MIHICTEPCTBO OCBITU I HAVKHU YKPATHA
JIEPYKABHUI 3AKJIAJT «ITIBJIEHHOYKPATHCHKUIA
HAIIOHAJILHUI TTEJATOTTYHUI VHIBEPCUTET
imeni K. JI. VIHUHCBEKOT Oy

MY3UYHA TA XOPEOI'PA®IYHA OCBITA
B KOHTEKCTI KYJbTYPHOI'O
PO3BUTKY CYCIIIVIBCTBA

Marepiaaum i Tesu X MixkHapoaHO1 KOH(pepeHuil
MOJIOJAMX YYEHHUX TA CTYACHTIB
(18-19 :xoBTHS 2024 p.)

1 Tom

OJECA 2024



YAK: 37+78+792.8+008-021.1

My3uyna Ta xopeorpadgidyHa oOCBIiTAa B KOHTEKCTi KYJbTYPHOIO
PO3BUTKY cycnijibeTBa. Martepianu 1 te3n X MbKHapogHOi KoHQepeHIi
MoJIOfuX yueHux Ta cTyaeHTiB (Oxeca 18-19 xostHs 2024 p.). — T.1. — Opeca:
ITHITY imeni K. I. YmmaCchKOTO, 2024, — 341 C.

PexomennoBaHo 10 JpyKy BYE€HOI pajoro JlepKaBHOTO  3akiany
«[liBIeHHOYKpaiHChKHUI HAIllOHATBHUM Menaroriunuii yHiBepcuteT imeni K. 1.
Ymmncekoroy. [Ipotokon Ne 4 Bix 31.10. 2024 p.

Penensenru:

Mapmunox ~ Temsana  Bonooumupiéna, JOKTOp  MHCTEUTBO3HABCTBA,
npodecop, 3aBiayBau kKadenpu-npodecop kadenpd MHUCTEUBKUX TUCIMILIH 1
MeTOoJuK HaBuaHHs YHiBepcurtety I'puropis CkoBopoau B [lepescinabi;

binosa Hamanis Kocmaumunisna, KaHauaaT eJaroriyHuX HaykK, mpodecop,
npodecop Kadeapu My3UIHO-THCTPYMEHTAIBHOI MiATOTOBKU [lepkaBHHI 3aKiana
«IliBH€HHOYKpaiHCbKMI  HAILIOHAJbHUN  MENaroriyHui  yHIBEPCUTET  IMEHI
K. /. YIIrHCBKOTO0Y.

Marepianu 1 T€31 IPYKYIOThCS B aBTOPCHKIM peakiii.

TexHIYHMI pegakTop ['anna PEBPOBA

©IliBneHHOYKpATHCHKUH HallIOHAJILHUI TeJaroriyHui
yHiBepcuteT iMeHi K. /. Ymuncbkoro, 2024



97

tools, as well as own chants, songs for students, interpretations of choral works.
(IleBuenko, 2013, c. 381).

Summing up, we note that the ability to invent original approaches in the
process of solving a problem situation and producing new creative products is an
important component of the professional training of a future music teacher. But,
without a doubt, the marked development of creativity should take place in
connection with the intellectual growth of the individual and the accumulation of
musical experience, which will involve the improvement of the student’s musical
culture, the stimulation of flexibility of thinking, the desire to find new ideas and
non-standard solutions. Creativity is a necessary component of the work of a future
music teacher, that is why the formation of creativity is of great importance in the
process of professional training.
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Abstract. The author revealed the potential of the competence approach in
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®OPMYBAHHS BOKAJIbHOI KOMIIETEHTHOCTI MAFIBYTHLX
BAKAJIABPIB 3ACOBAMU MYJIbTUMEIIMHUX TEXHOJIOT'TA

Anomauia. Aémopom 6us61eH0 NOMeHYianl KOMHNEemMeHMHICHO20 Ni0X00y y
BUMIDI  NCUXOJI020-Ne0a202iYHUX HayK. Busnaueno ma uaykogo o0IpyHmMo8aHo
CYMHICMb MA KOMHNOHEHMHY CMPYKMYpy NOHAMMS «60KANIbHA KOMNEMEHMHICMb
Maubymuix 6Oaxanaspiey. AKyeHmosaHo yeazy HA NOMEHYIANi BNPOB8AONCEHHS
KOMNEeMeHMHICHO20 ni0Xo0dy & niocomosKky 3000ysauie euwyoi oceimu. Pozxpumo
0CcobaUBOCMI 3ACMOCYBAHHA MYTbMUMEOIUHUX MEXHON02I 8 0C8imi, 30Kpemad 8
npoyeci 80KAIbHOI NI020OMOBKU MAUOYMHIX 6AKAnaspis.

Knrwuoei cnoea: xommnemenmmuicmo, xomnemeHmuicHUll nioxio, 60KAIbHA
KOMNEeMmeHmMHICMb, MYTbMUMeOIlHi MexXHoN02li, 3000y6aui suwoi ocgimiu.

