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XE CAO,

3100yBay APYyroro piBHs OCBiTH

Hepxapuuit 3aknaj «IliBneHHOYKpaiHChKUN HalllOHATBHUN
yHiBepcuTeT iMeH1 K. JI. YimuHcbKoro»

Haraniga AIHIUXMIHA,

KaHAUAAT NeJaroriyHux HayK, JOIEHT

MOTUBAIIIMHO-IIIHHICHE CTABJIEHHS 10 BOKAJIBHOI
HIATOTOBKU MAMBYTHIX BAKAJIABPIB MY3UUYHOI'O
MUCTELTBA: CYTHICTb HOHATTA

Anomauia. Y cmammi asmopamu 3pobieHO NPUnYWeHHs, WO OCHOBHOIO
NPONO3UYIEID OHOBNEHHS OCBIMHBOL cCUCMeEMU € nepexio 00 YIHHICHO-OPIEHMOBAHOT
napaouemu, wo OOIPYHMOBYEMbCA — eBONIOYIEI0  Nedacociunoi  OymKu ma
HeOOXIOHICMIO NOEOHAHHS MPAOUYIUHUX | IHHOBAYIUHUX Ni0X00i8. [Ipedcmasneno
ananiz npooremu opmysanus MOMUBAYIUHO-YIHHICHO20 CNABIEeHHS 00 BOKAILHOL
ni02OMOBKU MAtuOYMHIX 0aKaiaepie My3uyHoeo mucmeymeda. 3’5C08aHO, WO
MOMUBAYTUHO-YIHHICHE CMABIeHHSA 00 BOKAIbHOI NI020MOBKU  MAUOYMHIX
oaxkanaspie My3uuHo20 MUCmMeymed € pe3yIbmamom IiXHbo20 HNPACHEeHHS OO0
npogheciiino2o camo8U3HA4eHHs, WO Bi000paAMNCAEMbC 8 YIHHICHOMY 8UOOpI ma
NPOeKmy8aHHi iIHOUBIOYATbHOI MPAEKMOPIL BOKANbHO20 PO3BUNIKY.

Knwuoei cnoea: momusayitino-yinHicHe CMAasieHHs, MAuOymui 6akaiaepu
MY3UYHO20 MUCMEYmMBd, 80KANbHA NIO20MOBKA.

Annotation. The authors of the article suggest that the primary proposal for
updating the education system is the shift toward a value-oriented paradigm,
justified by the evolution of pedagogical thought and the need to combine
traditional and innovative approaches. The article presents an analysis of the
problem of forming motivational and value-based attitudes toward vocal training
among future bachelors of musical arts. It is established that these attitudes are the
result of the students’ desire for professional self-determination, which is reflected
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in their value choices and the shaping of their individual trajectories in vocal
development.

Keywords: motivational and value-based attitude, future bachelors of
musical arts, vocal training.

CyuyacHi 3MIHM B €KOHOMIYHIM, COIIaJIbHIN Ta TyXoBHINA cepax Ykpainu i
Kurato, mopsij 13 BTpaTol0 KOJIMIIHIX HIHHOCTEH 1 OpMYyBaHHSM HOBHUX, CYTTEBO
BIUIMBAIOTh HAa PO3BUTOK OCBITH, SKa HUHI INepeOyBae y KpHU30BOMY CTaHi,
0c0o0JIMBO Yepe3 BOoeHHI moAil B Ykpaini. OJHUM 13 BaXJIUBHUX HAIPSIMIB PO3BUTKY
OCBITHROI cepu € mepexia M0 IMIHHICHO-OpiEHTOBaHOI mapaaurMu. Taka 3miHa
3yMOBJIEHA €BOJIOLIEI0 TIENAaroriyHOi JyMKH, sIKa CIpHUSE TMEpexoay Bia
OJTHOOIYHOTO CIIPUMHATTS OCBITH K YHIBEPCAJIBHOI IIHHOCTI 10 11 KOMIIJIEKCHOTO
po3ymiHHA. JloTpuMaHHA ULBOrO HAMpsIMy MOTpeOye pPO3POOKU CHUCTEMHU
KOHIICTIIIH, sIka O TapMOHIMHO MO€EIHYBaJIa TPAAUIIIKAHI MIIX0AHM 3 IHHOBAIIHHUMU
OCBITHIMH TIPOLIECAMH.

