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individual self-improvement of the saxophonist or indirectly affect the
improvement of the musical and auditory imagination of his students.

Among them: sensory and cognitive function (reveals musical and auditory
imagination, makes it possible to create one's own artistic and imaginative mental
projection of a musical work); reflective and prospective function (indicates the
range of individual abilities, the specific instrumental significance of the
saxophone as a musical instrument); historical and methodological function
(encourages the study of the formation of teaching saxophone playing, the
acquisition of music teaching methodological experience); performance function
(demonstrates solo activity, orchestral and colouristic uniqueness of the saxophone
as a musical instrument).

Musical and auditory imagination as a category of science contains several
basic musical and psychological components, which in their content unity form an
integrative phenomenon that functions in their interdependence. Among them are:
musical memory, musical thinking, musical perception, associations, fantasy,
characteristic musical and semantic representations, etc.

The structure of the key concept consists of the following components:
sensory-cognitive (defines the subjective characteristics of the saxophonist as a
teacher of saxophone playing), reflective-perspective (reveals a specific reflective
and sharpened style of musical thinking, historical-methodical (reveals facts from
the history of the formation of this musical instrument, stimulates the acquisition
of knowledge about the specific role of the artistic value of the saxophone as a
musical instrument), creative and performing (provides a way beyond the expected
musical and auditory manifestations of saxophonists, brings the musician and the
listener to new horizons of musical and auditory imagination).
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THE STRUCTURE OF TECHNICAL SKILLS OF THE FUTURE
BACHELOR OF MUSICAL ART AS A PSYCHOLOGICAL
PROCEDURAL CATEGORY

The formation of technical skills of future bachelors of musical art in the
process of piano training requires the identification of the constituent elements of
this phenomenon, as well as certain factors influencing this process. To solve the
problem of developing the structure of future bachelors' technical skills, we
identified external and internal factors. When determining the structure of technical
skills, we understood that the method of theoretical modelling involved not only
the reflection of each of the elements, the components we selected, but also the
scope of their active application.

The formation of technical skills as a bachelor's educational task is
influenced by the following external, objective factors

- the need to meet the requirements of adequate reproduction of the
composer's artistic image and intention;

- adherence to the established, time-tested traditions of piano training in
terms of hand placement, body position, theoretical provisions on gaining freedom
of hands, technique as a consequence of compliance with a particular piano school
and adherence to the appropriate methodology, piano tradition.

This process is also influenced by internal, subjective factors:

- pre-university piano training of the bachelor, the level of development of
technical capabilities and the state of the piano apparatus in terms of its anatomical
and physiological characteristics;

- the correspondence of the technical ability to interpret the artistic image of a
work to each bachelor's own individual feelings.

To define the structure of future bachelors of musical art's technical skills,
we assumed that the highest goal of their formation is to use them freely to create
their own performing interpretation of piano pieces being performed, to present
their creative projects to listeners (students, the public of all ages). Therefore, we
have paid the greatest research attention to understanding these components of the
structure of technical skills, highlighting them as the leading ones.

We distinguish the following components of performance and technical
skills: technical-interpretation, performance-interpretation, independent-activity
and methodological-directive components. Summarising the above, we can specify
our component structure of the technical skills of the future Bachelor of Music.
The entire structural-component array has the subordination of its constituent
elements to a specific main component. In general, it has several content elements.

The formation of technical skills is an important and necessary component
of the piano training of future bachelors of musical art, which directly affects the
quality of further reproduction of musical works, their artistic and figurative
content. This process has certain traditions, achievements, stages, ways of forming
different technical variants, and achieving the required result.
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CONCEPTUAL FOUNDATIONS OF IMPROVISATION IN SCIENTIFIC
RESEARCH

Improvisation is considered to be an integral part of musical creativity,
covering a wide range of genres and traditions. It is a dynamic process of
instantaneous musical creation, where musicians have the ability to combine
harmony, rhythm and melody. This phenomenon expands the boundaries of
musical expression, deepening the understanding of the theoretical foundations of
music and facilitating their practical application. In the context of academic
discussion, improvisation is seen as an important aspect of the performing arts,
requiring a high level of skill, creativity and emotional expression from the
musician.

Improvisation has deep historical roots, which are subsidised by the most
ancient traditions of different cultures. In the lives of Greek philosophers,
improvisation occupied the highest level, they associated it with inspiration and the
creative process. Socrates used improvisational dialogues as the main method of
philosophical research. His teaching consisted of spontaneous, unprepared
conversations that revealed deep philosophical truths. He believed that
improvisational dialogue contributes to a deeper understanding and the discovery
of the most intimate knowledge. Aristotle paid attention to the study of the impact
of improvisation on the creative process, especially in poetry. His pupil
Aristoxenus studied musical improvisation in detail, emphasising the importance
of perception and memory for understanding melodies that constantly arise in the
human mind.

K. Sawyer interprets improvisation as a kind of productive creativity that
leads to the creation of such artistic objects as paintings, sculptures, architecture,
poems and novels, theatre scripts and musical scores.
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