal music, it is recommended 

to use the method of comparative analysis of performance interpretations by 

seeking «differences within similarities» and analyzing changes in the character of 

the vocal piece. 

Thus, we believe that the aforementioned methods will contribute to the 

development of musical performance competence of future vocal teachers. 
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