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3aBigyBauka Kadeapu nepexiamsy .
1 TEOPETUYHOI Ta IIPUKIIAAHO] JIHIBICTUKHU / - Imona IEPIK

Hapuanbhauii mociOHUK AJ1s 3400yBayiB BUIIOI OCBITH 2-4 pOKY HaBYaHHS CKJIAJEHO
BIANOBIHO JI0 MporpaMM HaByasibHOi aucuuiulind «Teopis Ta mpakTHKa MepeKIamy»
OCBITHBO-KBai(pikaIiitHoro piBHA “OakanaBp’ 3a HAMPSIMOM MIATOTOBKH MO CHEIialbHOCTI
“®inonorisn”. [TociOHUK MICTUTH OPHUTIHANBHI TEKCTH PI3HUX CTUJIIB aHTITIHCHKOIO MOBOIO Ta
iX mepekyaan Ul aHaJli3y 1 pelaryBaHHs, a TAaKOK TEKCTH JJIsi CaMOCTIHHOTO TepeKiIary Ta
BIIPaBU JUIsI 3aKPIMJICHHS JIEKCUYHOTO MaTepiany. MeToro 1aHoro nocioHuka € GpopMyBaHHS
y 3100yBadiB OCBITH KOMYHIKaTUBHMX HAaBHYOK Ta HABHYOK IMEPEKJIAy 1 pelaryBaHHSI
TEKCTiB PI3HUX CTHIIIB.

[TociOHMK MICTUTh KOMIUIEKC 3aBllaHb ISl ayJAMTOPHOI Ta CAaMOCTIHHOI poOOTH 1
MpPU3HAYCHUH IS 3700yBaviB BUIIOI OCBITH JICHHOI HA 3a09HO1 ()OpMH HaBUAHHSI.



SMICT

3 1 7 4

PO3ALJ 1.

1.1. ITocTnepexkIaganbKuil AHATI3 TEKCTY TA HOT0 0COOJIMBOCTI. cvvverreeiennnsne 5

1.2. TEeKCTH JJIA QAHAIIZY cuuvereenerieenerossarcossascosssssosssscsssssosssssssssssosssseisnss 9

1.3. TeKCTH JJIST PEAATYBAHHM . uvteureeerrossscssssosssosssssssssnssssassssssssssssssssnss 66
PO3A1LJI I1.

2.1. TlepeKJaTAIBbKUNA AHAIS TEKCTY +teveterrrcensrsrssossssssssssssssssossssssscssasos 73
2.2. TekCTH 1JI51 CAMOCTIHHOTO MEPEKIATY TA AHATIZY vveerrernreenaioneniosconnses 78

RETEIENCES vvvteeeeieeereeeeeeeeersseecscesessssssssscssssssssonns



BCTYII
[TociOHMK Mae Ha MET1 JOMOMOTITH 3/100yBayaM OCBITH 2-4 POKy HaBYaHHS Y
(dopMyBaHHI NMPUKIAAHUX HABUYOK IMEpeKiazaya y paMKax HaBYaIbHOI JUCIHUILTIHU
«Teopis Ta mnpakThKa Mepekiaaay». BiH MICTUTh Marepiajid, SKi JIONMOMOXYTh
HABYUTHCS aHAJI3yBaTH Ta TMOPIBHIOBATH AHTJIIOMOBHI TEKCTH Ta iX NEpeKiaju,

3HAXOOWTH Ta peaaryBatu IOMUJIKH Ta HETOYHOCTI y HepeKJ'IaI[i.

Axmyanvuicms BUJAHHS TIOB’Si3aHa 3 HEOOXIAHICTIO MIATOTOBKU (axiBIB 13
nepekIaay, o 100pe 06i3HaHi 31 crenudiKor JIHTBICTUYHOTO 0(pOpMIIEHHS PI3HUX THUIIIB

TEKCTIB 13 ypaXyBaHHAM KOMYHIKaTHUBHOI CUTYaIlii.

Hoeusna BOayaeThcsi B TOMY, II0 Y MOCIOHUKY 3allpOINIOHOBAHO AayTEHTHYHI
TEKCTU Ta iX mpodeciiiHi mepeKaaau A 31CTABHOTO aHami3y, 10 Ja€ MOXJIUBICTh
aHaji3yBaTh OOpaHU TEpeKiIaJauyeM CTpaTerii Mmepekyiagy Ta MOKIMBI HEIOMIKU

3aIlIPOIIOHOBAHOTIO IICPCKIIaay.

Tekctu g anami3zy cOpMOBAaHO y TPU PO3ILIM - TEKCTH 3 MEPEKIAIOM IS
MOPIBHSAHHSA Ta aHajidy, TEKCTH I pelaryBaHHS Ta TEKCTU HJisi CAMOCTIMHOIO
nepexiany. [lepmmii po3ain MICTUTh ayTEHTUYHI TEKCTH Ta iX MEpeKIIaau, 110 Ja€
MO>KJIMBICTh MPOBECTH 3ICTaBHIM aHali3 NEPIIOTBOPY Ta MEPEKIAay Ta BUIHAUUTH
oOpany nepekiiagadeM crparerito. Jpyriit po3iiil MiCTUTh HEKOPEKTHO MepeKIIaieHl
TEKCTH SIKI MOTPIOHO MpOaHali3yBaTH Ta 3HANTH MOMUJIKM 1 HETOYHOCTI IEpEKIaay Ta
3aMpONOHYBATH CBiM BapiaHT nepeknaay. TpeTiii po3au1 mociOHMKa po3paxoBaHUM HaA
CaMOCTIiitHy po0oTy 3700yBaviB OCBITH, PO3BUTOK HABUYOK CIIPUUHATTS 1 PO3yMIHHSA
3MICTY aHTJIIMCHKOTO MOBJICHHS Ta (JOPMYBaHHS CTpaTerii aJeKBaTHOTO MepeKIaLy

ayTEeHTUYHUX aHTJIIHCHKUX TEKCTIB YKPaiHCHKOIO MOBOIO.

[TociOHMK pO3pOOJIEHO NIl MPOBEACHHS MPAKTUYHUX 3aHATH 3 HaBYAIBHOI

aucIuIUIiHg « Teopis Ta MpaKkTHKa MEPEKIaTY».



1.1. IlocmnepeknadaubKuii aHa1iz mexcmy ma
11020 0coo0tueocmi

OCHOBHUM 3aBJaHHSAM, SIK€ CTOITh Mepea MepekiIagayeM, € BU3HAYCHHS
aJIeKBaTHOCTI Ta EKBIBAJICHTHOCTI Mepekiaay. 3iCTaBJICHHS TEKCTy OpHUTIHAIY Ta
nepeKyiaay, BUKOPUCTAHHS METOJIB aHalli3y 3MICTY, CTPYKTYPH, 3aCTOCOBYBaHHX
nepeKsIaganbkux TpanchopMmaliiid Ta 6e31iul pi3HUX acleKTiB (CTPYKTypa TEKCTY, 4ac
HAIMMCAHHS KHUTHU TOIIO) JJa€ MOXJIMBICTh MPABWIBHO OIIHUTHU SIKICTh NIEPEKIIaay Ta,
3a HEOOX1THOCTI, 3pOOUTH BUIIPABIICHHS.

[lepmia getanbHa MOJENH CTAaHAAPTIB AKOCTI Mepekianay Oyia po3pobieHa Ha MOYaTKy
2000-x pokiB @. IlemakepoM y ioro po6oti «OriHka SKOCTI KOH(pEpeHIIHHOro Ta
IrpOMaJIChKOTo nepekianay». OCHOBHI KpUTepIi OLIIHKY Nepekiaay Oyiau po3AlIeH] Ha I ATh
KaTeropii — BiJ JIEKCMKO-CEMAaHTHYHOTO fJipa 1O COLIaJbHOI Ta MparMaTu4Hoi cdep
B3a€MOJIi KOMyHIKaHTIB. Ll Mozenp BigoOpakana MOABIMHY NpUPOAY NEpeKnany, KU
PO3IMIISIIABCSA OJHOYACHO SIK MIDKMOBHHUHM 1 MIKKYJIBTYPHHUM MOCEPETHUK 1 KOMYHIKAIIHHUI
MIPOIYKT.

3riHo 3 knacu@ikalli€r, ICHyIOTh HayKOB1, TEXHIYHI, JI1JIOBI, COIIaIbHO-IHPOPMATHUBHI,
MyOIIUCTHYHI Ta XYJOKHI TEKCTH, SKI BHIUISIOTHCA 32 MOBHHUMH OCOOJMBOCTSMH Ta
BIZIMIHHOCTSIMU B TIEPEKIIAIAlIbKUX CTPATETISAX 1 MpUHOMax, 110 3aCTOCOBYIOTHCS BIAMOBITHO
710 KaHPOBO-CTHIIiCTUYHUX HOpM. [letep bpanr, cniuparouuchk Ha BiIMIHHOCTI y XapakTepi
MaTepially nepekiiay, MpeacTaBuB KIacu(iKallito TUITIB TEKCTIB:

1) iudopmamiifHi TEKCTH, MOKYMEHTaJIbHI TEKCTH (TOPTiBEIBHOTO Ta JIJIOBOTO
XapakTepy) 1 HAYKOBI TEKCTH;

2) CyCIUTbHO-TIOJIITUYHI TEKCTH;

3) XyIO’KHBO- JITepaTypHi TEKCTH.

CroibHOIO  XapaKTEPUCTUKOI TIEPIIOI TPYNMH TEKCTIB BBAXKAETHCS  HASBHICTH
CHeLiaJbHUX TEPMiHIB 1 cnenianbHoi (pazeosorii. HaliBaxIMBINIO0 BUMOTOI0 aJIeKBaTHOCTI
nepekyiaay € BUOIp MmepekiajgadyeM HaWOUIbIl HEMPUMITHUX CHHTAKCHYHUX KOHCTPYKITIHA
MUCEMHOT0 MOBJICHHS, 1110 HE BIJIBOJIIKAIOTH Bij 3MmicTy. [Ipu nmepexai TeKCTiB Apyroi rpymnu
BpPaxOBYETHCS] TUMIOBHI /1JIsl HUX 3CYB €JI€MEHTIB HAyKOBOI (BUKOPUCTAHHS TEPMIHOJIOTIT) Ta
XYyJI0’KHBOT MOBU (BUKOPHCTAHHS CTHJIICTUYHUX 3ac00iB). HapemTi, TpeTs rpyma TEKCTiB

XapaKTePU3YEThCS Y IUIAHI CTHIICTUYHOTO O(OPMIICHHS PIZHOMAHITTSAM JIEKCHUHUX



(mianekTHHX, podeciiHuX, apXaidHUX, eK30TUYHHX) Ta CHHTAKCHYHUX MOBHHUX 3ac00iB, a
TaKOXX IHTCHCHMBHUM 3aCTOCYBaHHSM €JIEMEHTIB PO3MOBHOTO MOBJICHHS. [2]

OcHOBHUMU NpH 3/1IHCHEHHI NTEPEKIIaay MEAINHUX TEKCTIB € TaKi J1BA MMOJIOKEHHS:

1. Busnanns cnenudiku QyHKIIT BHIYy TEKCTY SK MPOBIIHOTO (PakToOpy Ta KpuTepis
npoIiecy MepeKiIaay, a BHACHIJOK I[bOTO — i OIHIOBaHHS MEPEKIaay, II0 Y CBOIO
yepry OOYMOBIIIOE HEOOXIJHICTh y pPO3pOOJICHHI THIOJIOTIT TEKCTIB y pakKypci
JOCSITHEHHS aJIeKBATHOCTI MEepPEKIIay Ta OOIPYHTOBAHOCTI MO0 OI[IHKH.

