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choice of the meaning of each word has a certain basis, and the proper choice of the
meaning will make the text more readable; On the contrary, it will affect readers'
understanding of the text. Therefore, we should make an appropriate analysis of
vocabulary according to different situations. In order to provide some suggestions and
methods for the problem of word meaning selection encountered in translation, this
paper mainly analyzes some cases in which words are chosen according to different
text types, text contents and cultural backgrounds.
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Imenko AHHa
cmyoenmxka 2 poKy HAGUAHHSL
cneyianvnocmi 035 @inonocis (nepwia-aneniicoka, Opy2a-KumaicoKa)
Gaxynomemy iHO3EMHUX MO8,
Hepoicasnuii 3axnao «llie0ennoykpaincokull HAyioHAIbHUL Ne0a2o2iuHUl
yuisepcumem imeni K. /[. Yuuncokoco», Odeca, Yxpaina

OCOBJUBOCTI HEPEKJIAAY BJIACHUX IMEH Y POMAHAX
JIK. K. POYJIIHI ITPO I'APPI IIOTTEPA TA CEPIAJII «kFANTASTIC
BEASTS»

Knrouosi cnoea: cemanmuyni ma excnpecusHi imeHa, mpaHcKpunyis, mpanciimepayis.

Beryn i aktyadbHicTh. OHOMACTHUHUNA TIPOCTIP Y OyAb-SKOMY XyHAOKHBOMY
TBOP1 BIJITPA€ HE TUIBKU XYJIOKHbO-€CTETUYHY (YHKIII0, a TAKOX MOXKE MICTUTH
IJIaCT CEMAHTUYHOT 1H(pOpMallii, aTF03UBHUM HATSAK HA ICTOPUYHUI OEKrpayH KpaiHH,
KYJIBTYpHY MapKOBaHICTh. Taki iM’sl, sk CTBepIkye BuHorpanos, € “Oanakyuumu’.
[lepexnmagom 1iei kareropii oHoMacTuku Ha Marepiani pomaniB J[x. K. Poyminr mpo
["appi [loTTepa € qocTaTHHO MOMYISIPHUM, X0Ua JOCHIIKEHb YKPATHCHKOTO MEePEKIIaTy
BKpail MaJsio, 1 BOHM HE € JIOCTaTHIMU Ta BUYeprnHUMH. Came y IbOMY JOCIHIKEHH]
OyZle BUKOPHCTAHO MEPEeKIIajl BiJ YKpaiHChKOTO BUIABHUIITBA «BumaBHuITBO IBaHa
MankoBuua ,,A-6a-0a-ra-yia-ma-ra‘“.

C. ®@nopin 1 C. Braxos y cBoili mpartii «Henepexinanne y mepekiiai» 3a3Ha4aroTh,
10 3a3BUYal BJIACHI IMEHA TPAHCKPUOYIOTHCSA YU TPAHCIITEPYIOThCs. «BilmoBias Ha
OCHOBHE NTUTAaHHS — TPAHCKPUOYBATU YM MEPEKIIAaTh — 3aJCKUTh BiJ] CAaMOTO 1IMEHI,
MOB’513aHO1 3 HUM 1 oro pedepeHToM Tpaauuii Ta BiJ KOHTEKCTy» [2, c. 211]. Takox
®drnopin 1 BnaxoB moaaroTh 4iTKy KaTeropusalliio BIaCHUX-1MEH, BIATIOBITHO /10 IXHBO1
CEMaHTUYHOI HABAaHTA)KEHOCTI:

1) iMmeHa-3HaKu, 0 HE MAIOTh BIACHOTO 3MICTY, a TUTbKH Ha3UBaOTh 00’ €KT;
2) iMeHa, 110 MaroTh MeBHUN CEMAHTUYHUHN 3MICT;
3) iMeHa, 110 3aJIeKHO BiJl KOHTEKCTY, MOKYTh BIJIHOCUTHCS JIO ONTHI€T 3 MEPIINX
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JIBOX TpyIl [2, c. 212].