Y PpUHKOBHX yMOBaX MOTHBAIlWHO-I[IHHICHE CTaBJIEHHA N0 MpodeciitHol
JUSTTBHOCTI 3HAYHOIO MIPOIO BU3HAYAETHCS IIPATHEHHAM JI0 YCIiXY, KOHKYPEHIIi Ta
npodeciitHoi gockonanocTi. lle cBiAYUTH TPO JIOMIHYBAaHHA MaTepiaIbHUX
aCIeKTiB HaJ AyXOoBHUMH. JlyXOoBHO-MOpajibHa CKJIagoBa Mpodecii, 30kpemMa B
KOHTEKCTI MIATOTOBKM MailOyTHIX OakanaBpiB MY3HMYHOIO MHCTELTBA, YaCTO
3aJIMIIAETHCS 11032 HAJISKHOIO yBaroro.

[IpobGyiiema miHHOCTEH MIMPOKO MpEJCTaBlIieHa B HAayKoBid jiTepatypi. Lle
MOHSTTA, M0 € KIIOYOBUM JUIS HAIIOTO JOCIHIIKEHHS, PO3TIIIAETHCS 3 PI3HUX
no3uuiid: ¢uaocodii, couionorii, Megarorikd, MCcUxoJiorii. Baromuii BHECOK Yy
po3poOKy 3asBieHoi mpoOiemu 3aikicHuau  B. Bingens0ana, [x. Jlbroi,
A. Macnoy, K. Pomxepc, M. lllenep Ta inmmi.

VY ramy3i MUCTEIBKOI OCBITHM HAaKONMMYCHUN YUMAJIMHA JOCBIJ 13 BUBYCHHS
pI3HMX acmekTiB (axoBOi MIATOTOBKM MalOyTHIX OakajlaBpiB MY3HUYHOTO
mucrentBa (I'. [aganka, O.PebGpoma, O.PocrtoBchkmii Ta iH.). B. [lpsamikoro
MPUCBAYEHO CBOI JOCHIDKEHHS TEOPETHYHMM Ta TMPAKTUYHUM AaCIEKTaM
CTAaHOBJICHHSI I[IHHICHUX OPIEHTHPIB Y MaWOyTHIX YYHTENIB MHUCTEITBA. Y CBOIO
yepry, O. ILI0OXOTHIOK 3BEpHEHO yBary Ha Tmpoiiec ¢GopMyBaHHs TpodeciitHo-
I[IHHICHUX HACTaHOB Yy CTYACHTIB MHUCTEILKO-TIEIArOriYHUX CIEeIialbHOCTEN Y
MpolLIeCl My3UYHO-BUKOHABCHKOI AISIIbHOCTI.

VY KOHTEKCTI 3a3HauyeHOi MpoOJEeMHU KaTeropis LIHHOCTEH BHUCTYMAE SK
BOXKJIUBUN OpIEHTHpP, HAa OCHOBI SKOTO 3700yBady BHUIIOI MHCTEIBKOI OCBITH
bopmye CBOE pPO3YMIHHSA XYyJIOKHBO-OCBITHBOI Ta mpodeciiiHoi peandbHOCTI. 3
METOJOJIOTIYHOI TOYKH 30pY, aKTYaJbHICTh PpO3MJSAY MNpOOJEeMU IIHHICHOTO
CTaBJCHHS MaillOyTHIX OakaJiaBpiB MY3MYHOTO MHUCTEITBA JIO BOKAJIBHOI
MIJITOTOBKH, SIK CHCTEMH MOTHBAIlIMHO-IIIHHICHUX HACTAaHOB, BUIIPABIaHa THUM, IO
Takuid MiAxig 3abe3neuye TEeOpEeTHUKO-METOAOJOTIYHI OCHOBU JJisi MOJAJIBIIOTO
EeMIIIPUYHOTO aHAJI3y CTPYKTYPHUX KOMIIOHEHTIB LbOTO ()€HOMEHA, BPaXOBYIOUH
roro crienudivHi 0COOIMBOCTI.