2. YCBIIOMIICHHS TTOTpeOM B yTBOPEHHI HOBOI KiIacHdikallii TEKCTIB 3a XapaKTEepOM
MaTepially mepekiiaay, 1o IPYHTYEThCS Ha €UHIN KOHIIETIIT BUOKPEMIICHHS THUIIIB
TEKCTIB Ta apryMeHTaIlii iX po3MeXyBaHHS.

[IpencraBieHi y NOCIOHUKY TEKCTH JIJIS aHAJTI3y CTABISATHCS 0 MyOIIIMHUCTUYHOTO CTUITIO.
«[IyOmuucTUYHUN CTUITH MA€ CBOEI0 OCHOBHOIO (PYHKIII€I0 BIUTMB Ha BOJIO, CBIIOMICTH Ta
MOYYTTS cIyXada Y YhTaya, a 0T)Ke, BiH BUKOHYE OJHOYAaCHO KOTHITHBHY, i1HDOpPMAaTHUBHY Ta
eMoliiHy QYHKIii. 3BIACHM BHUIUIMBAIOTH TPYIHOLIl IEpEeKIany, PIMIEHHS SKUX YacTo
BHMAararTh BIICTYITY BiJl OpUTIHATY, TOOTO MOPYIICHHS €KBIBAJIGHTHOCTI TEKCTY TEPEKIaay
1 TEeKCTy OpHTiHaly, 3aajisi JOCATHEHHS aJeKBATHOCTI KiHIEBOro Tekcty» [4]. Orxke, 3
nepeanepexaaganbkoro aHami3dy BKpail HEOOX1JHO BUKOHATH BCEOIUHMI aHAlI3 SIK YChOTO
TEKCTy 3arajoM, 1 HOTO OKpEeMHUX OAMHHUIb. TiNbKM 3a IUX YMOB 3PEIITOI0 MOXJIMBA
aJieKBaTHa IHTEpPHpETallisi BChOIO TEKCTY 3 ypaxyBaHHSIM XYJOXKHIX 3aco0iB,
BUKOPHCTOBYBAHUX aBTOPOM.

VY Toii e yac, Ha BIAMIHY B CYTO XYAOXHBOTO TEKCTY, XyA0KHBO-ITyOIIIIMCTUYHUN
TEKCT TaKOXK Ma€ Ha yBa3i HiTKy CTPYKTYPY TEKCTY, aKTHBHY OIIIHKY aBTOpa, BAKOPUCTAHHS
XapaKTEepHUX JJISl TAHOTO CTUJIIO KIIIIIE Ta YiTKe JOTPUMAHHS MPHUHILMITY AOCTYIHOCTI Ta
3pO3YMUIOCTI TEKCTY JJIsI ITUPOKOro 3araiy. [lepeknagaueBi HEOOX1JHO TIMOOKO BiAUyBaTH
TEKCT, 100 Horo mepeksiaa rapMOHIMHO O€AHYBaB y co0i mepepaxoBaHi BHUILE aCTIEKTH.

[ToHATTSA «aAEKBATHICTh» Ta «EKBIBAJICHTHICThY» HE PIBHOIIIHHI Ta OJHE HE 00YMOBIIIOE
iHIIe. A/IEKBaTHICTh BiTHOCHUTBHCS JO MpOIECY MEpeKyIaay Ta BU3HA4Yae BUOIp crocoly
nepeKiany, TOAl K EKBIBAJIEHTHICTh — II€ BIANOBIJHICTh TEKCTY MEpeKIaay TEeKCTY
opurinany. lle pe3ynabTaT nepexiiaay, Horo GyHKI[IOHAIbHA BiIOBIIHICTS. [4].

CyThb TOCTHEPEKIAAANBKOTO aHalli3y IOJATa€ y BCTAHOBJIEHHI EKBIBaJEHTHOCTI Ta
aJICKBaTHOCTI MEPEKIIaICHOT0 TEKCTY BUXiIHOMY Ha ocHOBI 3icTaBieHHs [T ta I1T 3a neBHuUM

pSIOM mapaMeTpiB, IO HaJeXaTb 10 PiBHIB 3MICTOBOTO 3MICTY Ta MOBHOTO O(OPMIICHHS



TekcTy. OCHOBHE 3aBIaHHSA MOCTIEPEKIAAANBKOr0 aHali3y Ha PiBHI 3MICTOBOTO 3MICTY
MOJIATa€ Y BCTAHOBJICHHI €KBIBAJICHTHOCTI MpeaMeTHo-JoriyHoi cutyarii [T ta IIT. Jlnsa

aHai3y 1HQOPMaALIHOTO TEKCTY Ha PiBHI MOBHOTO 0()OPMJIEHHS BayKJIMBI TaKl IapaMeTpU:

*  JKaHpPOBO-CTWJICTMYHI  xapaktepuctukn IT  vs  KaHPOBO-CTHIIICTHYHI

xapakrepuctuku 1T

* Y3yaJIbHICTh Ta HOPMATUBHICTH p13HOpiBHEBUX 3aco0iB [1: nekcuuna nmoenHanHs
CUHTaKCUYHA CTPYKTypa, NOTPUMAHHS TpaMAaTUYHUX TMpaBWil, CTWIb, opdorpadis Ta
nyHkTyamis 115

BukopuctanHs TniepekiagadyeM MOBHHX 3aco0iB, SKi BIJANOBIZAIOTh JKaHPOBO-
CTHIIICTHYHUM XapakTepuctukam [T, mpu3BoauTh 10 3MIHU THITY TEKCTY, TOOTO JJIsi HOTO
nepeopieHTaii 1HIIOro ojepkyBaya. CHOTBOpPEHHS MparMaTUKU TEKCTYy BHACIHIJIOK
HEOOTPYHTOBAHOTO BUKOPUCTAHHS 1HOCTUJIEBUX 3aC00IB € HAOYHUM CBIIUEHHSM B3a€MO/IIT
PIBHIB 3MICTY Ta (hOpPMH.

[TocTepexnaganbKuii aHaIi3 € 3aBepIIAIBHUM €TaroM poOOTH Mepekiiaaaya, o Mae Ha
yBa3l peTeNbHE IOCIHIKEHHsI pe3yibpTaTiB nepeknany. Ha manomy erami mepekiianaudeBi
HEOOXIHO OMUCATH PIIECHHS, SAKi JOTIOMOTIIM MOMY CTBOPUTHU CEMaHTHUYHUN, CTPYKTYpHUN
Ta CTUJIICTUYHUN aHajor opuriHany. [locTnepeknaganpkuii aHami3 rnepeadadae po3riisijg
JICKCUYHUX, TPAMaTUIHUX Ta JICKCUKO-TPaMaTUYHUX TpaHCchopmariiii.

[lepexnananpki Tpanchopmamnii, Ha nymxy JI.C. bapxynmapoBa, € «mnpuiiomMmaMu
nepeKIiaay, o MojsAraTh y 3MiHl (popManbHUX (JIEKCHYHI 200 TpaMaTH4HI TpaHcpopMmalrii)
ab0 ceMaHTUYHUX (CeMaHTU4YHI TpaHCOpMallii) KOMIIOHEHTIB BHUXIJHOTO TEKCTYy IpHU
30eperxeHH1 1HpopMaIlii, TPU3HAYEHOT AJI epeIadi».

VY pamkax omnmcy mpoluecy nepexiany nepekiaganbki Tpaacopmarnii po3risiialoThCs He
B CTaTUYHOMY TUIaHI SIK 3aci0 aHami3y BITHOCUH MK oauHHISIMU IM Ta 1X CIIOBHUKOBUMH
BIIMOBITHOCTSMH, a B JUHAMIYHOMY TIUIaHI SK CHOCOOM TepeKianxy, SKi MOXKe
BUKOPHCTOBYBAaTH MEpEeKIIaaay MpHU MepeKiaal pi3HUX OPUTIHATIB y THUX BUMAAKaX, KOJIU
CJIOBHHMKOBA BiJIMTOBIHICTh BIJICYTHS YM HE MOKE OYTH BUKOPHUCTaHE 32 YMOBAMHU KOHTEKCTY.
3aexHO BiJ Xapaktepy OIuHUIL I[M, sKi pO3TISAarOThCA SK BHXIAHI B omepariii
MePETBOPEHHS, MEpeKIagalbki TpaHcpopMallii MOAUISIOTECS Ha JIEKCHYHI Ta TpaMaTHYHI.
Kpim TOro, IiCHyIOTh TakoXX KOMIUIEKCHI JIEKCHKO-TpaMaTU4HI TpaHchopmarii, mae

MIEPETBOPEHHS a00 TOPKAIOTHCS OJHOYACHO JICKCHYHI Ta TpaMaTUYHI OJIMHUII OPUTIHAITY, 00



€ MDKPIBHEBUMH, TOOTO 3AIMCHIOIOTH TIEPEXij BiJl IEKCHUYHUX OJWHHUIID IO TPAMATUYHHUX Ta
HaBIaku. [6]

KoxHa okpema rpymna tpaHchopmarliil BKIOYa€e psJl nepekyiaganpkux npuiiomis. Came
3aCTOCYBaHHS IIMX MPUHOMIB Ha TIPAKTHIII JO3BOJISE MIEPEKIaaa4eBl CTBOPUTH SIKICHUHA TEKCT

MEPCKIIaJHOO MOBOIO.



2.Texcmu ons ananizy

1 3pobimv nineeocmunicmuunull amaniz NPONOHOBAHO20 AHSIOMOBHO20 MEKCMY.
llopisnstime  opucinanvHull mekcm ma 1020 nepekiad. 3Hatdimv epamMamuyHi,
JIleKCUYHI ma cmunicmuyni mpancgopmayii. 3anponouytime ceill 6apianm nepekiaoy
3azono06xky. Ckaadime 2nocapii 00 mekcmy.

https://www.cnbc.com/2018/02/12/print-journalism-may-last-another-10-years-new-york-
times-ceo.html

The newspaper printing presses may have another decade of life in them, New York
Times

CEO Mark Thompson told CNBC on Monday.

“I believe at least 10 years is what we can see in the U.S. for our print products,”
Thompson said on “Power Lunch.” He said he’d like to have the print edition “survive and
thrive as long as it can,” but admitted it might face an expiration date.

