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not only facilitates coordination but also fosters a deep connection between the 

conductor and the ensemble, leading to a more cohesive and resonant performance. 

The competent structure of a choral conductor's performative will can be 

modeled around resilience, focus, interpretive strength, and communicative power. 

These components work together to support the conductor’s effectiveness in 

leading and inspiring the choir. Resilience provides the stability needed under 

pressure, focus allows precision in real-time adjustments, interpretive strength 

transforms technicalities into artistry, and communicative power bridges the gap 

between the conductor’s vision and the choir’s execution. When fully developed, 

these aspects of performative will enable conductors to achieve a high level of 

professional mastery, allowing them to lead the choir with both technical expertise 

and artistic depth. 

Performative will forms the bedrock of a choral conductor's professional 

mastery, supporting the critical functions of resilience, focus, interpretive strength, 

and communicative power. Together, these attributes empower conductors to lead 

with authority, inspire their ensembles, and realize their artistic vision. By 

cultivating performative will, future conductors can enhance their capacity to 

navigate the complexities of choral performance, merging precision with emotional 

expression. Ultimately, the development of performative will allows choral 

conductors to transcend technical proficiency, achieving a level of mastery that 

inspires both their choir and their audience, creating a profound and lasting impact 

through music. 
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ENHANCING THE METHODOLOGICAL COMPETENCE OF FUTURE 

BACHELORS IN MUSIC ARTS THROUGH MASTERING VOCAL 

WORKS 

 

In the education of future bachelors in music arts, the development of 

methodological competence is a crucial component of their professional growth. 

This competence not only includes practical and theoretical skills but also the 



247 
 

ability to apply specific methods to interpret, analyze, and convey music 

effectively. As music education continues to evolve, there is a growing demand for 

musicians who are not only skilled performers but also proficient educators and 

interpreters of musical content. In the context of vocal music, where the integration 

of lyrics, tone, and emotion is vital, methodological competence empowers 

students to engage deeply with musical works, fostering a comprehensive 

understanding and appreciation of their artistic nuances. By enhancing 

methodological competence, educators prepare future music professionals to 

approach vocal works with the analytical depth and interpretive skills necessary for 

effective teaching and performance. 

Methodological competence in music education refers to the knowledge, 

skills, and strategies that enable educators and performers to effectively interpret 

and communicate musical content. For students pursuing a bachelor’s degree in 

music arts, this competence forms the foundation for developing critical thinking, 

analytical skills, and the ability to adapt teaching methods to suit different learners 

and artistic contexts. In the realm of vocal music, methodological competence 

encompasses an understanding of vocal techniques, phonetics, and the emotional 

and cultural aspects of song interpretation, which are essential for presenting vocal 

pieces authentically and expressively [2]. 

When applied to vocal works, methodological competence takes on a unique 

set of characteristics. The analytical aspect, for instance, requires students to 

engage with the structural elements of a piece, including melody, harmony, and 

rhythm, as well as the linguistic and phonetic dimensions of the lyrics. This 

analytical approach enables students to break down complex vocal compositions, 

identify key themes, and develop strategies for communicating the piece's artistic 

message effectively. 

The interpretative component of methodological competence focuses on how 

students internalize and express the emotional and narrative elements within vocal 

works. This involves developing a sensitivity to phrasing, dynamics, and tone 

quality to deliver a performance that resonates with audiences. For future music 

teachers, interpretative skills are invaluable, as they allow them to guide their 

students in discovering personal connections to the music, thereby enhancing their 

engagement and emotional expression. 

Lastly, the communicative aspect of methodological competence is 

particularly relevant for future educators. Effective communication allows teachers 

to convey complex artistic concepts to students clearly and engagingly. By 

mastering communicative skills, future singing teachers can translate technical and 

expressive aspects of vocal works into language that is accessible and inspiring to 

learners. This skill not only enhances their teaching effectiveness but also enriches 

the learning experience for students, enabling them to approach vocal pieces with 

greater confidence and insight [1]. 

The structure of methodological competence for future bachelors in music 

arts can be modeled around three core components: analytical, interpretative, and 

communicative skills. Analytical skills form the foundation, enabling students to 
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deconstruct vocal compositions and understand their intricate elements. 

Interpretative skills build on this foundation, allowing students to infuse their 

performance with emotion and authenticity, while communicative skills bring the 

other two components together, facilitating the effective transfer of knowledge and 

artistic insight to students. Together, these skills create a comprehensive model for 

methodological competence that equips future music professionals to excel both as 

performers and educators. 

Enhancing the methodological competence of future bachelors in music arts 

is essential for their development as both artists and educators. In the field of vocal 

music, where the interplay of technical skill and emotional expression is 

paramount, methodological competence provides students with the tools they need 

to interpret and teach vocal works meaningfully. By fostering analytical, 

interpretative, and communicative skills, educators can help students approach 

vocal compositions with a well-rounded perspective that enriches their professional 

training. Ultimately, methodological competence empowers future music 

professionals to engage deeply with vocal works, enabling them to communicate 

the beauty and complexity of music to others with clarity and passion. 
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PREPARING FUTURE PIANO TEACHERS FOR THE USE OF 

INNOVATIVE TECHNOLOGIES IN WORKING WITH ART SCHOOL 

STUDENTS 

 

In an era where technology rapidly transforms education, preparing future 

piano teachers for technological integration is essential. Art schools, which nurture 

creative expression, are especially well-suited for adopting innovative tools to 

enhance traditional teaching methods. As modern learners grow up immersed in 
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