[lepexma iMeH nepIoi rpynu — 1e, 3a3BU4ail, TpPaHCKPHUIILISA YU TPaHCTITepallis,
AKIIO (POHETUYH1 OCOOIMBOCTI, HABITH 3 YCIMa MPUITYLICHHSIMH, 3aJIUIIAI0THCS CYTTEBO
HeBimoMuMu. [lepexnan iMeH 3 ApyToi ijie NUIIXoM abCONIOTHOTO Mepekaay: ado Ha
MOBY TEpeKIaay iM’a TpaHCKpHOyeThes, a0 nepekiagaerbes. 1o TpeThoi, PakTHIHO
MepexiHOi TpyHH, HajlexaTb Ti IMEHa, 1€ BHUJ NEpPeKIaZy BH3HAYAETHCS CYTO
KOHTEKCTOM. YCi BJIaCHI IMEHA 3 M€l TPYNH MIJIKOM MOXHA TPAHCKpUOYBaTH, aje Ie
BBAXKAETHCA HENOPEYHUM Ta HEAOCTATHIM, OCKUJIBKHM IEH BUJ TNEpeKiIaay >KOIHUM
YUHOM HE B1100pa3uTh BHYTPIIIHLOI Gopmu cioBa. [lo i€l rpynu 1 HajaexKarh
npoMoOBHUCTI iMeHa. Cepell MPOMOBUCTUX IMEH MOXHA OKPEMOIO TPYIOI BUAUIUTU
1MeHa aJto3uBHI. IMeHa ajto3uBHI — 1€ HaliMeHHS (DOJIBKIOPHUX IT'ePOiB Ta ICTOPUIHHUX
JA4iB, K1 OymIyTh ITIJIKOM 3pO3yMiJi O€3 J0JaTKOBOTO IOSICHEHHS HOCISIM MOBHU
(Mumka, Jluc Mukura), ane HUJIKOM HE3pO3yMill 3BUYAMHOMY HEIiTOTOBICHOMY
HOCIIO MOBH MNepekiany. Ko iaeTbcs npo 1HTEpHALIOHATI3MH, MOYKHA OOIMTHCS
3BHYAiHUM  TpaHCKpHOYBaHHSM TEKCTy, a BHHU3y TIIOAaTH KOMEHTap 3
PO3TIyMadyyBaHHSM (SKIIO 11€ Oy/1e KOHTEKCTYyalIbHO IOPEUHO, 3BICHO) [2, ¢. 207-227].

3apunpbKuii, HaMPUKIIAJ, TOAA€ YOTUPH BUAM MEPEKIaay MPOMOBUCTHX IMEH Ta
pO3pI3HA€E iX Ha MNPUKIAJl NEpeKiaay 1IMEeHl BHUAATHOIO AHMIIMCHKOTO Jpamarypra
[Iexcnipa (Shakespeare):

1. Tpauckpumnii — [lekcnip.

2. Tpancmiteparii — [llakecrnieape.

3. KanbkyBaHHS — CIUCOBEPKELLb.

4. OnucoBOTO BUTIYMAaYeHHS — BEJIMKUHN aHIIIIACHKUH Ipamarypr, noet 16-17 cr.
[9, c. 69-72].

BrnaxoB, 50 peui, gogae, SKIIO HEMOXKIUBO PO3TAYMAYUTH BHYTPIIIHIO (Popmy
CJIoBa, TO Tpeba xoua O HEHaB’SI3JIMBO HATAKHYTH Ha ii HasgBHICTH [2].

Ilepexksian mpomoBucTHX Ha Marepiajgi pomadiB Ix. K. Poyainr “Iappi
IHorTep” Ta kiHocarm *“ Fantastic Beasts (®anTactuyni 3Bipi)”. BignosigHo mo
nocikeHHs 1. boiiko, Bukinagauky 3 KuiBCbKOro yHIBEpPCHUTETY, BC1 IMEHA 1 p13BUIIA
repoiB cepii npo ['appi IloTrTrepa MOXXHaA pPO3AUIMTH HAa TPU KaTeropli: MPUPOAHI,
3aM03UY€eHI 3 aHTUYHOI KYJIbTypU Ta Mi(oJIOTii, Ta BUTa/laHl aBTOPOM CMHUCIIOBI a0o
MPOMOBHUCTI iMeHa [1].

