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301pKH, KHUTH MPO MY3HMKY, HAOYHI MOCIOHHWKH, MOPTPETH KOMIIO3UTOPIB Ta
BUKOHABIIIB, BIJIMOBIIHI My3U4YHI IHCTPYMEHTH TOIIIO.

OpHak HAWBaKIMBINIUM YHHHUKAMHU YCIINIHOI POOOTH 3aJIMINIAETHCS BUCOKHIMA
ABTOPHUTET BUKJIaJadya i HOTO CTAIMA €CTETUYHHUIA BIUIMB Ha yYHIB Ta iX 06athkiB (JlinH
IOns, /ly Yens, C. Yemira Ta iH.).

BucnoBok. Y Ham 4yac (GopmyBaHHS MY3WYHO-€CTETUYHOI KYJIbTYpHU YUHIB
MUCTEIBKUX IIKIB BIJIOYBA€ThCS B CKJIAJIHUX YMOBaX HOBOTO COIIOKYJIBTYPHOIO
CepelloBUINA. 3aB/ASIKA BHUBYEHHS IMEJAroriuHOrO JOCBIAY HaWKpallMX BHUKJIa/IadiB
3aKjIa/iB MOYATKOBOI MHUCTEIBKOi OCBITH, @ TAKOXX CTBOPEHHIO MPUBEICHUX BUIIIE
NeAaroriyHMX yMOB, SIKICHA MY3HKa MOXE 1 Ma€ CTaTdh JOCTYIHOIO YYHSM, 100
30araTUTH IUTSYl Il PajiCTIO Ta HACOJIOAOK0, HEOI[IHEHHUM OararCTBOM CBITY
3BYKIB, OCKUIBKM MYy3HMKa € OJHHMM 3 HaWBaXJIMBIIIUM 3aC000M (OpMYyBaHHSA HE
TUTBKH MY3UYHO-ECTETUYHOI KYJIbTYPH, @ 1 TYXOBHOI KYJIbTypHU JITEH.
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FORMATION AND DEVELOPMENT OF MODERN JAZZ DANCE AS
A SYNTHESIS OF TWO CHOREOGRAPHIC DIRECTIONS

The article is devoted to the emergence and development of modern-jazz dance
as a separate direction in choreographic art. The article analyzes the combination of
principles, methods and techniques of two dance directions, which later merged and
formed a separate style in choreography.

The art of choreography, like other areas of human activity, has always
undergone development, according to newly introduced rules and traditions in
society. Thanks to such changes, new fashion trends, trends, ideas, and techniques
appeared in the dance world, which later turned into separate currents or directions.
One such example is modern-jazz dance, which appeared due to the combination of
two polar styles, but together they were able to form a separate self-sufficient type of
choreographic art.

Modern jazz dance is a direction of modern choreography that has American
and European roots, which makes the direction quite unique, combining modern and
jazz dance (Drach, 2018).

Jazz, as a separate style, was born in the 19th and 20th centuries, thanks to the
African population moving to Latin America. The indigenous population of Africa
performed primitive dance movements to the traditional rhythms of drums as
entertainment, but later the direction became popular and in 1865 it first appeared on
the theater stage in the form of a musical. Prominent choreographers and
theoreticians of jazz dance - E. Taner, M. Whitman, E. Long, K. Dunham and others,
began to build a clear system and material base of jazz as a separate direction in
choreography (Gorbachuk, 2009).

Since 1950, jazz dance incorporates the plot basis for performances, builds its
own principles, techniques and develops substyles: Tu step, Charleston, Black
Button, Big Apple. "As a result, jazz dance, having passed the path from folklore,
household to stage and theater dance, gradually became a separate direction of
modern choreographic art" (Drach, 2018).Along with jazz dance, modern
choreography is developing in parallel, which is based on the desire of
choreographers to move away from the outdated principles of classical dance, giving
freedom in plasticity, costumes and ideas (Drach, 2018).

At the origin of the direction were the outstanding A. Duncan, M. Graham, H.
Holm, D. Humphrey, E. Tamaris, who aspired to a free dance where there are no
clear lines, a fixed body, specific rules of the ballet theater, etc. Their choreography is
built on the basis of the inner feelings of each dancer, from which comes the impetus
to express an emotional state through movements. Over time, modernism, as a
separate direction, gets its own principles and techniques, building its philosophy,
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expanding its possibilities through the use of space, time, plane, improvisation,
parterre, and others. The direction of modernism is increasingly developing by
modernizing into postmodernism or synthesizing with other art directions, forming
dance theater, performance, expressive dance, etc. (Volkova, 2022).

As a separate direction in art, modern-jazz dance appeared in the 20th century
and immediately attracted the interest of such outstanding choreographers as J.
Balanchine, B. Foss, J. Kohli, , K. Yoss, M. Bejar, M. Mattocks, etc. Thanks to the
unification, the style absorbed the main principles and methods of modern and jazz,
receiving a wide enough layer for the realization of artists' ideas. Such basic aspects
as: building movements based on emotions, using the inner and outer plane, working
in the parterre, freedom of movement, body work, involvement of the body center,
etc., were borrowed from modern art (Gorbachuk, 2009).

Jazz choreography added swing movements, improvisation, coordination,
isolation of movements, polyrhythm, the use of various musical accompaniments,
especially with a complex rhythmic component, polycentry, and others to the style
(Volkova, 2022). Such a system opens up great possibilities when building lexical
material for numbers in the direction of modern-jazz dance, so the style becomes
popular among artists.

Choreographers of modern-jazz dance add various elements from other dance
styles to their works, which makes the direction universal for experiments, allowing
to expand the basic principles of the direction. Artists are increasingly moving away
from standard ideas, building their performances by abandoning the usual canons of
the theater, giving dancers freedom in their actions on stage. Improvisation, contact
with the audience, use of changing the platform for showing, adding attributes to the
stage in the form of water, land or completely moving the stage to a cafe, parking lot,
etc. are introduced into the performance.Such innovations help the audience to look
as deeply as possible into the essence of the choreographer's thoughts in the
performance (Loban, 2019).

Thus, modern-jazz dance, having passed the way from the formation of two
separate directions, merged to form one style with its own rules and techniques,
which became a tool of outstanding figures to create unique choreographic paintings.
Modern jazz is not just a style of dance, but a living organism that constantly
changes, develops, improves, expands its own possibilities and captivates more and
more choreographers with its magnetism, thanks to which they are able to recreate
their own selves on the stage.
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Cremnanosa Jlronmuina Bacumisaa
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Kniouosi cnoea: my3uyHo-pummiuna KOMREMEHMHICMb, CUHME3 MAHYI0 1
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Xopeorpadiss — 1€ MHUCTEUTBO, JI€ My3uKa 1 pyX OO0 €AHYIOThCS B
rapMOHIWHUNM Ta BUpa3HUU CIIEKTaKJib. bameTMeicTep, sk TBOpellb Ta BUKOHABEIlh
xopeorpaiyHUX MOCTAaHOBOK, MAa€ BUpIIIAJIbHE 3HAYEHHS y CTBOPEHHI BHUCTaB, /€
MY3WYHUHN 1 pUTMIYHANA aCTIEKTH B3a€MOJIIOTh, HEHaue TAHIIOIOYN pa3oM. My3ndHo-
pUTMIYHA KOMIETEHTHICTh I OajieTMelcTepa € He MPOCTO Oa)KaHUM aCIEKTOM Y