“We’ll decide that simply on the economics,” he said. “There may come a point when
the economics of [the print paper| no longer make sense for us.”

“The key thing for us is that were pivoting,” Thompson said. “Our plan is to go on
serving our loyal print subscribers as long as we can. But meanwhile to build up the digital
business, so that we have a successful growing company and a successful news operation
long after print is gone.”

Digital subscriptions, in fact, may be what’s keeping the New York Times afloat for a
new generation of readers. While Thompson said the number of print subscribers is relatively
constant, “with a little bit of a decline every time,” the company said last week that it added
157,000 digital subscribers in the fourth quarter of 2017. The majority were new subscribers,
but that number also included cooking and crossword subscriptions.

Revenue from digital subscriptions increased more than 51 percent in the quarter
compared with a year earlier. Overall subscription revenue increased 19.2 percent.

Meanwhile, the company’s fourth-quarter earnings and revenue beat analysts
expectations, “even though the print side of the business is still somewhat challenged,”
Thompson said. Total revenue rose 10 percent from a year earlier to $484.1 million. New
York Times’ shares have risen more than 20 percent this year.

Even with the recent market volatility the stock is up 8 percent from last week.

Under Thompson’s leadership, the New York Times has become the first news
organization in the world to pass the 1 million digital-only subscription mark.

“Without question we make more money on a print subscriber,” Thompson said. “But
the point about digital is that we believe we can grow many, many more of them. We’ve


https://www.cnbc.com/2018/02/12/print-journalism-may-last-another-10-years-new-york-times-ceo.html
https://www.cnbc.com/2018/02/12/print-journalism-may-last-another-10-years-new-york-times-ceo.html

already got more digital than print subscribers. Digital is growing very rapidly. Ultimately,
there will be many times the number of digital subscribers compared to print.”

https://ukranews.com/ua/news/547108-gazeta-the-new-york-times-dala-drukovaniy-
zhurnalistyci-maksymum-10-roki

TI'azema The New York Times oana opykoeaniu scypuanicmuui maxcumym 10 pokie

I'onoBuumii BukoHaBumii qupekTop razetu The New York Times Mapk Tomcon BBaxae,
110 IpyKOBaHa ’YypHAIICTHKA JOKUBA€E CBOIO OCTaHHIO Jiekary. I1po e noBigomMisie BUaaHHS
CNBC.

"A sipro, wo ye ocmanni 10 pokie, koau mu moxcemo bavyumu 6 CILLA Opykosani
npooyKmu dcypHanicmuxu. Bona 6yoe sudicugamu max 00620, AK MilbKu Modice, djle KiHeyb
HemuHy4uu", - ckazae GiH.

"[le npocmo exonomika. byoe mouka, Konu 3 eKOHOMIYHOI MOYKU 30py OpPYKOBAHA
JHCYPHANICIMUKA NPUNUHUMb Mamu inmepec 05 Hac", - nogaB Mapk ToMcoH.

BukoHaBuMii TupeKTOp 3ameBHs€, 0 BOHM OyAyTh HamaraTHCs, K MOXHa JIOBIIE
00CIyroByBaTH CBOiX JIOSUIbHUX NEPENIUIaTHUKIB, K1 3BUKJIM OTPUMYBATH IIOJEHHI 1
HIOTMKHEBI BUIYCKH Tra3eTd B JPYKOBAHOMY BHUIJISJI, ajié HEBIJIBOPOTHO HAOIMKA€THCS
MOMEHT, KOJH 1€ OyJIe 3aHaATO CWJIHHO OUTH MO €KOHOMIIl BHAAHHS 1 iM JTOBEIETHCA
MTOBHICTIO TIEPEHTH Ha ITU(POBY MiAMHUCKY.

Bin yneBHeHui, mo nudpoBi MiANUCKHU 1€ Te, 110 YTPUMAE HOTO ra3eTy Ha IUIaBy IS
HOBOT'O MOKOJIHHS YATaYiB.

Bupyuka Big uM@poBUX mNepeaIuIaTHUKIB 30uIbmMiacs Ha 51% mopiBHSAHO 3
MOTNIEPEAHIM POKOM, a 3aralibHUM JOX1]T ra3eTH ckiaB 484 MiH 1o1apiB. 3a pik aki(li KOMIaHii
BHUpochu OutblI HIXK Ha 20%.

Sx moBigomisimu Ykpainceki HoBunu, razery Los Angeles Times mpomanu 3a 500
MUTBHOHIB J0JapiB.

2 3pobimb NiH26OCMUNICMUYHUL AHANI3 NPONOHOBAHO20 AH2IOMOBHO20 MEKCHL).
llopisnstime  opucinanvHull mekcm ma 1020 nepekaiad. 3HaAtdimsv 2pamMamuyHi,
JIeKCUYHI ma cmuaicmuyni mpancgopmayii. 3anponowuyiime caill sapianm nepexiaoy
3azonoeky. Cknadims 2enocapiu 0o mexcmy. Illepexnadime — ocmauHiO 4acmuHy
mekcmy.\

https://www.telegraph.co.uk/news/2957794/Agatha-Christie-used-her-grandmother-as-
a-model-for-Miss-Marple-new-tapes-reveal.html

Agatha Christie used her grandmother as a model for Miss Marple, new tapes reveal

1 Lying undisturbed for more than 40 years, audio tapes bearing the unmistakeable voice
of Agatha Christie have been discovered that show how she modelled Miss Marple on her
own grandmother.
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Her grandson Mathew Prichard stumbled upon 27 of the half-hour long tapes in a dusty
cardboard box as he cleaned out a storeroom in Greenway, the Georgian property overlooking
the Dart estuary in Devon that Christie called "the loveliest place in the world"....

Her grandson Mathew Prichard stumbled upon 27 of the half-hour long tapes in a dusty
cardboard box as he cleaned out a storeroom in Greenway, the Georgian property overlooking
the Dart estuary in Devon that Christie called "the loveliest place in the world".

The tapes, which nobody knew existed, are the raw material on which part of her
autobiography was based. Working alone at her own unhurried pace, the ageing Christie
dictated the tapes on a Grundig Memorette machine in the mid 1960s. Her rich, authoritative
voice offers a wealth of insights into her life and how she developed her most beloved
characters. Among them is her description of Jane Marple - and how she partially based the
genteel sleuth on her grandmother. Although she insisted that Miss Marple was in no way "a
picture of my grandmother,"” she did admit the two shared an important trait.

Speaking with a calm and deliberate authority, Christie said of her grandmother:
"Although a completely cheerful person, she always expected the worst of anyone and
everything. And with almost frightening accuracy (she was) usually proved right."

Her grandmother would say "I shouldn't be surprised if so-and-so was going on,"
Christie recalled. "And although with no grounds for these assertions, that was exactly what
was going on." Christie did not intend Miss Marple to be a permanent character, the tapes
reveal. But the sharp-witted spinster “insinuated herself so quietly into my life that I think |
hardly noticed her arrival." Rolling the 'r' to dramatic effect, she dictated: "I didn't know then
that she would become a rival to Hercule Poirot."

Another extract from the tapes, revealed today by the Christie Archives Trust to mark
the 118th anniversary of her birth, explain that she thought the fastidious Hercule Poirot and
the indomitable Miss Marple should never meet.

Mr Prichard said it was "eerie" to hear her voice more than 30 years after her death.

Describing his feelings on listening to it, he said: "Comforting isn't quite the word, but
they are very evocative." He thought his grandmother's voice was able to communicate far
more than the written word alone.

2.Mr Prichard found the tapes months ago after deciding to clean out a storeroom in the house,
which the family has handed to the National Trust. His mother Rosalind Hicks was not the
type to catalogue her mother's possessions, he said, so when he found the unlabelled tapes he
had no idea what was on them. He had assumed the tapes' contents were "irretrievable” as the
ancient Grundig recorder was broken, its defunct batteries corroded. But earlier this summer
he decided to call a friend with a knowledge of old tape machines. After raising an eyebrow,
the friend managed to get it working again. Laura Thompson, author of the biography 'Agatha
Christie: An English Mystery', said the "extraordinary"” find was of great value because
Christie rarely gave interviews. "She did speak on the radio to the BBC a couple of times in
the 1950s but she did very, very little. It is a thrill to hear her voice."



https://www.academia.edu/30731552/Expressiveness in newspaper discourse

Bynu BusBIEeHI HEAOTOPKAaHMMH MPOTATOM OuUThII HiIX 40 pOKIB aynaio3amucu 3
BIII3HaBaHUM rojocoM Aratu KpicTi, sIKi MOKa3yl0Th, IK BOHa CTBOpIOBajia Mic Maprui Ha
OCHOBI c1iocoQy ii BiacHoi 6adyci. Pozuunmiaroun komopy B I'piHBEN - Ma€TKy €MOXH KOPOJIs
I'eopra, mo BuxoauTh 3 rupna piuku Jlapt B anrmiicekomy rpadctsi JleBoH, - MeTbio
[Ipiuapa, mpaBHYK NMUCBMEHHMII, B 3alMJIECHOMY SIIUKY cTapoi madu HaTpanuB Ha 27
[MIBrOJIMHHUX 3aITHCIB.

[Ipo iX icHyBaHHS HIXTO HE€ 3HaB. 3alHUcH € Hadyepkamu (akTiB aBToOiorpadii
MMCHMEHHUIII, HA OCHOBI SKUX BOHA Hamucasa KHUTY. [Ipaiioroun Ha camMoTi y BIaCHOMY
HeKBariuBoMy TeMili, Kpicti mo cepenumnu 60-X poOKiB HaroBoproBaja Marepiaa Ha
3BykosanucHy Mmammpy Grundig Memorette. [i Garatuii iHTOHamisiMu, BIamHMii Tromoc
PO3IOBiJIa€ HaM MPO AESAK1 €Mi30/U ii KUTTS, a TAKOX MPO Te, K 3'SBUIMCS HA CBIT JCSKI
HalymoOneHi nepcoHaxi ii KHUT. 30Kpema, BoHa omwucye J[keitH Mapr, mnepcoHax
JNETEKTUBHUX POMaHiB, 1 PO3IIOBiJIa€, 110 3MaJIFOBajia CBOIO OJIArOpOJIHY 1 METKY TepOiHIO 3
TaJJaHTOM JIETeKTHBA 31 cBo€i 0alyci. Bona migkpecnroBania, mo mic Maprii He MOXHa
BBa)XaTW "TOYHUM MOPTPETOM Mo€i 0adyci", mpoTe 3i3HaBajacs, L0 Y HUX € 3arajbHa,
BaYKJIMBA PUCA XapaKTepy.

3anuc nepenae i CHOKIHHUN, TOMIPHO BJIaJHUIA T0JIOC, 1110 PO3MOBiae mpo ii 6adycro:
"Xoua BoHa Oylia AyXe JKUTTEPAIICHO HATYpOIO, BOHA 3aBXKIU YeKajla HaMripmioro
PO3BUTKY MOJIIH BiA BCiX 1 Bcsl. MeHe JsiKkaio, Mo B OUIBIIOCTI BUMAAKIB BOHA BUSBIISIIACS
aOCoJTIOTHO TTpaBa.

