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Ha xanp, y XX cTONITTI OCBITa 3arajioM, 1 My3M4Ha 30Kpema, 0arato B YoMy
BTpATHJIA TAKY HEBIJI'€MHY ii YaCTHHY, SIK TyMaHICTUYHA CIIpsAMOBaHICTh. CTaiocs 1€,
MalyTh, y 3B'SI3KY 3 THM, 1110 ONTUMI3aIlisl HaBYaHHs Oyja OpIEHTOBaHA B OCHOBHOMY
Ha PO3BUTOK cepr MHCICHHS 3a Maibke TOBHOI 3HeBaru cdeporo emorrid. Takum
YIHOM, B YMOBaX TOTaJbHOI HAYKOBOI Creliai3aiii BTpayanacs 31aTHICTh LLTICHOTO
COPUMHATTS JIACHOCTI, TOAI SK y MHCTENTBI BECh CBIT y CBOiMd MLUIICHOCTI
IPOEKTYETHCA B JIIOANHY.

Hacrynuauit  ¢dakTop, mo BH3HAuyae HEOOXIAHICTh, AuBepcudikailii BHIIOT
MY3UYHO-TIEIarOT1YHOI OCBITH, — I1€ HACTYIHICTh. B icTOpHYHOMY MiaH1 KaTeropis
«HACTYMHOCTI» B3a€EMOIIOB'AI3aHA 3 KATETOPI€I0 «peOopMU», OCKITIBKUA KOXKEH HOBUH
eTan pPO3BUTKY CHUCTEMH OCBITH 3HaXOAMUThH PIIICHHA - IO 3 MONEPEIHBOTO JTOCBIAY
BUKOPHCTOBYBAaTH Y HABYaHHI HACTYITHUX MOKOJIHb. TOMY KaTeropis «HaCTyIHOCTI»
KOPEJIIOE 3 KAaTeropiero «auBepcudikaliii», 110 BUPINIYE MUTAHHS B3a€MOJII JIAHOK
HABYaJIbHOI CUCTEMHU B YMOBAaX THYYKOi MOJIEJ1 OCBITH.

PazoM 3 TuM, y Cy4acHMX yMOBaX CIOCTEPIra€ThCsi TEHACHIIISI MOCIA0JIEHHS
B3a€EMO/IIi BCHOTO ICTOPHUYHOIO MACHBY MY3HUYHOIO MHCTENTBA Ta OCBITH. Lls
TEHJEHLIA y MY3UYHOMY €CTETUYHOMY BHMXOBaHHI 0araTo B YOMY 3yMOBIICHA
JOMIHYBaHHSIM TOMOI'€HHOI 3aXiJIHOEBPONEUCHKOI POMAHTUYHOI KyiabTypu XIX
CTOJIITTA SIK 3MICTOBHOI OCHOBM OCBITH. IIpoTe, 3a ymMOB 3arajpHOI TJIoOami3arii
KYJIbTYpHU, CTAlOTh aKTyaJbHUMU MPOOJIEMH MYJIbTHUKYJIBTYPHUX MPOLECIB 3arajioMm, 1
nocuieHHs mpobrmemu «Cxin-3aximy 30kpema. A 1€, CBO€H YEproro, 3000B'S3y€
3BEpHYTH yBary Ha albT€PHATUBHUM MiJIXiA 10 BU3HAYEHHS 3MICTY MY3UYHOI
MeJaroriyHoi ocBiTM. MoOHa TOBOPHUTH TaKOXX MPO ICHYIOUl >KaHPOBO-CTUIIHOBI
0oOMEXEHHsI B MY3WYHIN TMeAaroriyHiid OCBITI, 1110, CBOEKD YEPror0, aKTyali3ye 1J1e10
MOCWJICHHSI HALIIOHAJIbHOT KYJIbTYPHOI OCHOBHU B OCBITHI/ CUCTEMI.

Takum 4yMHOM, CydacHa MapajurmMa My3u4yHOI OCBITH Ma€ OyTH OpIEHTOBaHA Ha
MaKCUMaJIbHO TIOBHY BIJAMOBITHICTE 3MICTY OCBITHU CY4YaCHOMY €Talmy pPO3BUTKY
MY3UYHOT'O MUCTEIITBA.

