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NEPEKOHY€E, M0 «CTWJIICTMYHA TPAMOTHICTh BHUKOHABIS JO3BOJISIE TMPABHIILHO
11eHTU(PIKyBaTH MY3WYHUM CTWIb TBOpPY, IO € HEOOXIAHUM JUIsI MOro
inTepnpertaiii» (Korenko, 2019).

[aTepnperaniss SK ~ MY3UYHO-TIEJAroriyHe  SIBUIE €  CKIAJHUM 1
OaraTorpaHHUM MPOIECOM XYAOKHBOTO IMI3HAHHS, OCKUIBKM aKTHBI3YE IMPOILIECH
My3WYHOTO MHCJICHHS «I3 BCiMa CMHUCJIIOBHMH KOMIIOHCHTaMH CBITOTJISNY,
CBITOCTIDUMHSTTS Ta CBITOBIIYYTTS», MPOLECOM, SKUH OO0'€qHY€E TEXHIYHE
BUKOHAHHS, €MOIIIHE 3aHYPEeHHS Ta KyJbTypHE PO3yMIHHS MY3WYHOTO TBODY.
O. lIlomokoBa, H. Mo3sransoBa, I. bapanoBcbka 1 TKPECITIOIOTh, 110
IHTepIpeTaliifHa JiSUTbHICTh TOB’s3aHa 13 CTBOPEHHSA XYIOKHBOTO 0oOpa3y B
CBIJTOMOCTI JIFOJJUHU, 3 MIPOSIBOM OCSITHEHHSI Ta BJIACHOTO CTABJICHHS JI0 IMi3HAHOTO
(IIlonoxoma Ta 1H., 2019, c. 153).

3a3HaynuMo, 10 I1HTEpHpeTaliifHa KOMMIETEHTHICTh BaXKJIMBUN HAIMPSMOK
npodeciiiHoi MiAroTOBKM BUKIIagada OaHaypH. [HTeprpeTaiiiiHa KOMIETEHTHICTh
00’€IHy€e MY3WUHI 3HaHHSI, EMOIIIITHE MEepPEKUBAHHS TBOPY, POSYMIHHS CTUIIIO Ta
TEXHIYHY MaiicTepHicTh. DOpMyBaHHS I1HTEPHPETALINHOI KOMIETEHTHOCTI
noTpedye KOMIUIEKCHOTO MiJIX0Iy B MPOIIECi HABUYAHHS, OCKUIBKU Ma€ MOYMHATUCS
e Ha paHHIX eTanax MY3W4HOi ocBiTH. OpHaK HaAMOUIBIIOTO PO3BUTKY IS
KOMIIETEHTHICTh Ha0yBa€ y BUILMX 3aKJIaaX OCBITH.
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CHELU®IKA MOBJIEHHEBOI KOMIIETEHTHOCTI ®AXIBIIB TA ii
©®OPMYBAHHS B MEZKAX TPO®ECIMHOI HIIAI'OTOBKH
MAUBYTHIX BUK/IAJAYIB XOPEOI'PA®II

VY cywyacHOMy CBITi, Ji¢ TaHEllb CTa€ BCE OLIbII MOMYJAPHOIO (OPMOIO
MHUCTEITBA, POJb BUKIAJada Xxopeorpadii BUXOAUTH 3a MEXI MPOCTOI mepenadi
TeXHIYHUX HAaBWYOK. BuKiIamadi TOBUHHI  BOJOJITH BHUCOKHUM  pIBHEM
MOBHOKOMYHIKAaTUBHOI Ta MOBJICHHEBOI KOMIIETEHTHOCTEH, IO O3BOJIUTH iM
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e(eKTUBHO B3a€EMOJIATH 3 YYHSMH, MOTHBYBATH iX Ta CTBOpPIOBaTH armochepy
noBipu. Lle He mpocTo NMpo BMiHHA TOBOPUTH, a MPO 3AATHICTh CIyXaTH, pO3YMITH
Ta afanTyBaTHUCS 10 TOTPEOU KOXKHOTO YUHS.