"I xoua He OyJI0 HISIKKX MIJCTaB M1JI03PIOBATH, 1110 TPAUTHCS caMe 11e, Bce Bia0yBanocs
came Tak, K BOHa mepeabauana’. Ayaio3anucu cBig4aTh mpo Te, mo Kpicti He 30upanacs
pobutu 3 Mic Maprut mocTiifHOTO Teposi CBOIX TBOPIB.

OpHak MPOHMKIIMBA cTapa JiBa "Tak TUXO 1 HETIOMITHO YBIHMIJIAa B MO€ KHUTTS, 11O 5
HaBITh HE 3BEpHYyJa Ha 1ie yBaru". Po3kotructo BuMoBisaoun OykBy "p", Kpicti qukryBana:
"Tomi 51 HE 3HANA, IO BOHA Oy/e Hebe3neuHow KOHKypeHTKoto Epkiomto [Tyapo".

Panime apxiBuuit ¢ona Kpicti B uects 118-i piuHMIi Big JHS HapOJKEHHS
MUCHbMECHHUIII OyB ONPWJIIOAHCHUH OJWH YPHBOK 3 ayio3amucy, KWW TOSCHIOE, IO 3a
3ayMoM nucbMeHHHII BUTOHUeHUI Epkions [lyapo 1 HamonernmuBa mic Maprii HIKOJIH He
MOBHHHI OYJIH 3yCTPIiTHUCS.

[Ipiuapn 3a3Ha4MB, 1110 YyTH roJIOC Horo mpabadyci, sika momepiia moraa 30 pokiB TOMy,
"MoTopomHo". Onucyroun cBOi BIAUYTTS MICIs MPOCIYXOBYBaHHS 3amucy, BiH ckazas: "Lli
3alMcy He MOKHA Ha3BaTH MPUEMHUMH, ajie BOHU Ayxe BUpasHi'. Ha #oro mymky, romoc
fioro mpabadyci nepeaae Habarato Oinblle, HXK HAITMCAHI Ha Marnepi cIoBa.


https://www.academia.edu/30731552/Expressiveness_in_newspaper_discourse

3. 3pobims nineeocmunicCMUYHULL AHALI3 NPONOHOBAHO20 AH2IOMOBHO20 MEKCY.
llopisustime opucinanbhuli mekcm ma 1020 nepexiad. 3Hatdims 2pamamuyni, 1eKCU4Hi ma
cmunicmu4ni mpancpopmayii ma nomunku y nepexnadi. Cxknadimo enocapii 00 mexkcmy.

http://news.bbc.co.uk/2/hi/europe/7594910.stm.French-row-over-English-lessons/

French row over English lessons

The main teaching union in France has criticised the education minister's plans to offer
free English classes in the school holidays next year. Xavier Darcos announced the plans on
Monday, insisting that speaking fluent English was the key to success. The Snes-FSU union
leader Roland Hubert said Mr Darcos should be concentrating on what happens during school
time. The policy marks a real break from the traditional Gallic strategy of promoting the
French language. Two years ago, the then President, Jacques Chirac, famously stormed out
of an EU summit when a fellow Frenchman began making his speech in English. In 1994, the
French parliament passed a law obliging music-orientated French radio stations to increase
their French-language programming to at least 40% of their output.

Traditionalists

Xavier Darcos said it was a "handicap" to speak poor English. He said that while "well-
off families pay for study sessions abroad, I'm offering them to everyone right here". President
Nicolas Sarkozy is likely to back the plan. He has already infuriated traditionalists by
suggesting that the French should no longer insist on speaking their own language at
international negotiations. The French leader does admit however that his own English needs
a little work. He once made a speech to businessmen in English, telling them they would all
be welcome to invest in "Frence™.

https://learn-english.net.ua/poradu/french-row-over-english-lessons-spori-u-francii-za-
urokiv-anglijskoi/

Cnopu y @panuyii 3a ypokie an2iiicoKkoi

l'onoBuwmii mpodcminka BunuteniB y Opanilii po3KpUTUKYBAB IJIAaHU MIHICTpa OCBITH
3aMpoIOHYBaTH OE3KOMITOBHI YPOKHM AHTJIHCHKOI MOBH IiJl Yac IIKUIBHUX KaHIKYJ B
HacTynmHoMy porii. Kcasiep [lapkoc orojocus mpo Iii TUTAHW B MOHEIITIOK, HATOJETIMBO
CTBEPKYIOYH, IO BiIBHE BOJIOJIIHHS aHTITICHKOI0 MOBOIO € KITFOUYEM J0 )KUTTEBOTO MUIAXY.
KepiBuuk npodcninku npariBHukiB ocBity Pomann X 106ept cka3zas, mo mictep lapkoc MaB
OM CKOHIICHTPYBATHUCS HA TOMY, III0 BiI0YBA€THCS MPOTIATrOM Mpoliecy HaB4aHHs. Taka JiHis
MOBEIHKM TOBOPUTH NP0 3MIiHM B TPaAMULIWHIA «TaJUIbChKY» CTpaTerii mpoCyBaHHS
¢dpaniy3pkoi MoBH. J[Ba poku Tomy KomumiHii npe3uneHT JKak [lupak 3 nrymom 3anumms
3yCTpid Ha BUIIOMY pPiBHI I1aB €Bpomneiicbkkoro Coro3y, KoM HOTro CHIBBITYM3HUK MOYAB
BUTOJIONIYBATH CBOIO TPOMOBY aHIITIHCHKOI0 MOBOIO. Y 1994 pouii (hpaHITy3bKHii TapIaMeHT
MPUIHSB 3aKOH, 110 3000B’s13y€ My3U4Hi (paHIly3bKi paaiocTaHIii 301TBIINTH BUXIA B edip
(bpaHKOMOBHHX Iporpam, npuHaimHi, Ha 40%.
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Tpanuiionanictu

Kcasiep Jlapkoc cka3zaB, 1110 TIOTraHO TOBOPUTH MO-aHTIINACHEKH — 1€ «PO3yMOBa Bajay.
Bin ckazas, 1110, B TOM 4ac SIK «3aMOHI CIM’1 OIJIaYyIOTh 3aHSTTS IO BUBYEHHIO I[i€] MOBHU
32 KOPJOHOM, S MPOIOHYIO Il 3aHATTS KOKHOMY mpsaAMo TyT». [Ipesunent Hikons Capkosi
MIATpUMAE 1Iei MpoeKT. BiH Bke MPUBIB y CKa3 TPaJAMIIIOHATICTIB, IEPEKOHYIOUYH (PpaHITy3iB,
10 BOHM HE MOBHMHHI HAIOJSTaTd Ha TOMY, 1100 MIKHApOJHI NEPEroBOpU BEIHUCS Ha iX
BiacHii MoBi. OgHak caM (paHIly3bKUN JiAEp 313HAETHCS, 10 WOTO BIACHUN aHTIIMCHKA
MOBa MoTpedye nocBiay. OHOrO pa3y BUCTYIAIOUH Tiepe1 613HeCMeHaMU I0-aHTJTHChKY, BIH
MOBIJJIOMHUB M, 110 IHBECTYBAHHS KamiTaliB y «Frence» BCUISIKO BITAETHCS.

4. 3pobims  niHe6OCmMUNICMUYHUL  AHANI3  NPONOHOBAHO20 AH2NOMOBHO20 MEKCMY.
llopisustime opucinanbhuli mekcm ma 1020 nepexiad. 3Hatdime 2pamamuyni, 1eKCU4Hi ma
cmunicmuuni mpauncgopmayii' y nepexnadi. 3pobimv cKopoyeHuli nepekiao ma CKiadimo
2nocapiti 00 mekcmy.

https://www.nytimes.com/2019/08/15/well/live/why-do-we-
hiccup.html?fbclid=IwAR27GEJ3QC-3C6bCqg 4YgZLjuJ6XsqgdcxAFfnCOjXX1R0g8FsL -

yXblleBY
By Kate Murphy

Why Do We Hiccup?

Maybe it was because when the waiter asked, “Still or sparkling?” you chose sparkling.
It could have also been that you were ravenous and ate a little too much. Or, possibly, it was
your ex, who happened to be dining at the same restaurant and stood a little too long over
your table making awkward small talk. All of these things, hic, might cause spasms, hic, in
your diaphragm, hic.

Referred to in the medical literature as singultus (from the Latin for gasp or sob), hiccups
are familiar to anyone who has ever taken a breath. In fact, you begin to hiccup while still in
the womb. Most people hiccup the most during childhood, with the bouts becoming less
frequent over time, but even in adulthood, hiccups are still a common, and annoying,
occurrence. Just as we all have our own particular way of sneezing, we all have a unique way
of hiccuping that can range from four to 60 hiccups per minute.

Most hiccups are benign and last only a few minutes or hours. But sometimes hiccups
are indicative of a more serious health issue, particularly when they recur or don’t go away
for days, weeks or years. Beyond being embarrassing, the muscle contractions can be
physically exhausting. They can interrupt sleep and make it hard to eat. Approximately 4,000
people in the United States are admitted to the hospital every year for hiccups.


https://www.nytimes.com/2019/08/15/well/live/why-do-we-hiccup.html?fbclid=IwAR27GEJ3QC-3C6bCq_4YgZLjuJ6XsgdcxAFfnC0jXX1R0g8FsL-yXbI1eBY
https://www.nytimes.com/2019/08/15/well/live/why-do-we-hiccup.html?fbclid=IwAR27GEJ3QC-3C6bCq_4YgZLjuJ6XsgdcxAFfnC0jXX1R0g8FsL-yXbI1eBY
https://www.nytimes.com/2019/08/15/well/live/why-do-we-hiccup.html?fbclid=IwAR27GEJ3QC-3C6bCq_4YgZLjuJ6XsgdcxAFfnC0jXX1R0g8FsL-yXbI1eBY

The patient with the longest recorded case, according to Guinness World Records, was
Charles Osborne of Anthon, lowa, who hiccuped for 68 years straight. He claimed it started
while attempting to weigh a hog before slaughtering it.

Doctors say there are as many causes for hiccups as there are crazy remedies, including
tugging on your tongue, standing on your head and swallowing granulated sugar. Some
actually work. Others are more likely just entertainment for friends and family who watch
while you try to cure yourself.

Everyone gets the hiccups, and yet they still aren’t well understood. “Things that are not
that dangerous don’t get studied as much,” said Dr. John Cullen, a family physician in Valdez,
Alaska, who is also president of the American Academy of Family Physicians. He sees his
fair share of patients with persistent hiccups, including fetuses hiccuping on ultrasounds as
early as 17 or 18 weeks. “Parents get concerned when their babies hiccup a lot, both before
and after they are born,” he said. “But I tell them it’s probably a good thing because we think
it may help develop their lungs.”

