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Otxe, 3actocyBaHHS HHUGPOBUX ¢ 1HPOpMAIIHHUX Tporpam Ta
IHTEpaKTUBHUX TEXHOJIOTIM JIOTIOMOXKE BUYHUTEISIM MY3UYHOTO MHCTEITBA
MIJBUIIUTH €()EKTUBHICTh PO3BUTKY MY3WYHHUX 3/11I0HOCTEH IIKOJISPIB.
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THE STRUCTURE OF MUSICAL AND AUDITORY IMAGINATION OF A
FUTURE TEACHER OF ON THE SAXOPHONE

The structural components of musical and auditory imagination are directly
related to the functional complex that provides the meaning and intentions of the
performer and teacher of saxophone playing.

Research by contemporary scholars of musical and artistic activity reveals
various functional areas. Among them are cognitive and heuristic, socially
transformative, and aesthetic.

The functional complex of a saxophonist, which is manifested in the main
components of musical and auditory imagination, is defined as a psychological
sensory and cognitive formation of a musician. It is revealed in the system of the
musician's actions, which are caused or motivated by a number of functions that
are directly manifested in the professional activity of a saxophone teacher. The
system of functions can include many multidirectional components. For our study,
we consider it expedient to consider those that in the process of direct musical
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individual self-improvement of the saxophonist or indirectly affect the
improvement of the musical and auditory imagination of his students.

Among them: sensory and cognitive function (reveals musical and auditory
imagination, makes it possible to create one's own artistic and imaginative mental
projection of a musical work); reflective and prospective function (indicates the
range of individual abilities, the specific instrumental significance of the
saxophone as a musical instrument); historical and methodological function
(encourages the study of the formation of teaching saxophone playing, the
acquisition of music teaching methodological experience); performance function
(demonstrates solo activity, orchestral and colouristic uniqueness of the saxophone
as a musical instrument).

Musical and auditory imagination as a category of science contains several
basic musical and psychological components, which in their content unity form an
integrative phenomenon that functions in their interdependence. Among them are:
musical memory, musical thinking, musical perception, associations, fantasy,
characteristic musical and semantic representations, etc.

The structure of the key concept consists of the following components:
sensory-cognitive (defines the subjective characteristics of the saxophonist as a
teacher of saxophone playing), reflective-perspective (reveals a specific reflective
and sharpened style of musical thinking, historical-methodical (reveals facts from
the history of the formation of this musical instrument, stimulates the acquisition
of knowledge about the specific role of the artistic value of the saxophone as a
musical instrument), creative and performing (provides a way beyond the expected
musical and auditory manifestations of saxophonists, brings the musician and the
listener to new horizons of musical and auditory imagination).
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