Sofia BEGENA
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CHOREOGRAPHIC ACTIVITY AS A UNIVERSAL MEANS OF
FORMATION AND DEVELOPMENT OF CREATIVE PERSONALITY

As the concepts of intelligence and creativity evolve, the idea that creativity is
not one of the components of intelligence, but a very special dimension of mental
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processes and behavior is increasingly being put forward. It is this understanding of the
phenomenon of creativity that allows us to explain its paramount importance for future
choreographers.

Today different concepts of creative personality are being developed. Thus, a
polymodal approach to this problem is expressed in the integral concepts of creativity
by Edward de Bono, in the principles of system thinking by William Rossom Ashby,
in the concepts of R. Dilts and G. Alder, in the concept of divergent thinking by J.
Guilford and others.

Edward de Bono (2005) wrote the book "Lateral Thinking"”, in which he
describes the difference between ordinary thinking and creative thinking. Edward de
Bono calls creative thinking lateral, and ordinary thinking vertical.

According to the concept of creativity by Robert Dilts, one of the founders of
neuro-linguistic programming, each of us has our own worldview based on internal
neuro-linguistic maps built by ourselves. These neurolinguistic maps - more than
reality itself - determine how we interpret the world, react to it and give meaning to our
own behavior and experiences. It is a widely known phenomenon that often the most
creative in a particular field are amateurs - people who do not have special education.
Their "unwashed" view allows them to show creativity.

The second basic assumption of Robert Diltz and his followers is that life and
consciousness are systemic processes. One of the principles of systems theory is called
the "law of necessary diversity". This principle plays a crucial role in the formation and
development of a creative personality during choreographic activity. According to the
law of necessary variety, choreographers have to constantly vary the actions and
processes that we use to achieve our creative goal.

Based on the tests of personality creativity developed by Joey Paul Gilford and
his colleagues, which contain information about speed, flexibility, originality,
curiosity, imagination, irrelevance, etc., we consider it possible to apply some of these
characteristics in our study as signs of students' creativity in dance.

Another important issue that we raise in our work is the question of the
conditions for the development of a creative personality during the choreographic and
educational process.

Firstly, for the development of creativity as an integral characteristic of the
personality, namely, for the work on the integration of knowledge, the development of
skills to manage knowledge in general, for reflection in its various forms as a means of
increasing creative resources, and finally, to the extent to which opportunities are
created for the development of various manifestations of creativity.

Secondly, to what extent the system of evaluation of the effectiveness of training
Is complex, integral in nature, and does not serve to unilaterally consolidate only
certain skills and abilities.
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Thirdly, to what extent and by what means a balance is achieved between
conditions that stimulate the development of internal self-motivation and external
supporting factors that contribute to the recognition of creative achievements already
in the years of study.

Fourthly, the extent to which the educational environment allows the formation
of contextual coordinate systems of creativity: reproduces the values and criteria of
professional, national culture, as well as provides opportunities for intercultural
dialogue and comparison.

The student's production activity at the Higher Educational Institutions of
Culture and Arts is implemented within the framework of studying a number of
disciplines "Composition and Staging of Dance", "Production Workshop",
"Choreographer's Skill", etc. Acting as a special kind of artistic creativity, staging
activity creates such a subject-developmental environment in which the individual
creative abilities of the student are revealed, figurative, spatial, divergent kinesthetic
thinking develops. That is, choreographic activity is certainly a universal means of
forming and developing a creative personality.

Practice shows that in the first year the development of creative thinking of
students-choreographers is mainly accumulative in nature, in the second thinking
acquires the features of reproductive, from the third year the development of productive
thinking takes place. Choreographic tasks at each course become more complicated in
sequence from reproductive to creative, thereby developing students' creativity. In the
case of mastering knowledge while solving creative tasks, the use of this knowledge is
an important new formation, as new associative links arise between theoretical material
and the possibility of implementing a creative idea.

The activity of a student-choreographer is determined by the specifics of
choreography as an art form and is aimed at creating visible plastic images, so in the
educational activity should be manifested not only the property of creative thinking in
general (in its psychophysiological meaning), but also the properties of imaginative
and associative thinking. Therefore, the training of students in universities of culture
and arts is a special system, where the process of formation and development of
creative thinking and creative personality in general, acquires a purposeful controlled
character.