2.Scientists do know that when you hiccup, there is a sudden, involuntary contraction
of the diaphragm as well as the muscles between the ribs. This causes a rapid intake of air
(hic) which provokes a quick and noisy closure of the glottis (up). The diaphragm is a dome-
like sheet of muscle that separates the chest cavity from the abdominal cavity, whereas the
glottis is an opening between the vocal folds in the larynx that snaps shut when we are eating
to keep food from entering the lungs.

The muscle spasm followed by the quick closing of the larynx is what causes the
characteristic bodily jerk and relax sequence. When babies hiccup in utero, one theory is they
are basically doing lung calisthenics to prepare for breathing once they are born. Another
theory is that hiccups are a holdover from our amphibian ancestors, as the motor pattern of
hiccups is similar to that of animals like frogs, which need to rapidly close off different
respiratory pathways depending on whether they are breathing air or water.

Experts tend to agree that there is a hiccup reflex arc, or circuit, that includes the vagus
and phrenic nerves. Together these nerves extend from the brain stem into the abdomen, with
branches that reach the diaphragm and many internal organs including the stomach, intestines,
spleen, liver, lungs and kidneys. “If you have irritation anywhere along that circuit, you can
get the hiccups,” said Dr. Mark Fox, a professor of gastroenterology at the University of
Zurich and an author of a comprehensive literature review on hiccups.

One of the most common causes of hiccups, he said, is a distended stomach, which sits
just under the diaphragm. If your stomach gets too full, either with food or gas bubbles, it can
stimulate the vagus or phrenic nerves and prompt hiccups. This poses a problem for those
who have switched from sugary sodas to healthier sparkling water because the latter tends to
have sharper and more insistent bubbles, which can lead to more hiccuping. Fizzy drinks can
also provoke acid reflux, another hiccup trigger.

But really, anything that upsets or aggravates your digestive or respiratory tracts can
induce hiccups. Things like eating very hot or spicy foods. Or, maybe eating too fast and



gulping in air at the same time. You can get hiccups from drinking alcohol, smoking
cigarettes, vaping and taking recreational drugs or prescription opiates. Laughing really hard,
talking excitedly and shaving or stroking your throat can also set your diaphragm spasming.
So can stress and anxiety, lack of sleep, mineral deficiencies, electrolyte imbalances and poor
posture.

3.Rarer causes are pneumonia and tumors in the brain, stomach, lungs or diaphragm.
People with neurological disorders like Parkinson’s disease and multiple sclerosis may have
more frequent bouts of hiccups. The same is true of people with diabetes and kidney disease.
The hiccuping can be caused by the diseases themselves, or it can be a side effect of the drugs
used to treat the diseases.

When it comes to treating persistent or troubling hiccups, Dr. Scott Gabbard, a
gastroenterologist at the Cleveland Clinic, said it’s best to take care of the underlying cause,
iIf you can identify it. Examples might be drinking still instead of sparkling water, avoiding
spicy foods, eating several small meals throughout the day or breathing in a controlled manner
when you’re feeling overwhelmed. Taking medication to control gastrointestinal reflux can
also be helpful if heartburn is the issue.

But with a lot of patients, Dr. Gabbard said, the cause is unclear: “There’s irritation
somewhere, but we don’t know where or why.” That’s when people, if they are bothered
enough, start to try therapies, some quite odd, that the scientific literature or anecdote suggest
might work. Most people know about holding their breath on the exhale or breathing into a
paper bag, which are both based on the idea that increasing the amount of carbon dioxide in
the blood will stop hiccuping.

Other remedies are meant to essentially goose your vagus or phrenic nerves to break the
hiccup cycle. These include having someone scare you or swallowing dry bread, crushed ice
or peanut butter. You can also pull on your tongue, suck on a lemon wedge, make yourself
gag or press on your eyes. One study, awarded the Ig Nobel Prize, reported cessation of
hiccups following digital rectal massage, and another case study suggests an orgasm might
do the trick.

For the most extreme cases, sedatives, muscle relaxants or anti-seizure medications might
be prescribed. Some patients have numbing agents injected along their phrenic or vagus
nerves or get a neuromodulation device implanted that stimulates the vagus nerve. But these
invasive therapies are last resort, and the adverse side effects can sometimes be worse than
the hiccups.

As for Mr. Osborne, who hiccuped for almost 70 years, he learned to live with it after
trying various remedies and seeing multiple specialists. But that didn’t stop his friends from
trying to help him. He told an interviewer that one of his buddies once fired off a shotgun
right behind him. “It scared me some,” Mr. Osborne said, “but it didn’t scare the hiccups out
of me.”



http://mediasvit.org.ua/chomu-my-gykayemo-pereklad-statti-the-new-york-times/

Yomy mu cukaemo?

Bce, 1o apatye Barr xap4oBi a00 uXalibHi IIJISIXH, MOXE BUKJIMKATH THKaBKY. | ux
MO/IPa3HUKIB CTIIBKH K 0araTo, CKUTHKH 1 HE3BHUAMHHUX CITOCO01B MO30yTHCS BiJI HAIAiB.

Mosxe, Bce uepe3 Te, 10 BU MOMpociin odiliaHTa IPUHECTH BOAY 3 ra3oM. AOO Toit
OCTaHHI} MMaTOK OyB 3aiiBUM. AGO y BChOMY 3HOBY BUHHA KOJIUIIIHS MAcCis, sIKa BUMAIKOBO
HaTpanuja Ha Bac B PECTOpaHl 1 3aHAATO JOBrO Hamarajacsi 3aB’si3aTh 3a3JalieTilb
MpoBaibHY po3MOBY. Tak uu i1Hakiie, * Tuk *, Oylb-iKa 3 IUX peueld MOrJia BUKIUKATH
cnazMu * ruk * B miapparmi. * ['uk *

['ikaBka, B MeAuIMHI iMEHOBaHa sk singultus (Bimg mat. «CxiuiyBaTu»), 3Haiioma
KOKHOMY, XTO XO0Y pa3 auxaB. JloguHa mouynHae TUKATHU 1€ B yTpoOi. binbuiicTs mronei
HalJacTille THKA€ B JUTHHCTBI, 1 3 BIKOM 4acTOTa HalaJiB najae. Ajie, He3BaKarou Ha Iiei
(hakT, HaBITh B 3pUIOCTI THKaBKA MPOJOBXKYE TOKydaTH 6aratboM. Tak camo, K 1 KOXKEH 91X
HE CXO)KWH Ha 1HIINH, THKAIOTh JTI0IA a0COIIOTHO MO-Pi3HOMY — BiJl YOTUPHOX 10 60 cria3MmiB
B XBUJIMHY.

B ocHOoBHOMY Hamaau mpoTiKalOTh M KO 1 TPUBAIOTh BiJl KUTBKOX XBWJIMH JI0 KUTBKOX
ronuH. OJIHAaK 1HOJI THKaBKa MOKE BKa3yBaTH Ha MPOOJIEMH 31 3J0POB’ M, SIKIIIO HaIaaud HE
MPOXOAATH IITUMHU THSIMH, THOKHSIMHU a00 HaBITh pOKaMH. B TakoMy BHITaJIKy THKaBKa MOKE
HE TUIBKU JAPATyBaTH OTOUYIOUMX, ajieé 1 BUMOTYBAaTH M S30BUMHU CIla3MaMU Bac CaMuX,
3aBakaroud ictu 1 cnatu. [llopiuno 6mu3bko 4 000 xuteniB CIIA BUSABIAIOTHCS B JIKApHI
Yyepes TMKaBKH.

Yapas3 Oc6opH 3 micta EnTOH, miTaT AlioBa, notpanus B Kuury pexkopais I'inHecca sk
MaIe€HT 3 HAMIOBUIIMM MPUCTYIIOM T'MKaBKHU. BiH rukaB 6e3 3ynMHKHU MPOTATOM HIICTAECATH
BOCHMHU POKiB. 3a HOT'0 CJIOBaMH, BCE MIOYAIIOCS MICIIsl TOTO, SIK BiH CITPOOYBaB 3BAXKUTH CBUHIO
nepen 3a00eMm.

JlokTopa 3asiBISAIOTH, IO MOAPA3HUKIB TMKABKH CTUIBKH K, CKIJTBKH 1 HE3BHUYAMHHUX
croco0iB 1mo30yTHcs Big Hei. XTOCh CMHKA€E 3a MOBY, a XTOCh CTOITh Ha TOJIOBI 200 KOBTAa€
mykop. OmHi crmocoOu MiCHO MPaIioTh, a 1HII MPOCTO BECENSATh BalllUX OJIM3BKUX, MTOKU
BOHU CTEKAaTh 32 BAIlIMMHU MTOTYTaMH.

['mkaBka mepeciiaye BCix, 1 BCI %K 3HAIOTH PO Hel BKpait Mano. «Te, 1o He € 3arpo301o
IUIS 3]I0POB’ s, HE OTPUMY€E HAJIEKHOI yBaru BiJl BYUCHUX», — MOsICHIOE JOKTOp [IkoH Kannen,
cimMeitHuii mikap 3 Mmicta Bammu3, mrat Ansicka 1 mpe3uaeHT AMEpHUKaHCHKOi akajemil
ciMelHuX JikapiB. BiH J0CHTh 4acTo 3ycTpivyae MaieHTiB 3 BAXKUMU HalaaMH, cepesl IKUX
€ 1 YOTHPUMICSYHI IO, uni crna3Mu BuAaHO Ha Y3/I. «barbku 3aBkau TypOyIOTHCS TIPO
MOCTIMHO TUKAIOYHX JIITEH, HEBAXKIIMBO, B yTP0oO1 BOHU a00 B)KE Ha HOTAX, — IIJTUTHCS IOKTOP
Kamien. — Arne 51 3aB&/11 3aCIIOKOIOI0 1X, KaXKy4H, 1110 1€ CIIPUSE PO3BUTKY JIETCHIBY.


http://mediasvit.org.ua/chomu-my-gykayemo-pereklad-statti-the-new-york-times/

2.Bueni 3’sacyBayiv, 110 KOJIM BU THKAETe, BIIOYBAETHCSA MHUMOBLIBHE CKOPOUYEHHS
niapparmMu 1 MixkpebepHux M’s31B. Lle Bukimkae piskuid BAuX (M-), 3a SIKUM CJI1J] 3MUKaHHS
TOPTaHHOI IIUIMHY, 110 1 BUKJIMKAaE 3Hailomuil HaM 3BYK (Tuk). Jiapparma siBisie co0oro
KyHOJIOMOAIOHY M’SI30BY MEPETOPOJAKY, IO PO3AUISIE TPYIHY 1 UYEpeBHY MOPOKHUHU.
['opTranna miiyivHa 3HaXOUTHCS MK TOJIOCOBUMU 3B’SI3KaMU 1 3a3BUYall CXJIONUBAETCS MPHU
KOBTaHHI, 1100 HE JaTH 1K1 MOTPAIUTH B JIETEHI.