3a J0MOMOTOI0 METOJy TEOPETUYHOTO Yy3araJlbHEHHS BHU3HA4YEHA pPOJIb
MOBJICHHEBOI KOMIIETEHTHOCTI Ta 11 (¢opMyBaHHS B Mexkax mpodeciiiHoi
HiArOTOBKM MailOyTHIX BUKJaAadiB xopeorpadii, 3p00JeHO HU3KY BHCHOBKIB MPO
HEOOX1/IHICTh BIOCKOHAJICHHS HABYAJIbHUX IJIaHIB 10710 (OPMYBaHHS PUTOPUIHOT
0ocoOMCTOCTI MaiOyTHHOTO BHKIJIagadya xopeorpadii, OOIPYHTOBaHO YMOBHU
BIIPOBA/KCHHSI 1HTEPAKTUBHUX (OPM 1 METOMIB 3 METOI0 CTUMYJIOBaHHS
MO3UTHUBHOI ~MOTHBAIll 10 MOBJCHHEBOIO PO3BUTKY 1 CaMOpO3BHUTKY;
MOJIETIOBaHHS MPOQECcifHUX CUTYyalliil IJs aKTHUBi3allii MOBHOKOMYHIKATUBHOI Ta
MOBJICHHEBOT KOMIETEHTHOCTEH (haxiBI[iB MiJ dYac B3aeMOJIi 3 Yy4YaCHUKAMH
HaBYAJILHOTO MPOIIECY.

Cepen 3MiH, sIKI 3a3Ha€ CydacHa OCBiTa B YKpaiHi Ta sIKi CIIPSIMOBaHI Ha
BJIOCKOHAJICHHS SIKICHUX XapaKTEPUCTUK MIATOTOBKH (haxiBIlIB y PI3HUX Taly3sX,
ocobmuBoi yBarm HaOyBae (OpPMYBaHHS MOBJIEHHEBOI KOMIIETEHTHOCTI Yy
MaiOyTHIX  BHKJIaJadiB, 30KpemMa BUuTeNiB Xopeorpadii. MoBieHHEBa
KOMITETEHTHICTh € BOKJIUBUM €JIEMEHTOM MPO(dECiifHOI MiITOTOBKH, OCKUIBKU BOHA
BIUIMBA€ Ha €(EKTUBHICTh CHUIKYBaHHS B HaBYAJIbHOMY IIPOLIECI, a TAaKOX Ha
dbopMyBaHHS pUTOPUYHOT OCOOUCTOCTI BUUTES.

[Ipo xm0O4YOBY poJib  MOBJEHHEBOI  KOMIIETEHTHOCTI B MeXax
BIIPOBAPKCHHIM HOBUX MPOQPECIHHUX CTAHIAPTIB MIATOTOBKH MailOyTHIX BUMTEIIB
y BIANOBIAHOCTI O BUMOT Cy4YacHOi OCBITHM HaeThcs y nyHKTI 15 ITlocranoBu
Kabinery MinictpiB Ykpainu Ne 800 Bix 21 cepnust 2019 p. «Ilpo neski nutaHHs
MIJBUICHHS KBaJIi(iKalii nearoriyHux 1 HayKOBO-TIEIaroriYHUX MPAIliBHUKIBY.

[Tutanus hbopMyBaHHS MOBJIEHHEBOI KOMIIETEHTHOCTI (haxiBIIiB, 30KpeMa SIK
HEOOX1THOT YMOBH 3700yTTs YCIIXY Y PI3HUX BHAAX MPodeciitHoi AisIbHOCTI 0YI10
JociipkeHo ta poskputo B mpansx I. bexa, H. bioik, A. borym, H. Bomkogoi,
O. Komanenko, I. Kouan, M. JlicoBoro, M. JIsBoBa, JI. Manpko, C. Omenbuyka,
O. Omamok, A. Tokapcekoi Tomo. BoaHouac anani3 HaykoOBHX TMpaib 13
NOpyILIEeHOi Mpo0ieMH Ja€ MiJACTaBH BBa)KaTH, 110 JHUIIAIOTHCS HEPO3TISTHYTUMU
NUTaHHA (OPMYBAHHS MOBJIEHHEBOT KOMIIETEHTHOCTI MaWOYTHIX BHUKJIAJaydiB
xopeorpadii B Mexax iXHbO1 TpodeciiHOi MiATOTOBKY 3aKJIalaMH BUILIOT OCBITH.