[Tpuponni imena y I'appi [loTTepi mepekianaroTbes TpaHciTepalieo. Tomy,
HaANpPUKIaJ, YKpaiHChKOIO MOBOIO iMeHa Ta mipizuina Harry Potter, Ron Wesley, Lily
Potter, George, Fred, Percy, Molly, Trelawney, Vernon, Peter Pettigrew y nepekmnani
3By4arb sik [appi Ilorrep, Pon Bizmi, Jlini [lotep, dxopmxk, @pen, Momi, Tpemnoni,
Bepnomn, IliTep I[letirpy [1,3]. 1li iMmeHa miJIKOM MUTOMI JJIs QaHTJIOMOBHHUX KpaiH, TOMY
O0araro 3 HUX yXXe MaroTh mnepekian y Hamiii mosi. Ilo ctocyerbes mepeknamy
MPUPOJHKUX IMEH Ha MaTepiami cepii ¢pinpMiB “DaHTaCTUYHI 3Bipi”, TO KApTUHA TYT
mimkom cxoxka: Gellert, Kowalski, Tina (Porpentina), Flamel nepeknanaroTbcs 3a
nornomororo Tpanciireparii Ha T'exnepr, Kosanbcki, Tina (TTopnentina) ®namens [7].
Ane tipu niepekiiani camux iMeH Nikolas 1 Jacob nepexianadamu OyJid BUKOPUCTaH1
BIJIMOBIIHUKY Hikonac 1 ko6, Xxo4a aHIIIIAChKOIO MOBOIO BOHU 3ByYarh sk | nikol’ali
| 'dzetkab|. BinnoBiTHO [0 LOTO BTpadaeThCsi (paHIy3bKUI Ta aMEepUKAHCHKUN
KOJIOpUT. BiamoBiHO 10 MpaBWi KiHOMEpeKJIaay, OaraTo iMEH NepeKIajeHi 3a
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JOTIOMOTOr0 TpaHckpuriii , Newt, npizsuie Goldstein, Grindelwald y nepexnani
crarots Hotom, Tonwmetin, Ipindenveanso.

Jlo npyroi kareropii HajexaTh IMEHA, 3alO3MY€HI 3 aHTUYHOI KYJIBTYpH Ta
Mmiosorii. Y KOXHI MOBI BOHM MalOTh CBOi TpaaMIli TEpEeKIamy, aje €IeMEHT
IHTEpHAIIOHAIILHOCTI TOJNIETIIy€e TMepeKaa Ta MOUIyK BiamoBimHuKiB. Sybill ctae
Cusimnoro, y JlaBHii I'perii Tak Ha3uWBajauM MaHIPIBHUX >KIHOK-TIPOPOUYHMIb. Sirius
Orion 3anumiaerses y nepekiani Cipycom OpioHOM, 1€ IHTYITHBHO 3pO3yMLIO 1 HE
notpedye JIeTaTbHOTO PO3’SICHEHHS, MAaKCUMYM — IEpeKIafalbKkoro komeHTaps [1].
Albus, Tak camo sik 1 Bartimeus, Kornelius, Remus 1 Lucius y nepekiasi 30epiratotb
JIATUHCBKE 3aKiHYEHHS 1 MaloTh TaKl BIANOBITHUKHU y mepekiani: Andyc, baprimeyc,
Kopnemniyc, Pemyc ta Jlymiyc [1, 5].

V cepigx “@anractuuni 3Bipi: 3nounnn IpingensBanbaa” 3°SBISIOTHCS 1Ba
HoBUX nepcoHaxa Leta 1 Theseus Scamander. Leta Tpancnitepyerbes Ta ctae Jletoro,
y IaBHBOTPELBLKHI KYJIBTYpI1 TaK Ha3UBaJIM pIKy 3a0yTTs. Yke 3 popmu cioBa Theseus
€ JJAaTUHCBKUM IMEHEM 3TIHO 13 3aKIHYEHHS -Us, ajie MpHU MEepPeKIajil BUKOPUCTAHO
BignoBigHUK Tecei [7].

Jlo TpeThoi KaTeropii MOKHa BITHECTU BUJaH1 aBTOPKOIO CMHUCIIOBI IMeHa. BoHun
BUMAraroTh JOJIaTKOBO1 YBAru IiJl yac NepeKyaay Ta 3a3Budail 1atoTh OUIBITY CBOOOTY
JU1sl TBOPYOCTI nepeknanayda. Hanpuxnana, mpodecopu Sprout (mapocrtok), Flitwick (flit
— mypxaru, jitati; wick — ruit), Lockhart (lock — nokon, hart — camens 6apana crapiie
m’sti pokiB), Lupin (mromin), Snake (3mis), Black (wopnwuit), Wood (mepeso, ic,
JIepeBUHA) TMEPEKIaAa0ThCsl 3a JIOIOMOIOI0 TpAHCHITEpalii Ta TPAHCKPHUIMLII SK
Cnpayt, Hambnnop, Jloxapkr, Jlromin, Cueiik, binek, Byn [1, 3, 4, 5]. 3HameHuri
Padfoot (mopora, muieHTatuch, T HEUYyTHUM KpOKoM, rpadyBatu), Prongs (3yOerib;
Buctyn; pir) i Wormtail (worm — 4epm’sik, tail — xBicT) y mepexnani ['ymbTsiem,
3omoToporom Ta UepBoXBiCTOM, 1110 PAKTUYHO € aIaITAIIIEI0 3 eIEMEHTaMU JI0TaBaHHS
y ApyroMy IM€HI Ta KaJIbKyBaHHSIM y TPETbOMY [5].