Came M’s30BUM CcHasMm 1 MOJANbIIe 3MHKAHHS IIIJIUHA — TMPUYMHA XapaKTEPHOIO
TIOCJTIIOBHOCTI M’SI30BHX CKOpOYEHb 1 po3ciabieHb. J[eski BBaKarOTh, 110 KOJIH JUTHHA
THUKa€e B yTpoOi, BIH PO3MHUHAE CBOi JIETEHI, 00 AUXaTH BXKeE Mo3a yTpoOu. IHma teopis
TOBOPUTbH, 110 TUKABKa JicTajacs HaM Bij am(pi0iil. MexaHi3M r'HKaBKH y JIOJAUHU CXOXKUH 3
TUM, IO €, CKaXIMO, y a0, SKUM MOTPIOHO IIBHJAKO TEPEMUKATUCA MK pPI3HHUMHU
TUXATPHUMH IUISIXaMH B 3aJIEKHOCTI BiJl TOTO, JI¢ BOHH 3HAXOISIThCSA — Ha CyIir abo B BOJII.

ExcniepTy cXuisitoTbCs O TOro, U0 ICHY€ peIeKTOPHUN JAHLIOT, IO MICTUTh
Osykatroui 1 glagparManbHi HepBU. BoHU BUXOASATH 31 CTOBOYPHOT YACTUHU MO3KY B YEPEBHY
MMOPOYKHUHY, JIe PO3TalyKYIOThCs, ITOB’SI3yI0un aiadparMy i BHYTPIIIHI OpraHU: IUTYHOK,
KHIIIKIBHUK, CEJIe31HKY, MEUiHKY, JIeTeHl 1 HUpKH. «Po3aparyBaHHS B OYyIb-IKOMY 3 JIJAHOK
IIHOTO JIAHITIOTa BUKJIMKAE THKABKY», — POOUTH BUCHOBOK NOKTOp Mapk Pokc, mpodecop
racTpoeHTeposiorii B L{fopixcbKOMy YHIBEPCHUTETI 1 aBTOP KOMIUIEKCHOTO JITEPATypPHOIO
OTJIsTy HA TEMY THKABKHU.

Opna 3 HallyacTilIMX NMPUYMH TMKABKU, HA AYMKY JokTopa Pokca, — L€ po3AyTUH
HUTYHOK, SIKUH pO3TalllOBaHUM MpsiMo MiJ AlagparMoro. SKio BU 3aHAATO LIIJILHO HA0’e€Te
CBIl JKMBIT DKero a0 ra3zamu, TO 1€ MOPYIIUTh Oiykatoui abo niadparmaibHUil HEPBH, K1
BUKJIMYYTh YEProBUHA MPUCTYN TMKaBKU. Lle 0cOOMMBO CTOCYETHCS THX, XTO MEPEHIIOB 3
COJIOJIKMX Ta30BaHMX HAIOIB Ha KOPHUCHY MiHEpalbHYy BOAy. BoHa 3a3Buyail Mae OuIbII
CWJIbHI 1 HACU4€H1 OyiIbOalIKy, 110 30y IKYIOTh Hanaj. ['a30BaHoi TaKOXK MOXKYTh IIPUBECTH
110 racTpoe3odareaabHOT0 pedItoKCy, 1e OJHOMY MOAPa3HUKA.

Ane Ha numi, Bce, IO ApaTye Balll xapyoBi a00 AMXaibHI MUISIXU, MOXE BHKJIHKATH
TUKaBKYy. SK110 Bu OyieTe icTH 3aHaATO 6arato rocTpoi ixki abo 3aHAJTO MIBUKO MOTJIMHATH
CBOIO BEUEPIO, MUTH AJIKOTOJIb, KyPUTH, TTAPUTH, IPUUMATH JIETKI HAPKOTUKH a00 BUITHCAHI
JIIKK Ha OCHOBI OITiaTiB, TO THKaBKa 3a0e3eueHa. 3aHaITO CUIILHO CMISTHCS, )KBABO PO IIOChH
PO3MOBiIaTH, HABITH TOJUTH 200 37aBIIOBATH CBOE TOPJIO TEXK HE PEKOMEHIYEThCS, SIKIIO BH
HE XoueTe ueproBux cmasmiB B jgiapparmi. KpimM Toro, Ha Hamaau BIUIMBAaE CTpEC,
TPUBOXKHICTb, HEAOMIK CHY, Ne(pIUUT MIKPOEJIEMEHTIB, €JIeKTPOIITHUIN aAucOanaHc 1 moraHa
MOCTaBa.

3.Cepen O1bII PIAKICHUX BUMAJKIB MOXKHA BHJIUTUTH TTHEBMOHIIO, IyXJIUHU B MO3KY,
LUTYHKY, JiereHiB abo B aiapparmi. HeBposoriuni po3naau, Hanpukiia, xBopoba [TapkiHcoHa
a00 pO3CISIHUN CKJIEpO3, TEK BHUKIWKAIOTh HAmaJu THKaBKU. AHAJOTIYHO 3 JiabeToM 1
HUPKOBHUMHU 3aXBOproBaHH:. He Tibku XxBopoOM BHCTYyNarOTh 30y THUKaMU TUKAaBKH, a i cami
JKH, 7€ CTIa3MH € TOOTYHUM e(hEeKTOM.

Y  mikyBaHHI  HaimpoOjneMaTwuyHimux BUNaakiB  goktop Ckorr [abbapn,
ractpoeHTeposior B KimiBienaa KiiHili, paAuTh NIyKaTH OCHOBHY NMPUYHHY, IO BUKJIMKAIA
npuctyn. MoxHa crnpoOyBaTé MoYaTd NUTH Boay Oe3 ra3y, TOOTO MeHIIe roctporo adbo



B3arajii CKOPOTUTH Topiii. SIKImI0 K Bac TMEpPErnoBHIOIOTh €MOIlii, TO CHpOOyHTe
KOHTPOJIFOBATU JUXaHHA. TUM, XTO CTpa)kla€ Bij medii, MOXYTb JIOMOMOTTH JIKH, SKi
CTPUMYIOTb racTpoe3odareabHuil peQuIrokc.

I Bce a1 O1IBIIOCTI MAIIEHTIB, 3ayBaxKye ToKTop ['ab0ap, mpuunna HescHa: «ILloch
pO3ApaToBaHi, alie MU HE 3HAEMO, J1e 200 oMy». Koy cripaBiisiTHCS 3 THKaBKOIO CTAa€ HE i
CWITy, JIFOJIA 3BEPTAIOTHCS 10 MPAKTHK — YacOM JOCHTh JUBHUM — SIKi CXBAJIOE HAyKOBa
JiTepaTypa abo yuiick AocBif. Haifuacrime pagsTe 3aTpuMaTH JUXaHHS a00 MOJAWXATH B
nanepoBuii maker. OOuaBa crocoOM 3acHOBaHI Ha MPUIMYIICHHI, IO IMABUIIEHUNA BMICT
BYTJICKHCIIOTO Ta3y B KPOBI JOIMIOMOKE 3YITMHUTH HaTa.

[HIT MeToauM JiKyBaHHS CHPSIMOBaHI Ha CTUMYJIAIIIO OJykKarouux 1 JiadparMalbHHX
HepBiB. CIou MiIXOATh CPOOU HAISKATH THKAOIIOTO, JaTH WOMY MPOKOBTHYTH CyXUH
KYCEHb XJ110a, pacKpOIICHHYIO JIiJT a00 apaxicoBe Macio. Takok MOKHA MOTATHYTH 32 MOBY,
PO3CMOKTAaTH YaCTOYKY JIMMOHA, BIAPUTHYTU a00 HATUCHYTH Ha oul. OJHE IOCIIIKEHHS,
HaropojkeHe IIIHoOeniBChKOi Mpemi€ero, MOBIAOMIISIIO MPO MPUIUHEHHS TMKaBKH MICIs
najbMarii IpsAMoi KUIIKH, a 1HIIIe T0Ka3aJIo, 110 OPTra3M T MOXKE BHPILIIUTH MPOOIeMYy.

B kpaillHboMy BHIAAKy BHIIUCYIOTh CEIaTHBHI 3aco0Ou, MioperakcaHTu abo
MPOTHCYJIOMHI Tpernapartu. [leskuM maimieHTamM BBOJATH 3HEOOJIOIOUl MpenapaTu y3JI0BXK
nuadparMaibHOTO 1 OJTyKarouoro HEpRBiB a00 IMITIAHTYIOTh HEHPOMOTYIAIIOHHUN TIPUCTPIH,
KA CTUMYJTIOE Oiykarouuii HepB. OIHAK 11l 1HBa3WBHI MPOLIEIYPH IIBUIIE OCTAHHS HaTis
JUTS TIALI€HTIB, a/pKe M0014HI e()EeKTH BiJ HUX MOKYTh OYyTH TipIle THKABKU.

[Io »x 1o mictepa OcOopHa, TPOTUKABIIIOTO Maiyke CIMICCAT POKIB, — BiH, MICHS TOTO,
SK cripoOyBaB HAMPi3HOMAHITHIII METOJH JIKYBaHHS BiJl CAMUX Pi3HHX (axiBI[iB, HAPEIITI
3MHUpUBCS 31 CBO€IO0 HeAyrow. Yoro He MOXHa ckKa3zaTu Npo Horo Apy3iB. fkoch pa3 BiH
PO3MOBIB KypHAJIICTaM, 10 OJJMH HOT0 APYT BUCTPUIUB 3 IpOOOBUKA IIPSIMO 32 HOT'0 CIIMHOKO.
«MeHne-To e 375Kano, — 3rajaye nad OcOopH, — ajne 0cb MOIO THKaBKY — HEMAEY.

5. 3pobims  niHe6OCMUNICMUYHUL  AHANI3 NPONOHOBAHO20 AHRIOMOBHO20 MEKCH).
Tlopisusiime opuzinanbhuii mexcm ma 1o2o nepexiad. 3Haudimes epamamuyni, 1eKCU4Hi ma
cmunicmu4ni mpancgopmayii y nepexnadi. 3pobimb CKOpoyeHull nepekiao ma cKiadimo
anocapitl 00 mekcmy.

https://www.forbes.com/sites/brettknight /2022/05/06/the-most-valuable-esports-
companies-2022/?7sh=41416987599f

Brett Knight
The Most Valuable Esports Companies 2022

The top ten are now worth an average of $353 million, up 46% from 2020, but most are
rapidly diversifying their businesses as they face down the industry’s challenges.

When FaZe Clan, the esports and entertainment company with a rock-star image and a
cavalcade of celebrity partners, revealed in October that it planned to go public through a
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SPAC merger, the announcement came with a bold claim: that FaZe was already worth $650
million and would reach $1 billion with the money it raised in the deal.

