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Annotation. The article reveals the peculiarities of folk-song creativity as a
segment of folklore, which plays in society the functions historically performed by
art in the socio-cultural space. Some of them are concretized and all the most
relevant ones for the educational process are summarized, in particular, the
teaching of singing folk songs.
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OYHKIHIOHAJIBHICTD TA CYUYACHI ACITIEKTHU PO3BUTKY
HAPOJTHO-ITIICEHHOI TBOPYOCTI

AHoTanisi. Y cTarTi pO3KpUTO 0COOJIMBOCTI HAPOJIHO-IIICEHHOT TBOPUOCTI K
CErMEHTY (OJBKIOPY, AKUM BIAIrpae B CYCHUIbCTBI (DYyHKIII, SIKI 1CTOPUYHO
BUKOHYBAJIO MUCTELTBO B COLIOKYJIBTYpHOMY IpocTopl. KOHKpeTH30BaHO OKpemi
3 HUX Ta y3arajbHIOIOTHCS BCl, HAWOLIbII aKTyaldbHI JJIi OCBITHBOT'O MPOIIECY,
30KpeMa, HaBYaHHS CITIBY HAPOIHO-TIICEHHOT TBOPYOCTI.

Knrouoei cnosa: dhonabkiiop, GyHKINS, COMIOKYIBTYPHUM TPOCTIP, HAPOIHO-
MICEHHA TBOPYICTh

The functions of art is a question that is always relevant both in pedagogical
sciences, in particular, teaching art, and in the field of art history. Such historically
recognized functions as: aesthetic, cognitive, educational, educational,
communicative, suggestive, entertaining and others are known. But it is important
to point out that this or that function is actualized in this or that era, time-space
location.

The current stage of development of the socio-cultural space is characterized
by the use of art in its therapeutic, ethno-mental and dialogue-cultural potential.
Globalization processes exacerbate the issues of cultural ties, cultural connections
and understandings, and on the other hand, these trends exacerbate the issues of
national self-identity, national dignity and reflection of historical values and
traditions.

The latter, of course, actualizes the question of the functionality of folklore
as a synthesized form of art, which is created by the people themselves. Folk-song
creativity belongs to the cultural folk heritage of mankind. It also, like other types
of art, has its own functional areola. Born in ancient times, folklore has always
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helped people in their lives: in harvesting, in hunting, in celebration, rest, and in
hard work.

Currently, the most popular type of folklore is folk song creativity. It also
vividly shows the peculiarities of this or that national culture. Song-storytelling in
China is an ancient genre that is currently being revived as a national cultural
heritage of China.

It is interesting that for the revival of such a genre, when a singer-reader
talks about some interesting historical events accompanied by musical instruments,
appropriate musical instruments are needed. But the information about them has
already disappeared, they simply do not exist. Therefore, their sounds are replaced
by modern ones.

Chen Han (Yens Xann, 2021) clarifies the features of folk song creativity as
folklore, she writes that "folk song creativity is an inexhaustible repository of
aesthetic, moral, worldview, utilitarian experience of hundreds of generations, a
reflection of the culture of the people”(p. 122).

The historical aspect of the development of folk song creativity in the
paradigm of functionality is presented in the work of L. Bilozub (bino3y6, 2017).
The mentioned work indicates the legacy of H. Vashchenko regarding the study of
Ukrainian folk songs from the time of Kyivan Rus. In particular, it is emphasized
that "...cultural and mental values are concentrated in it: deep patriotism, love and
respect for parents and one's kind, love and friendship, awareness of human honor
and dignity, love of work, invincible desire for freedom and hatred of slavery, faith
in God" (bimo3y0, 2017, p. 47).

A. Starozhuk also examines in detail the peculiarities of folk-song creativity
as folklore, in particular, three groups of criteria are highlighted: "...dramatic,
reflecting the role aspects of the work, dialogues, etc.; epic, indicating ancient
genres, including dumas, epics, ballads, etc.; lyrical, which indicates the presence
of household songs in folklore™ (Crapoxyk, 2014, p. 15). Based on the study of the
presented research, we indicate the presence of folklore genre variety: drama, epic,
lyric. On the basis of the above, we emphasize the genre-forming function of
folklore in general, and folk-song creativity, in particular.

An important function of folk-song creativity is its ethno-mental function.
Den Diven ([isens, 2023) points out that this type of creativity is influenced by
"...the national style, which reflects the peculiarities of the mentality, temperament
of the ethnic group...) (Hdisens, 2023, p. 44), this is manifested precisely in the
means of musical expression: metro-rhythm, intonations, dance movements. They
reflect the labor process, customs, "...established intonation, genre and vocal-
performance traditions, preservation of elements of syncretism, etc." (/liBeus,
2023, p. 44).

Yu. Kaplienko-llyuk (Kammienko-Imok, 2023), examines the folk-song
creativity of Bukovinians and applies the concept of "multinational folklorism",
She introduces this term in view of the fact that different peoples can live in a
certain territory, which historically ended up here and support their folk art and
cultural traditions.
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Polynational folklorism is characterized by "...folk songs and dance genres -
a whole range of calendar and ritual songs, as well as song-and-dance kolomyiks
(Kamumienko-Imok, 2023, p. 88), which developed specifically in Bukovina, as a
region with different peoples who have folklore features.

Considering the potential of folk rock, Tian Jinghao and G. Rebrova (Tsub
[[3irxao & Pebponsa, 2022) point out that it is folk rock that becomes such a means
of folklore art that stimulates young people to become interested in the folk songs
of other nations. "The basis of folklore musical material is always authentic
singing, intonations accompanied by folk instruments and other national and
cultural attributes," the authors write (Tsub L[3iHxa0 & Pedposa, 2022).

It is the interesting combination of folklore material with the style of rock
performance that becomes interesting for the youth of different countries of the
world, which creates a certain content of valuable intercultural ideas (Tsub
[[3inxao & Pebposa, 2022, p. 149-150). The above mentioned makes it possible to
consider the presence of one more function of folk song creativity relevant for the
modern world — globalization. But there are also specific functions of folk song
creativity in comparison with other types of art.

Conclusions. The analysis of scientific research allowed us to ascertain the
presence of such functions of folk-song creativity as: ethno-pedagogical, aesthetic,
national-consolidation, cognitive, social-adaptive, genre-forming, axeological,
communicative, creative-developmental, multinational, entertaining and even
globalization functions.
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