MoBieHHEBA KOMIIETEHTHICTh BU3HAYAETHCS SIK CYKYMHICTh 3HaHb, YMIHb 1
HAaBUYOK, 110 3a0€3Me4yl0Th 3JaTHICTH OCOOM A0 MPOAYKTUBHOI 1 PEUENTUBHOI
JUSIBHOCTI B yCHUX 1 mucbMoBHX (popmax crnuikyBaHHA (Txkauyk O. C. (2009).
Bona mnepenbavyae He TUIBKM BOJIOJIHHS MOBHUMHM TIpaBWJIaMH, aji€é ¥ BMIHHS
aJICKBaTHO BUKOPHUCTOBYBATH MOBY B IPOIIECI POOOTH.

MoBieHHEBA KOMITETEHTHICTh HEOOXIiHAa BHKIaaady xopeorpadii s
nepenavl 3HaHb, (OpMyBaHHS €MOLIWHOrO (H)OHY HaBUaHHS Ta 3a0XOUYCHHS
TBOPYOCTI YUHIB.

BaxnuBum enemMeHTOM mIpodeciitHOT MATOTOBKH, KU T03BOJISIE CTYICHTaM
PO3BUBATHU 37aTHOCTI 10 €(EKTUBHOIO CHUIKYBAHHS Ta apryMEHTallll B Cy4acHHUX
yMOBaxX CTa€ puropu3aiis ocBiTH. BoHa cmpuse QopMyBaHHIO KPUTHYHOTO
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MUCJICHHS 1 aKTUBHOMY OBOJIOJIIHHIO KOMyHIKaTUBHUMH HaBudkamu (Mamuyp JI.
(2013).

Puropruna KOMIETEHTHICTh Mependadae HE TUIbKM YCHE MOBJICHHS, alie i
BMIHHS CITyXaTH, aHAII3yBaTH Ta aJICKBAaTHO pearyBaTy Ha iHGOpMaIIILo.

JIoBOJII 4acTo CTyJOeHTU-XOpeorpadu CTUKAIOThCA 3 TPYAHOLIAMHU Y
dbopMyBaHHI ajekBaTHOI MOBJIeHHEBOI moBemiHku (borym A. M. (2014). Cepen
MONIUPEHUX TIOMIJIOK MOYKHA BUIUIATH:

® HEBIpHY I'paMaTHYHY KOHCTPYKIIIIO;
e OOMEXEHHI CIIOBHUKOBHUM 3ar1ac;
e HEBMIHHS CIyXaTH Ta aHAI3yBaTh 1HGOPMAIIiIO.

JIist BUTIpaBIEHHS LMX MOMWIOK HEOOXIAHO BIPOBAKEHHS PEryJsipHUX
MPAKTUYHUX 3aHATH, a 1€ Y CBOIO YEPry BUMArae meperjsiay MporpaM HaBUaHHS,
dbopMyBaHHS KOMYHIKaTMBHHUX HaBHYOK Ha BCIX €Tamax MIArOTOBKU (haxiBIIiB,
PO3p0OKY HOBUX METO/I1B BUKJIAJaHHS, a CaMe:

® TPEHIHTIB Ha PO3BUTOK MOBJICHHEBOI aKTUBHOCTI,
® [PAaKTUYHUX 3aHATh 3 AaKIEHTOM Ha pPUTOPUKY (IHTEPAaKTUBHI METOIU

HaBYaHH);

e (opmyBaHHA Tpyn AJis OOrOBOPEHHS M aHai3y MOMUJIOK (OCBiTa y (opmi
nebaTiB);
® MOJCIIOBaHHA NMPOQECiHHUX CUTYallli (CUTYaIliiiH1 irpH).

JloxoaumMo BHCHOBKY, 110 (opMyBaHHS MOBJIICHHEBOI KOMIIETEHTHOCTI
MOBUHHO 3JIICHIOBATUCh Yepe3 IHTErpalil0 MOBJICHHEBUX, PUTOPUYHUX Ta
npodeciiiHuX HaBUYOK Y HAaBYAJIBHUI MPOIIEC.