That stratospheric valuation—comparable to MLB’s Miami Marlins or the NHL’s
Detroit Red Wings—blew past the $305 million that Forbes had estimated FaZe Clan was
worth just ten months earlier. It was also a signal that the esports industry had resumed its
ascent after a couple of years in which team values had largely flatlined. Indeed, in Forbes’
new ranking of the most valuable esports companies, the top ten are worth an average of $353
million, up 46% from the last edition of the list, in December 2020.

Once again, TSM, owned by Andy Dinh, leads the way, rising 32% to $540 million. The
No. 2 company, 100 Thieves, which counts Drake, music mogul Scooter Braun and billionaire
Dan Gilbert among its owners, has soared 142%, to $460 million.

Those numbers don’t tell the whole story, however. The fanfare around the sky-high
valuation assigned to FaZe in the fall masked some fundamental concerns about its business—
Issues that became more acute when, in an amended SEC filing last week, it revised its
forecasts downward. Skeptics point to the company’s $36.9 million net loss for 2021, among
other things, and Forbes now values FaZe at $400 million, No. 4 in the ranking.

The eye-watering valuations for the rest of the top ten similarly belie the reality of the
industry right now: Esports is a tough business, and in some ways getting tougher, and the
rise in these companies’ valuations is largely being driven not by their esports teams but by
their other divisions.

“Monetization remains the principal challenge for literally every esports team,” says
Bobby Sharma, a private equity investor and the managing partner at advisory firm Electronic
Sports Group. “At this stage, most are trying to find their way around the maze, with some
stuck on a hamster wheel. If there’s one thing clear, it’s that nobody has found their way out.”

2 THE TOP TEN

The ten most valuable esports companies are worth a combined $3.5 billion, up 46%
from the last edition of this list, in December 2020. TSM is once again No. 1, but no team has
appreciated more than No. 2, 100 Thieves.

Esports clearly has massive potential. A report last month by gaming data firm Newzoo
found that the global esports audience was on track to reach 532 million this year, including
261 million “esports enthusiasts” who watch esports content more than once a month. As one
point of comparison, this year’s Super Bowl drew an average of 112 million viewers,
according to NBCUniversal.

Still, that kind of aggregation doesn’t reflect the opportunity in any one esport—a fan
of League of Legends doesn’t necessarily care about Call of Duty, the same way an NFL fan
doesn’t necessarily watch the NBA. Teams not only have to pick the right games to compete
in but also have to hope those titles stay relevant. For instance, Overwatch’s viewership
numbers are plummeting, just a few years after companies shelled out $20 million for the
initial franchise slots in the Overwatch League; esports insiders believe they would sell for a
fraction of that price now.



Teams face a number of other challenges from all directions. Media rights revenue
hasn’t caught up with those viewership numbers, in no small part because of a lack of
competition, with Twitch and YouTube still the only platforms all that interested in esports
content. On top of that, talent is getting considerably more expensive, with players of the up-
and-coming game Valorant able to demand as much as $30,000 a month, according to industry
insiders.

Teams are also constrained in how they can make their money because they don’t own
the intellectual property of the games they compete in—they can’t, for example, sell a special
gun in Call of Duty without the consent of the game’s publisher, Activision Blizzard. That’s
a key difference with traditional sports, where no one owns the idea of, say, baseball. And
while team sponsorships can be lucrative, other revenue streams often have low margins. A
single tournament can yield hundreds of thousands of dollars in prize money, but almost all
of it goes to the players. Most of the ad revenue from a streamer’s videos is returned to the
streamer.

“There’s a broad-based agreement that esports as a stand-alone doesn’t work as a
business,” one team executive says bluntly.

That recognition has sent teams scrambling to expand to broader gaming culture and
beyond, treating esports more like a customer acquisition funnel as they seek to justify their
lofty valuations and continue to scale. Organizations like FaZe Clan and NRG are focusing
on content, with original shows in addition to their armies of streamers, while 100 Thieves is
building a lifestyle company around its apparel. TSM and Gen.G have launched training apps
while companies like ReKTGlobal and LOUD run successful marketing agencies.

3.Looking ahead, companies see a huge opportunity to monetize their fan bases through
emerging technologies like blockchain, NFTs and the metaverse. The first step is signing
partnerships with cryptocurrency platforms like FTX and Crypto.com, as TSM and Fnatic
have done, but the real payoffs could come later. Using NFTSs to sell the in-game digital items
known as “skins” would allow teams to collect a fee if the item was resold, the way that
Dapper Labs collects a percentage of any trade of its NBA Top Shot NFTs on the secondary
market. There are also ideas emerging around so-called play-to-earn games, which reward
users with NFTs or cryptocoins.

In an even more distant future, the establishment of a metaverse linking multiple popular
games together could steal some power from publishers, allowing teams to sell items or
avatars that could transfer from game to game and mitigating the IP issues they are currently
navigating.

But while money is pouring into the metaverse—Fortnite publisher Epic Games
announced last month that it had raised $1 billion in funding to support its metaverse
initiative—those days are a long ways off, and game makers are in no rush to cede control.
The worry now is that esports companies might be swept up into a metaverse bubble.

One other development that could help or hurt teams is Microsoft’s pending acquisition
of Activision, one of gaming’s biggest publishers. The deal could pump new resources into



Activision’s esports leagues—or esports could become an afterthought in Microsoft’s
massive budget.

In the meantime, though, new sponsors have found their way to teams as the pandemic
has supercharged online viewership numbers, with esports’ young male audience long
considered a desirable but hard-to-reach demographic among advertisers. And unlike, say,
Major League Soccer—which has sold teams at similarly high multiples—esports has a
colossal audience; the industry just has to find a way to monetize all those eyeballs.

“I think we’re going to see a variety of successful models emerge, bespoke to specific
team assets and strengths,” says Electronic Sports Group’s Sharma. “But fundamentally I
believe some will become great and sustainable businesses.”

https://gameinside.ua/news/najcinnishi-kibersportivni-komandi-2022-roku-povnij-
pereklad-materialu-svitovogo-forbes/312513/

Hanyinniwi xioepcnopmueni komanou 2022 poxy

3APA3 JIECATKA HAVBUIBIINX KOMITAHIM KOIITY€E B CEPEJHEOMY 353
MUIBMOHU JIOJIAPIB, 1[0 HA 46% BUIBIIE, HDK V 2020 POLII, AJIE BUIBILIICTD 3
HUX [IBUAKO JWBEPCU®DIKYIOTH CBIM BI3HEC, CTHKAIOUYHCH 3
[TPOBJIEMAMMU I'AJIY 31

Komu FaZe Clan, xibepcriopTrBHa Ta po3BaXkajibHa KOMIIAHIA 3 IMIJKEM POK-31pKH Ta
KaBaJIbKaI0l0 3HAMEHUTOCTEN, Or0JIOCHIIA B JKOBTHI, 10 TUIAHY€ BUWTH Ha OIpXKYy HUIIXOM
3mutTss SPAC, orojomeHHs Npuilliio 31 cMUIMBOIO 3asBor: FaZe Bxke komtye 650
MIJIBHOHIB J10J1apiB 1 JocsrHe | MUTbApAa 10J1apiB Ha TPOI, 3a]Ty4€Hl BiJl yTOAHU.

I{s Ha3BMUAHO BHCOKA OIIHKA MOPIBHSHA 3 OI[IHKO kKoMaHa Miami Marlins 3 MLB
a6o0 Detroit Red Wings 3 NHL — nepeBumuna 305 munbiioHiB 1onapis, y siki Forbes oninus
FaZe Clan nume pgecstema wmicsausimMu g0 Toro. lle Takoxk OyB cHrHam, 0 1HAYCTpIs
KibepcropTy BiTHOBHMJIA CBiif MiAHOM Yepe3 mapy pOoKiB IMICIS TOrO, KOMaH/IA B OCHOBHOMY
novanu najgaTty B widi. Cripasni, y HoBoMy peiiTunry Forbes HalIliHHIIINX KiIOEPCITOPTUBHUX
KOMIaH1¥ IecITKa HalOUIBIINX KOMITaH1M KOWITY€E B cepeHhoMY 353 MUTBHOHU J10J1apiB, 110
Ha 46% O1nbIIe, HK B OCTAaHHBOMY BHJIaHHI peUTHHTY B rpyaHi 2020 poky.

I 3noBy TSM, mo nanexwuts Enni [linro, migupye, migasBmmck Ha 32% g0 540
MinbioHIB nonapiB. Kommanis Ne 2 — me 100 Thieves, cepen BiacHHKIB siKOi J[pelik,
my3uyHuii marHat Ckyrtep bpayn i1 muneapaep Hen I'inOept, 3pocna Ha 142% no 460
MUTBHOHIB J0JIapiB.

Onmnak 11 mudpu HEe BiIOOpakaroTh pealibHy cuTyarlito. [llyM HaBKOJIO 3axMapHOi
OLIiHKH, TpU3Ha4YeHO0i FaZe BoceHu, 3aMacKyBaB JIesiKi GyHIaMEeHTa bHI 3aHETTOKOEHHS III010
0i3Hecy kinyOy — Horo mpoOiemu, sKi CTaJu OUThI TOCTpUMH, Koiau B mompaBiii SEC
MUHYJIOTO THXKHS KOMICCisl TeperiisiHyja CBOi MporHo3W y Oik 3MeHmeHHs. CKeNnTHKH
BKa3yI0Th, CepeJl IHIIOT0, Ha YUCTUH 30MTOK KommaHii B 36,9 minbiioHa nonapis 3a 2021 pik,
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a Forbes Temnep omintoe FaZe y 400 MinbiioHIB A0JapiB, 3 SKUM KIyO 3aiimae 4-e¢ miclie B
PEUTHHTY.

[TpuronoMuIMBi OIIHKY IS PEITH MEepIIoi JECATKU TaK caMo Cylepedyarb peaibHOCTI
IHIyCTpii 3apa3: KiOepcrmopT — I BaXKWW OI3HEC, SKHM Yy IMEBHOMY CEHCI CTae BCe
KOPCTKILIUM, 1 3pOCTaHHS OLIHOK IIMX KOMIaHii 3HAYHOI MIPOI 3yMOBJIEHO HE iXHBOIO
JUSTBHICTIO, SIK KIOEPCTIOPTUBHUX KOMaH/, a IHIIUMH IXHIMU T1IpO3A1IaMHu.

«MoHeTH3allisl 3aJIUIIAEThCS OCHOBHOIO TIPOOJIEMOI0 OYKBallbHO IS KOXKHOI
Ki0epCcopTUBHOT KOMaHIW», — Kaxe bo001 Lllapma, mpuBaTHUI IHBECTOP 1 KEpyHOUUH
naptHep koHcanTtuHroBoi (ipmu Electronic Sports Group. «Ha mpomy etami OUIbIIICTD
HAMara€eThCs 3HAUTH JOPOTY B JAOIPHHTI, a IESIKI 3aCTPATIIM Ha KOJIeCl U1 XoM ' sika. SIKIIo
II0Ch 3pO3yM1JI0, TaK I T€, [0 HIXTO MMOKHU HE 3HAKIIIOB BUXII».