[lepeknag nDPOMOBUCTUX 1IMEH Yy KiHoca3l “@DaHTaCTU4HI YyIOBUCHKA”
MIPAaKTUYHO HEMOXJIMBUWA caMe depe3 KiHodopmar. Imena Ta mpi3zBumia Queenie
(mectuBe Big Queen — kopoiseBa), Graves (morwmia), Credence (moBipa; IEpK.
xeproBHUK) Barebone (bare — oromenuii, bone — kictka), Flamel (flamme 3
¢dpaniy3pkoi — nmomym’si) Ta Lestrange (strange — IMBHUI) BUKOHYIOTh Pi3HI (DYHKIII]
Ta HE 3aBXKIU € MPO30PUMHU. Y TIepeKJiajii BOHU BIAMOBIIHO MEpEeTBOPIOIOTHCS Ha KBiHI,
IpeiiB3 (Tpanckpunuis), Kpemenuiii (aganranis Tta Tpadckpumiis) bepOoyn
(Tpanckpumniis). [leperBopeni na ®namens ta JlecTpanmk y mepekianl Mpi3BHINA
HecyTh (paHIly3bKy €THMOJIOTII0, Xoua Le — gpaHiy3pkuii HeO3HAYeHU apTHKIIb, a
strange — TUBHUI 3 aHTITIMChKOI. Take moeHaHHs Hece Y co01 OHY €Uy (YHKITIIO —
HATAKHYTH Ha (paHIly3bke MOXOMXKeHHs JlecTpaHxkiB, aje HE Ma€ KOAHOTO CEHCY
[6, 7, 8].

Orxe, npu nepexiaal pomaniB Jlx. K. Poymiar “Tappi IlorTep” Ta kiHocaru
“@DanTacTUyYHI 3BIp1” NIEpe]l NepeKIagaMH CTOITh METa BIATBOPUTH MOBOIO MEPEKIIATY
TPH BUJIU IMEH: MPUPOJIHI, 3aTI03WYEH1 3 AHTUYHOI KYJIBTYpHY Ta CMUCIOBI. /{7151 iXHBOTO
nepexsIaay BUKOPHUCTOBYBAJMCH BIAMOBIJHUKM y MOBI NEpeKiaay, TPaHCKPHIILI,
TpaHcIiTepallis, 10AaBaHHS Ta KOMIICHCAITIsl.
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ON THE DOMESTICATION OF THE ENGLISH-CHINESE SUBTITLE
TRANSLATION WITH THE BIG BANG THEORY AS A CASE

Key words: subtitle translation, domestication, The Big Bang Theory.

In the context of cultural globalization, many American dramas have been
introduced to China and have attracted widespread attention from the Chinese people
due to their unique cultural background. The American sitcom The Big Bang Theory is
a big hit in China, and its subtitle translation plays an important role as a medium
between the audience and the content of the sitcom. At present, domestic scholars’
researches on the subtitle translation of The Big Bang Theory mainly focus on
domestication and foreignization, skopos theory and adaptation theory, and have
achieved certain results. Using literature research method and inductive analysis, it can
be concluded that domestication strategy can not only make the translation smooth and
natural, but also help with cultural exchanges. The subtitling team has employed a lot
of strategies of domestication in order to give Chinese viewers the same aesthetic
experience and feel the American humour.

This paper attempts to take some English—Chinese subtitles in The Big Bang
Theory as cases, by analyzing the three strategies of quoting idioms and Internet
buzzwords in the subtitles, as well as the localized translation. Meanwhile, it focuses
on the application of the strategies of domestication in translation and exploring how
domestication translation can enable viewers to better understand the humour and
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