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Abstract. In the article, the author considers the experience of modern
domestic and foreign scientists regarding the use of interactive technologies in the
process of vocal training. The main aspects of the author's vocal techniques aimed at
the development of future specialists in the field of musical art as creative, active,
multifaceted individuals who gain knowledge as a result of independent search thanks
to the creative educational environment created by the teacher are considered.
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BUKOPUCTAHHS IHTEPAKTUBHUX TEXHOJIOT'TH Y
BOKAJBHOMY HABUYAHHI 3JOBYBAYIB BHIIIOI OCBITH

AHoTanisi. Y cTarti aBTOp pO3MIISiAA€ JOCBIJ CYyYaCHMX BITUM3HSHUX Ta
3apyO1>KHMX HAYKOBI[IB 11010 BUKOPUCTAHHS 1HTEPAKTUBHUX TEXHOJIOTIN y mporeci
BOKQJIBHOTO HAaBYaHHsS. PO3MVISIHYTO OCHOBHI acCHEKTH AaBTOPCHKUX BOKAJIbHUX
METO/AMK, CHPSIMOBAHMX Ha PO3BUTOK MalOyTHIX (axiBUiB y Taiy3l MY3HUYHOIO
MUCTEITBA SIK TBOPUYMX, aKTUBHHX, 0ararorpaHHUX OCOOMCTOCTEH, SIKI OTPUMYIOTh
3HaHHA B pe3yJbTaTl CAMOCTIHHOTO MOILIYKY 3aBISKH CTBOPEHOTO BHKIIaJaueM
TBOPYOTO OCBITHBOTO CEPEIOBHIIIA.

KurouoBi cioBa: BOKajibHE HAaBUYaHHS, 1HTEPAKTUBHI TEXHOJIOTii, aBTOPCHKI
METOJMKH, MaitOyTHI (axiBIll B raiy31 My3M4HOTO MUCTEIITRA.
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In the modern conditions of the development of pedagogical science, the
requirements for a competent teacher of the new generation, in particular in the field
of musical art, who can quickly adapt to new conditions, act actively, make effective
decisions, etc., are put forward. In such a context, the problem of reorientation of
artistic education in the realm of creative interaction of all participants in the
educational process, aimed at attracting students to their own cognitive development,
activating their creative potential, acquiring executive practical skills and abilities,
actualizing creative thinking in the process of solving tasks, etc., arises.

The term "interactive" comes from the combination of two words: lat. inter —
between, and actiw — active; the English word "interaction" is translated as
interaction. The essence of interactive learning is that students in interaction with the
educational environment do not receive ready-made knowledge from the teacher, but
acquire it through independent search. Compared to traditional education, the activity
of the subject of education comes first here, and the teacher creates the conditions for
its implementation.

In the context of art education, let's pay attention to the use of interactive
technologies in the process of vocal training. Usually, learning to sing is considered
as a process of mastering the main mechanisms of voice production: acoustic
(loudness, volume, vibrato, overtone and formant composition of sound, impedance,
etc.); physiological (breathing, articulation, voice mobility, neuromuscular complex
of singing motility, etc.); psychological and pedagogical (emotionality of perception
and reproduction of a musical image in singing, conscious voice control, methods of
vocal function development in children and adults). Together, they form the structure
of specific professional mechanisms of voice production (3otoBa, 2019).

Currently, there is a large number of author's interactive vocal techniques (L.
Gavrylenko, O. Matveeva, O. Priadko, G. Stasko, etc.). In addition, in recent times,
much attention has been paid to foreign vocal techniques, for example, by J. Estill, S.
Porter, S. Riggs, and others.

Thus, the dominant factor of the organizational and methodological system of
training specialists according to the method of H. Stasko is systematized educational
and theoretical material on the basics of vocal pedagogy. It is aimed at the thorough
mastery of the art of singing through the complex integrative function of the student's
thinking, the performance of which contributes to a rational approach to singing with
the reflexive coherence of the work of the performer's voice-forming organs, as a
consciously controlled process of accumulating special knowledge and skills
(Cracsbko, 2010, c. 67).