BaxxnuBuM acmieKToM € IoCiKeHHs po0aemMu (OpMyBaHHS MOTHBAIIHO-
I[IHHICHOTO CTaBJCHHS JI0 BOKAJIBbHOI TMIATOTOBKH 4Yepe3 MpaKTUYHI KaHau
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JISTTBHOCTI, SIK1 JTO3BOJISIFOTH 3700yBaueBl BUIIIOT MUCTEILKOI OCBITH pealli3yBaTH
CBOIO MpodeciiiHy CIpsSAMOBaHICTb y MPOIIECi HAaBYaHHS BOKAITY.

3 iHII0r0 OOKY, TAaKWH IMiAX1]T JO3BOJISE ITHOIIEC PO3KPUTH IIIHHICHUN aCIIeKT
BOKAJIbHOI MIJATOTOBKM MallOyTHIX OakanaBpiB My3WYHOTO MUcCTeNTBa. OCKUIbKU
ICHY€ TICHMM 3B’SI30K MK I[IHHICHUMH OPIEHTHPAMH Ta MPAKTUYHOIO JISJIbHICTIO B
KOHTEKCTI (OpMyBaHHS MOTHBAIIHO-IIIHHICHOTO CTaBJICHHS JO BOKAJIBHOI
MiATOTOBKH, MOKHA CTBEPJKYBaTH, IO AOCTIIKEHHS 1IOTo (peHOMEHa 0a3yeThCs
Ha JISUTbHICHOMY ITiTXO/II.

O. [InoXOTHIOK, aHATI3yI0Yl aKCIOJIOT1UHI aCTIEKTH MY3MYHO-BUKOHABCHKOT
JISUTBHOCT] MaiiOyTHIX (paxiBIiB y Taly3l My3UYHOTO MUCTELTBA, MiIKPECIIOE, 110
[IHHICHE CTaBIEHHS € (yHIaMEHTAJbHUMHU €JIEMEHTaMH, SKi BHU3HAYaIOTh
IUTICHICT, ocoOucTocTi. BoHM BrmBaroTh Ha (opMyBaHHS TpodeciiiHO-
NEeJaroriyHuX IIHHOCTEH, 30KpeMa MY3UYHOIO BHUKOHABCTBA, CIPUSIOTH
npodeciiiHiii cTaOUIBHOCTI W CTBOPIOIOTH OCHOBY JIJISl YCIIIIHOI MEIaroriyHol Ta
BHKOHABCHKOI MISILHOCTI [2].

Ha nymky B. Ipsmiku, Xyn0XKHBO-TIENAroTIYHUN acleKT (OpMyBaHHS
IIHHICHOTO CTaBJICHHSI MalOyTHIX (paxiBIB 10 PpOodeciitHOT AISUTBHOCTI MOJSTaeE B
TOMYy, MI0 Yepe3 ULUISCIPIMOBAHUNA OCBITHbO-BUXOBHUW TIPOIIEC CIPABXKHI
I[IHHOCT1 MOBHHHI HE JIUILIE YCBIJIOMJIIOBATUCS, aje ¥ crnpuilMaTucs K 0COOUCTI
noTpedu, IHTEpPECH Ta 1Aealid, IKI MOTUBYIOTh CTYACHTIB 0 aKTUBHOI'O 3aCBOEHHS,
CTBOPEHHSI i peaiizalii HUX IHHOCTEH y pi3HUX cepax iXHbOo1 AisibHOCTI [1].