The modern development of educational technologies and requirements for
the training of highly qualified professionals in the field of musical art require new
approaches to training and development of professional competencies. One of the
topical topics in this field is research on the formation of vocal competence by
means of multimedia technologies. This issue becomes especially important in
view of the rapid development of digital technologies and their integration into all
spheres of education, including music.

Multimedia technologies open up new opportunities for improving the
educational process, making it more effective, interactive and accessible. They
allow you to create virtual learning environments, use audio and video materials,
interactive simulators, software for voice analysis and many other tools that
contribute to the development of vocal skills. This allows students to gain a fuller
and deeper understanding of vocal technique, develop musical ear, and the ability
to analyze and interpret musical works.

The relevance of the research is also reinforced by changes in the socio-
cultural environment. Today's students are digital natives, for whom the use of
technology in everyday life is the norm. They expect from the educational process
the use of modern technological means that correspond to their learning and
communication style. The introduction of multimedia technologies in vocal
training makes it more attractive and motivating for students.

In addition, the study of the effectiveness of the use of multimedia
technologies in the formation of vocal competence can contribute to the
improvement of pedagogical methods. Analysis of the results of such studies
allows us to identify the most effective technologies and teaching methods, adapt
them to the needs of different categories of students, and improve the quality of
educational programs.

First of all, we note that the competence approach is an approach to
education that focuses on the development of specific skills, knowledge and
abilities that a person needs for successful activity in a certain field. It emphasizes
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the development of competencies that can be applied in practice, instead of only
teaching theoretical knowledge.

Let's reveal some views on the content of vocal competence. Thus,
Li Chunpeng defines vocal competence "...as a personal education that expresses
the ability to vividly embody the artistic and figurative content of a musical work
by using a combination of vocal and performing knowledge, abilities and skills, as
well as the experience of an emotional and valuable attitude to vocal art" (JIi
Yynsnen, 2014, c. 13-14).

We agree with the opinion of V. Kuzmichova that vocal competence is "...
the ability to independently create, artistically interpretive and vocal-pedagogical
activities aimed at improving the process of musical performance and methodical
training" (KyssMmiuoBa, 2021, c. 29).

It represents the interest of Yuyan Shaogiang's research in the context of the
formation of vocal professional competence of students of higher education. The
author substantiates this phenomenon as "...a holistic and personal education that
combines the erudition of a specialist, related to vocal-performing and vocal-
pedagogical activities, mastery of the basics of vocal-performing skills and the
ability to use one's own assets in the process of teaching singing schoolchildren™
(FOiians Ilaouss, 2022, ¢. 169).

Jans Inshi expresses the opinion that vocal performance competence arises in
the process of music pedagogy and is a key element in the preparation of students
of higher education. This competence involves not only knowledge of theoretical
aspects of music, but also the ability to emotionally and professionally perform
musical works. Of course, it is difficult to imagine a teacher who only theoretically
talks about art, but cannot provide an example of performing even a simple
musical composition. That is, practical performance skills are necessary for a
teacher to inspire and motivate his students (Suc Iumi, 2019, c. 260).

Thus, vocal competence is defined as a set of knowledge, skills, and abilities
necessary for the effective performance of vocal works and the expression of
emotions and feelings through singing. The importance of vocal competence lies in
its impact on performance quality, audience perception, and the performer's ability
to effectively express themselves through music. Based on the analysis of
specialized scientific literature, the component structure of the given definition was
clarified, which consists of cognitive-analytical, socio-communicative, personal-
reflective and motivational-active components.

Since the topic of the research concerns multimedia technologies, we note
that they are a powerful educational and educational resource during vocal training
through multi-channel stimulation and visualization of the process - multimedia
tools involve auditory, visual and motor channels of information perception, which
contributes to better memorization and understanding of educational material.

Programs such as Celemony Melodyne allow you to visualize sound
information as notes, which helps students see and correct their mistakes in
intonation and other aspects of singing.
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Also, thanks to multimedia tools, feedback is provided, which allows
students to monitor their vocal activity, compare results and improve themselves.
Self-improvement is also facilitated by the use of recordings of the performances
of famous performers, educational videos and audio exercises, which give students
the opportunity to get more examples for imitation and analysis.

Multimedia tools allow you to partially transfer long technical exercises to
independent work, which frees up time in classes for a deeper mastery of vocal
skills. At the same time, programs can be customized to the individual needs of
each student, providing a personalized approach to learning.

Since the introduction of multimedia technologies adds new methods and
forms of work to traditional training, it contributes to a more comprehensive
development of vocal abilities.

Thus, the formation of vocal competence of future bachelors by means of
multimedia technologies is an important stage in the training of professional
performers. The integration of traditional teaching methods with new technologies
not only increases the quality of education, but also promotes the development of
students' creative abilities. This allows them to become competitive specialists in
the modern musical environment, ready for new challenges and opportunities.
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