As is known, the pedagogical influence determines the high degree of the
sensory and emotional sphere of the individual, the formation of his emotional and
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value orientations and worldview positions, which are the basis of the social
experience of humanity.

According to this, the methodological concept of O. Pryadko includes a
theoretical and practical course of vocal training aimed, first of all, at the formation
of a system of knowledge, abilities and skills related to the modern trends in the
development of Ukrainian vocal pedagogy and the implementation of a three-unit
structure of training: educational, educational and developing - on the basis of
scientific and theoretical foundations of singing art. O. Pryadko emphasizes that the
development of performing abilities and skills will take place more effectively thanks
to the assimilation of the theoretical foundations of singing development, as well as
the formation of the ability to "awareness of vocal actions due to the purposeful
influence on the vocal-auditory regulatory sphere" of the acquirers (Ilpsinxo, 2012, c.
17).

Another, conceptual approach, developed by O. Matveeva, concerns the
problem of developing vocal performance reliability (confidence) by means of
indirect regulation of the emotional state of students in voice production classes and
the development of the appropriate method of purposeful formation of the vocal and
technical base.

The author proposed a method of improving the specifics of vocal-performance
activity, which is connected with the introduction of so-called artistic training forms
of preparing students for future creative-performance work and the development of
recommendations regarding the content and structure of rehearsal classes,
emotionally charged performance and the logic of the figurative "vision" of a vocal
work.

The specified methodology contains the main four phases of the so-called
"adaptive training" - the psychological readiness of a specialist: formation,
development, improvement and consolidation, which are aimed at building
confidence in one's capabilities; quality assimilation of the material; successful
overcoming of executive and technical difficulties; "biased™" adaptation to the action
of stress factors during public speeches; consolidation of formed vocal and technical
confidence (reliability) (Matveeva, 2010).

Each of the named authors considers singing as a potential powerful reserve for
revealing the creative possibilities of the human body, which allows vocal art to reach
a new cultural and creative level in the education of future generations.

J. Estill (Joe Estill) also relies on these principles in his scientific and
pedagogical creative activity. EVT (Estill Voice Training) is a professional author's
method of voice production, which consists of two courses: "Figures (exercises) for
voice control” and "Combinations of figures for six voice qualities"”, designed to
effectively combine the coordinated work of a healthy vocal apparatus with the
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acquisition of a complex of technical skills vocal skills. The cooperation between the
teacher and the student, according to the guidelines of the methodology, is organized
without a dominant aspect, where the teacher demonstrates a wide range of technical
possibilities of the voice, and the student himself decides how to use this practical-
theoretical material. J. Estill's intensive methodology, which is based on scientific
research, contributes to the optimization of the educational process and its structure,
develops creativity and communication skills of students, the ability to make non-
standard independent decisions, etc.

Analysis of J. Estill's methodology proved that its principles are based on four
important components: understanding the anatomical structure of the voice - the key
to its control; breathing should be free and interact with the rest of the components of
the vocal apparatus that it meets on its way during exhalation; sound production
begins before the sound appears (this is why muscle sensations are so important,
because they not only precede the analysis of sound production itself, but also
encourage and stimulate its improvement after analysis); the effectiveness of the
technique takes place under the condition that it is divided into three main stages:
technical skill, artistic skill and the "magic" of performance (3orosa, 2019, c. 231).

Therefore, the considered author's methods with an innovative nature are aimed
at the development of the future specialist in the field of art as a creative multifaceted
personality. Such scientific and pedagogical experience should take its proper place
in domestic science and pedagogy, as proven, aimed at the effectiveness of the result
and especially valuable in the acquisition of professional vocal education of future
specialists in the field of musical art.
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