Oco0nuBy yBary ciliji 3BEpHYTH Ha Te, 110 MOTHUBAIlIMHO-IIHHICHE
CTaBJEHHS [0 BOKaJIbHOI MIJATOTOBKM Y MaHOyTHIX OakaidaBpiB MY3UYHOTO
MUCTELTBA Ma€ 1HIUBIAyaabHUM Xapakrep. KoxeH cTyaeHT po3noaiise cBii yac 1
3YCUJUIA TO-CBOEMY MIX PI3HUMH AacleKTaMU BOKAJIbHOI MIATOTOBKHU. ICHYIOTH
3HAYHI 1HAWBIAyaJbHI BIIMIHHOCTI SIK y PO3YMIHHI Ba)KJIMBOCTI BHUKOHABCBHKOT
JISJIBHOCTI, Tak 1 B 11 IIHHICHOMY HamoOBHEHHI. Hampukiam, omHI CTYIeHTH
30CEPEIKYIOThCSI HA PO3BUTKY BOKAJIBHO-TEXHIYHMX HABUYOK, NMPArHy4yu JOCSITTH
BIPTYO3HOCTI, B TOW 4Yac SK IHIII aKIEHTYIOTh YyBary Ha XyJ0XHbOMY
CaMOBUPAXKEHHI Ta BIIOCKOHAJIEHHI 00pPa3HOTO MUCJICHHS.

XyA0KHBO-TIEIATOTIYHUN acleKT (opMyBaHHS MOTHUBAIIIHO-IIIHHICHOTO
CTaBJCHHS JO BOKAJIbHOI TIATOTOBKMA TIOJATa€ B TOMY, IO TijJ BIUTHBOM
CIPSIMOBAHOTO BHUXOBHOT'O MPOLECY CHPAaBXKHI I[IHHOCTI MarOTh MEPETBOPUTUCS
JUIsT MalOyTHIX OaKaJlaBpiB MY3WYHOIO MHUCTENTBA Yy >KMBUM JOCBIJ, TMOBUHHI
CTBEpPAMTHUCS iXHI BJIACHI MOTpeOH, IHTEpecH, 1Jeanu Ta XYJOKHbO-€CTETUYHI
Briojo0anHsa. Ili enementH OyAyTh CTUMYJIOBaTH CTYACHTIB HE JHIIE 0
OCBOEHHS, ajie ¥ J0 aKTMBHOI'O TBOPEHHS 1 peasizallii IiHHOCTEH y BCix cdepax
iXHBOT MaltOyTHBOT TTPO(ECiitHOT MISITEHOCTI.

Buxonsun 3 mporo, Mo)kHa 3pOOMTH BHCHOBOK, IO MOTHBAIlIMHO-IIIHHICHE
CTaBJCHHS JIO BOKAJIbHOI MIATOTOBKM MaWOyTHIX OakalaBpiB MYy3WYHOTO
MUCTEIITBA € PE3YJIBTATOM IXHBOTO MIPArHEeHHs 10 IPO(ECITHOTO CaMOBU3HAUCHHS,
10 BiIOOpa)xka€Tbcsi B LIHHICHOMY BHOOpI Ta MPOEKTYBAaHHI I1HAMBIAYaJbHOI
TPAEKTOPIi BOKATHHOTO PO3BUTKY.
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REFLECTIVE PERSONALITY CULTURE: INTERDISCIPLINARY
ASPECTS OF UNDERSTANDING

Today, it is not enough to simply increase the volume of knowledge and
skills that a future specialist must possess; it is essential to develop their ability to
transform their future professional activities into a subject of awareness and
reflection. What matters most is not how much they know, but how they think and
how they arrive at decisions. Without this, it is impossible to actualize a person’s
creative potential, internalize professional values and accept them as personally
significant, reflect on their acquired professional experience, and pursue its
improvement and innovative development.

At the same time, practice shows that the existing system of professional
training for future bachelor’s and master’s degree students in musical arts does not
focus on a targeted and purposeful effort to cultivate a reflexive culture among
students.

After examining the philosophical, psychological, and pedagogical aspects
of understanding the phenomena of reflection and reflexive culture, we concluded
that the phenomena of «reflection» and «reflexive culture» are interconnected but
not identical.

Reflection is an «innate» human ability for self-analysis, self-evaluation,
self-control, and so on, which implies its natural «activation» under certain
personal and socio-professional conditions.

Reflexive culture, on the other hand, is a personal construct acquired through
education, professional development, and activity.

It is formed through various forms of specialist training, with its intentional
cultivation facilitating the activation of the reflexive potential of a developing
personality, re-evaluation of professional and personal experiences, and expansion
of both the current and potential fields of reflection in professional activities.
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