Came 11€ J03BOJINTH CTBOPUTH YMOBM JJiIi MPAKTHUYHOTO 3aCTOCYBaHHS
MOBHUX HAaBUYOK y peaJbHUX CUTYyAIlisiX, MiJIBUIIUTH BIEBHEHICTh y C001 Ta
MIITOTOBJICHICTD /10 BUKJIaJAaHHs. BHACIIIOK IIbOTO Y CTYACHTIB MalOTh PO3BUTHUCS
BMIHHSI MOBJIEHHEBOTO CAMOBHPAXKEHHS, 110 € OCHOBOIO ISl (hOPMYyBaHHS IXHBOI
ocoOucToi npodeciitHoi 11 HTUYHOCTI.

Otxe hopMyBaHHS MOBJICHHEBOI KOMIIETEHTHOCTI Y MailOyTHIX BUKIJIa/Ja4iB
xopeorpadii € HaA3BMYaHO BAXKJIUBUM IMPOLECOM, SIKMM MOTPEOy€e CHUCTEMHOIO
MIIX0Ay 1 KOMIUIEKCHOT poOoTH BCiX eramiB mOpodeciiHoi  MiJrOTOBKH.
BrockoHaneHHs 3HaHb y cepl pUTOPUKU Ta PO3BUTOK MOBJIEHHEBOI AKTUBHOCTI
3a0e3neyvarh ycHilllHe BUKOHAaHHS npodeciiiHux ¢yHKUid y MailOyTHboMy. HiTke
YCBITOMJICHHSI 3HAUYCHHSI MOBJICHHEBOI KOMITETEHTHOCTI Ta BIPOBAKEHHS HOBHUX
dbopM HaBYaHHS JIO3BOJIATH MIATOTYBaTH SAKICHUX (DaxiBIliB, 3AaTHUX JI0
MPOYKTUBHOI KOMYHIKAIlii Ta €epeKTUBHUX MPOPECIHHUX MTii.

Takum 4uHOM, MOCTIIKEHHS CHEIU(IKH MOBJICHHEBOI KOMIETEHTHOCTI, ii
CKJIQJHUKIB Ta BIUIMBY pUTOpM3aIlii Ha mnpodeciiHy MArOTOBKY BHKJIaJIadiB
xopeorpadii BHSIBJISE BaXKJIMBI aCHEKTH, SKI MalOTh 3HAYCHHS IS IOJAIBIIOTO
PO3BUTKY TEJAroriYHOl MPAKTUKU Ta HABYAILHUX TTPOTPaM.
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DEVELOPING THE PERCEPTION OF MUSIC BY ROMANTIC
COMPOSERS IN FUTURE PIANO TEACHERS

In the early nineteenth century, romanticism in music developed in close
connection with other trends in painting, literature, and theatre, which was
reflected in the development of musical forms in piano literature. Romantic music
IS characterised by a deep interest in the human being, which is reflected in the
glorification of the personal. The increased attention to human feelings in the
content of this musical style caused a change in the artistic images of love that
became prevalent. The idea of the synthesis of arts in the Romantic period
dominated aesthetics.

We can present our understanding of Romantic piano works as musical
pieces that can be performed on the piano and were specially written for the piano
by Romantic composers, which are distinguished by the characteristic features of
figurative content, musical form; timbre and harmonic sound, agog and articulation
techniques of their reproduction on the piano and correspond to the traditionally
established ideas and emotional feelings of the Romantic style for musicians-
performers who play them on the piano. Let us present the peculiarities of
perception of music by romantic composers that we have identified: the need to
present one's emotions more than intellectual capabilities; romantic music, with its
content and emotional and stylistic message, causes a variety of emotional and
sensual responses of the pianist; enrichment of the repertoire promotes and
encourages the disclosure and enrichment of the pianist's emotional palette, and
indirectly - the expansion of one's own perception of the experience of applying an
emotional response to musical works by romantic composers during their study
and performance.
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