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DEVELOPING THE PERCEPTION OF MUSIC BY ROMANTIC
COMPOSERS IN FUTURE PIANO TEACHERS

In the early nineteenth century, romanticism in music developed in close
connection with other trends in painting, literature, and theatre, which was
reflected in the development of musical forms in piano literature. Romantic music
IS characterised by a deep interest in the human being, which is reflected in the
glorification of the personal. The increased attention to human feelings in the
content of this musical style caused a change in the artistic images of love that
became prevalent. The idea of the synthesis of arts in the Romantic period
dominated aesthetics.

We can present our understanding of Romantic piano works as musical
pieces that can be performed on the piano and were specially written for the piano
by Romantic composers, which are distinguished by the characteristic features of
figurative content, musical form; timbre and harmonic sound, agog and articulation
techniques of their reproduction on the piano and correspond to the traditionally
established ideas and emotional feelings of the Romantic style for musicians-
performers who play them on the piano. Let us present the peculiarities of
perception of music by romantic composers that we have identified: the need to
present one's emotions more than intellectual capabilities; romantic music, with its
content and emotional and stylistic message, causes a variety of emotional and
sensual responses of the pianist; enrichment of the repertoire promotes and
encourages the disclosure and enrichment of the pianist's emotional palette, and
indirectly - the expansion of one's own perception of the experience of applying an
emotional response to musical works by romantic composers during their study
and performance.
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The professional purpose of piano training for higher education students at
universities has a wide range of applications. This includes the acquisition of
higher performance qualifications (concert, competitive performance), experience
of independent creative activity (lectures, concerts, concertmaster and ensemble
activities, etc.)
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Abstract. The article analyzes the performance style of the outstanding
Chinese pianist Wang Yujia on the example of some works of romantic composers.
In particular, it is emphasized that her performance interpretation of the works of
F. Chopin, R. Schumann and J. Brahms sounds completely original, with the
author's individuality and combines the characteristic features of the "Asian style"
of performance with elements of European pianism.

Keywords: performance interpretation, Chinese virtuoso pianist, romantic
COMpOSers.
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