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nearoriyHui 3aKJiajl BUIIO1 OCBITH OPIEHTYE MailOyTHHOTO (haxiBIIsl HA 3aTBEPKCHHS
0COOUCTOI BIJMOBIIAILHOCTI 3a PE3YJIbTAT CBOEI MY3UUYHO-IIEIaroriqHOl JisIbHOCTI,
HAa YCBIIOMJICHHS HHM COLIaJbHOI 3HAYYIIOCTI 1 WIHHOCTI mMpodecii yduTens
MY3WYHOTO MHUCTEIITBA.
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FEATURES OF MUSICAL AND INTONATION SPEECH
OCOBJIMBOCTI MY3UYHO-IHTOHAIIMHOT' O MOBJIEHHSI

Speech intonation is the primary source of musical intonation. The Latin word
intonare is translated as the character of pronunciation. "Intonation - in the broad sense
of the word - is the embodiment of an artistic image in musical sounds. In the narrow
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sense - it is a melodic turn, independently expressive smallest part of a musical work
in its real sound” [2, p. 46].

The primary source for the formation of speech and musical intonation is the
ability of a person to convey his own emotional state by voice, to express the
peculiarities of interaction with the surrounding social environment, attitude to the
world around him. There are three aspects of intonation: communicative - intonation
informs whether the expression is complete or not, whether it contains a question or an
answer; emotional, because the intonation contains a certain emotion to influence the
listener, which reflects the emotional state and intentions of the speaker; informative,
because musical intonation is able to present the image of a person in a concise sound
form in the unity of his biological (gender, age, temperament, physical and
psychological state) and social characteristics (nationality, social status, historical era
in which he lives). Musical intonation is close in origin to speech and is understood as
a change in the sound of voice pitch. Intonation in music is similar to intonation in
speech in its semantic function and in some structural features, being a process of
changing the pitch of sounds that express emotions and are regulated in speech and
vocal music by the laws of breathing and vocal cords.

Earlier in linguistics, intonation was understood as a melodic pitch curve of
speech. Subsequent phonetic research led to the expansion of the concept. Intonation,
in the broad sense of the word, began to be understood as a real sound embodiment of
a speech utterance. The whole complex of sound changes in time, which form the
intonation, consists of the following components: pitch curve, change of timbre and
dynamics in time, a certain rhythm of sound changes or polyrhythm of different sides
of the intonation. The rhythmic side of intonation is manifested both in the total
duration of the elements of speech, in the tempo, and in the ratio of the durations of the
sounds of these elements to each other. The leading element in the intonation complex
is the pitch curve [1, p. 266]. The reason for the appearance of such primary intonations
as laughter, cry, crying, breaths, moans, exclamations is the mental life of a person,
which is regulated by the mechanism of unconditional reflex activity and contributes
to the development of intonation and sound forms.

The carriers of the basic intonation information are the stationary part of the tone
in music and the vowel sound of the syllable in speech. It is customary to compare
music and speech, to say that a specific feature of musical sounds, unlike speech, is the
sustainability of the tone, the stability of the pitch during the sound. This indicates the
difference between musical and speech material at the phonetic level. In humans, the
singing voice does not always correspond to the speech voice: there is a high speech
voice during a low singing voice and vice versa.

This is caused by the different position of the larynx: singing with a high larynx
and speaking with a low larynx. The timbre of the speaking and singing voice also does
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not always coincide. Sometimes a beautiful singing voice is hidden behind an ugly
speaking voice, and an ugly singing voice can correspond to a beautiful speaking voice.
The singing voice fits freely into a certain part of the musical notation. The speaking
voice, which is not fixed by melody, consists of a large number of speech turns that do
not fit into a certain frame of musical notation. But the sounds that make up the musical
intonation have a precisely fixed pitch and rhythm. The perception of speech and music
involves not only the auditory analyzer, but also the articulatory apparatus. An
important role in the perception of intonation is played by hearing. musical presentation
of such language.
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KPUTEPII TA PIBHI OLIIHKU C®OPMOBAHOCTI MY3UYHOI'O
IHTEJIEKTY Y MAWBYTHIX YUUTEJIIB
MY3UYHOI'O MUCTELTBA

[pyHTYIOUHCH Ha BUCHOBKaxX yKpainchkux yuenux (JI. Baiicapa, 10.Tpodimosa,
B. Pub6anka, Il. I'onuapyka, O. CepreenkoBoi O. Cromspuyk, O.Koxanosoi, O.
[Taceka) My3WyHUN IHTENEKT MOXHA pO3IJISIIATH SK YHIBEpCaldbHYy 310HICTb,
XapaKTEpHy JJIA BCIX JtoJel. Ajie iCHy€e AyMKa, 110 HOCIEM MY3WUYHOTO IHTENEKTY €
TOM, XTO BOJIOZIE TEOPIEIO Ta ICTOPIEI0 MY3UKU, BUKOHABCHKMMU BMiHHIMHU. O/IHAK,
MPaKTHKa MOKa3ye, 10 HEPIKO My3UKaHTH-aMaTOPH «3HAIOTHCS Ha MY3HII» HE TipIie,
HIK npodecionanu. Ha Ham norssig, mTuTaHHS MOJSITae B PO3MAITTI BUJIIB My3UYHOTO
IHTENEKTY. Y IIbOMY pa3i HeoOX1JHO 3HAWTH KpUTEPid OL[IHIOBAHHS PIBHS MY3UYHOIO
IHTEJEKTy, SIKuii Ou 00'€AHYBaB MPEACTABHUKIB PI3HUX KYJbTYpP, IO BOJOIIIOTh
PI3HHM PIBHEM IIATOTOBIEHOCTI O MY3MYHOI MisNIbHOCTI. Buxomsum 3 TOTrO, 110
MPOAYKTOM MY3WYHOT'O 1HTENEKTY € 1 CKJaJeHa My3WKa KOMIIO3UTOPOM, 1