2 JECATKA

JlecsaTh HAWIIHHIMINX KiIOEPCIIOPTUBHUX KOMIIAHIM KOIITYIOTH 3,5 MiJIbsIpJia 0JIapiB,
1o Ha 46% Oiblle, HIXXK B OCTAHHBOMY BHJIaHHI I[bOTO CIUCKY, y rpyaHi 2020 poky. TSM
3HOBY € Nel, arne sxo/1Ha komaHAa He 3pocia Oubine, Hixk No2, 100 Thieves.

OuyeBuaHO, 1O KIOEpCHOPT Mae BEIWYE3HUN TOTEHIiad. MUHYJIOro MiCSIls 3BIT
KoMmaHii Newzoo 3 IrpoBUX JaHHUX Ta KIOepCIopTy IMOKa3aB, 110 INoOallbHA ayJuTopis
KibepcnopTy LbOro poKy AocsarHe 532 MinbioHIB, BKIOYaroun 261 MUIbHOH «EeHTY31acTiB
KiOepcrmopTy», sKI MeperisaaloTh KiOepCOPTHBHUN KOHTEHT 4YacTillle OJHOTO pa3y Ha
Micsanb. s mopiBHsHHA, nboropiunuii CynepkyOok 3i0paB y cepeanboMy 112 MinbiioHIB
rsgadis, 3a qaanuMu NBCUniversal.

Tum He MeHII, Taka arperaiisi JaHUX HE Kaxe Mpo Te, IO TaKi BETUKi Hudppu
yOOBaNIbHUKIB MOXE TIOKa3yBaTH SKUWCH 3 BHIIB KIOEpCIOPTY  — HaIMpHUKIA
manyBajdbHUK League of Legends He 000B’s13k0BO ITikaBsiThes rporo Call of Duty, Tak camo,
gk ¢anat HOJI He 060’ a3xk0B0 auBuThcs HBA. Komannam nmoTpiOHO He TUIbKM BUOpaTu
MpaBUJIbHI ITPH JJIsl 3MaraHb, ajie ¥ CHOJIBATHUCS, IO Il ITPU 3aJTUIIATHCS aKTyaJlbHUMH.
Hampuxknan, xinekicts risnadiB Overwatch pizko magae yepes Kiibka POKIB IICIs TOTO, SIK
KOMaH/I¥, 110 TPAK0Th Yy Ji3i, Kynuin 3a 20 MiTbHOHIB J0JIapiB MOYATKOBI CIOTH (ppaHIIN3U
B mi3i Overwatch; [Hcalinepu 3 kibepcropTy BBa)KarOTh, IO 3apa3 CIOTH MOXKHA MPOJIAaTH
JIMIIE 32 YACTUHY BiJl TOYATKOBOI I[1HHU.

Komannu ctukaroTbes 3 HU3KOIO 1HIIMX MpodseM 3 ycix OokiB. Jloxin Bix mMemia-mpaB
HE BUIIpaB/AaB OYiKyBaHHA, O6arato B YoMy 4epe3 BIACYTHICTh KOHKYpPEHIIii, oCKUTbKH Twitch
1 YouTube 3anumaroTbcs €IUMHUMH IUTaTQoOpMaMu, SKI IIKaBIATHCA KiOEpPCIOPTUBHUM
KoHTeHTOM. KpimM TOro, kiGepcmopTcMeHH CTarOTh 3HAYHO JOPOKYUMH, 1, 32 CIIOBaMU
iHCaiiepiB iHAYCTpii, TpaBli B HOBITHIM rpi Valorant MmoxyTs BumaraTu 10 30 000 nonapis
Ha MICALb.

Komanau Takox oOMexkeHi B 1HCTpyMEHTaxX 3apoO0iTKy TpOIIei, OCKUJIbKM BOHM HE
BOJIOJIIIOTH 1HTEJIEKTYaJIbHOIO BIacHiCcTIO Ha irpu (IP), B AKX BOHM 3MararoTbcs,— BOHH HE
MO>XYTb, HAIIPUKJIAJ, IPOAaBaTu crenianbay 30poto B Call of Duty 6e3 3roau BugaBus rpu
— Activision Blizzard. Ile ximtodoBa BiIMIHHICTb BiJl TPAIULIMHUX BUJIIB CIIOPTY, A€ HIXTO
HE BOJIOJIIE i7e€r0, CKakiMo, OelicOomy. I Xo4ya CHOHCOPCTBO KOMaHIU MOXe OyTu



pUOYTKOBUM, 1HII BUIU JOXO1B KOMaHIN YaCTO MalOTh HU3bKY MapxKy. O1H TypHIp MOXKeE
MPUHECTH COTHI TUCSAY J0JapiB NMPU30BUX, A€ Mail’ke BCl BOHM JICTAIOTHCS TpaBLsM, 5
OUIBIIICTB JOXOY BiJ pEeKJIaMH Yy BiJIEO CTPUMEPIB MOBEPTAETHCS CTPUMEPAM.

«IcHye 3arajgpbHe pO3yMiHHS, 110 KiOepCIOPT SIK CaMOCTIHHUN Oi3HEC HE MpaIioe»), —
MIPSIMO TOBOPUTH OJIMH 3 KEPIBHUKIB KOMaH/IH.

Lle BU3HAHHS 3MYyCHJIO KOMaHAM HaMaraTUCs BUHTH 3a MeXi KiOepcropTy, Ha irpoOBY
ayIUTOPil0 Ta HAaBITh 3a i1 MEXI, CTaBIAYUCh 1O KiOepcmopTy OUIbIIE SK O BOPOHKH
3aITy4€HHs KJIIEHTIB, OCKIJIbKA KOMaH/IU IPAarHyTh BUIPABAATH BUCOK] OLIIHKH CBO€I BAPTOCTI
Ta MpOAOBKYyBaTH 3pocTtaTu. Taki opranizaiii, sk FaZe Clan 1 NRG, 30cepemxyroThcsi Ha
KOHTEHTI, CTBOPIOIOYM OpHUTIHAJBHI IIOYy Ha JOJATOK JO0 CBOIX apMmiii ctpumepiB, a 100
Thieves OyayroTh naiidcrain-koMnaniro HaBkosio cBoro omsary. TSM 1 Gen.G 3amycTtunu
HaBYalbHI mporpamu, a Taki komnasii, sk ReKTGlobal i LOUD, kepyroTh ychnimHumMu
MapKETHHTOBUMH areHTCTBaMH.

3.3abiraroun Hamepen BiJ3HAYUM, IO KOMITaHiI 0OadaTh BEIWYE3HY MOXJIHBICTH
MOHETH3YBaTH CBOi (paH-0a3u 3a JTOMTOMOTOI0 HOBHUX TEXHOJOTIH, TakuX K Onokdeitd, NFT
Ta MeTaBcecBIT. [lepmmM KpOKOM € MiANUCAaHHS NApTHEPCHKUX BIIHOCHUH 3 TaKUMH
KpunroBamoTHUMH iatdopmamu, sik FTX 1 Crypto.com, sk 1e 3poounu TSM 1 Fnatic, ane
peasibHI BUIIATH MOKYTh IPUNUTH MI3HIILIE.

Buxopucranus NFT as npogaky BHyTPIIIHbOITPOBUX ITU(POBUX MPEIMETIB, BITOMUX
SK «CKIHW», JIO3BOJIUTh KOMaHJaM OTpPUMYBaTH KOMICIIO, SKIIO TMpeaMer Oyje
nepenpoaanuid, sk Dapper Labs 30upae BincoTok Bij Oyab-sikoi Toprieii cBoix NBA Top
Shot NFT Ha BTOpMHHOMY pHUHKY. ICHYIOTH TakoX i1€i HaBKOJO TaK 3BaHUX Irop 13
3apo0ITKOM, SIKi BUHATOpOKYI0Th KopucTtyBadiB NFT abo kpuntokoinaMu.

VY mie Oubll BiJAIEHOMY MalOyTHbOMY MOJKJIMBE CTBOPEHHS METAaBCECBITY, IO
00’eIHy€ KUIbKa MOMYJSIPHUX IrOp pa3oM, Ta MOXKE 3a0paTh MEeBHY YHCTUHY BIUIUBY Y
BUJIABIIIB 1r0p, JO3BOJIAIOYM KOMaHJaM MpOJaBaTH MNpeaMeTd abo aBaTapH, sKi MOXKHA
nepenaBaTu 3 TP B Ipy, 1 mom’ skmryrodn npobiemu [P (aBTopchku mpaBa), 3 SKUMH BOHU
3apa3 3THUKaIOThCA.

AJie oKH TpoIIi JUTIOTHCS B MeTaBcecBiT (BuaaBels Fortnite Epic Games Munynoro
MICSIIIT  OTOJIOCHMB, IO 310paB 1 MidbspA A0dapiB Ha MIATPUMKY CBO€1 1HINIATUBU
METaBCECBITY) IIi JHI IE JajeKo, 1 PO3POOHUKHU Irop HE TMOCHIMIAITh MOCTYHNATUCS
KOHTpOJIeM. 3apa3 XBWJIIOE JIMIIE Te, 10 KiIOepCHOPTUBHI KOMIAaHIi MOXYTh NOTPAaUTH B
Oynb0aIIKy MEeTaBCceCBITY.

[Ile omHa momis, sika MOXKE JOMOMOITH ab0 3alIKOJUTH KOMaHAaM, — 1€ OYiKyBaHe
npuadanHs Microsoft kommnanii Activision Blizzard, ogHoro 3 HaiOG1IbIIMX BUAABIIB 1r0p.
Yrona Moke 3aJIydUTH HOB1 pecypcH B KiOepCcmOpTUBHI Jiru Activision — abo KibepcrmopT
MO’KE€ CTaTH HaBMAKH JIPYTOPSAHUM y BeJIHMUe3HOMY OromkeTi Microsoft.

AJie He Bce Tak MoraHo, y KiOepcrnopTi 3’ IBISIOTHCS HOB1 CIIOHCOPH, OCKIJTBKH TTaHIeMist
30UIbIINMIA KUTBKICTh OHJIAMH-TIIANA4YIB, a MOJOJa YOJOBiYa ayauTopis KiGepcmopTry



BBKAETHCS HANOUIBINI I[IHHOI, ajie Ba)XKOJOCTYITHOI JIeMOrpadidyHO TPYMOK cepen
peknamoaBiiB. | Ha BIIMIHY, cKaxiMo, Bl Buioi ¢pyT0o0sbHOI Jiry, sika npojaaina KOMaHau
3 TAKUMU K BUCOKHMHU MOKA3HUKAMH, KIOEPCIOPT Ma€ KOJOCAJIbHY ayAUTOPIIO; 1HAYCTpis
IIPOCTO Ma€ 3HANTH CIIOCIO MOHETH3YBATH ii.

«S1 pymaro, 1110 Mu mo6avyuMo, sIK 3’ SIBISITHCSI PI3HOMAHITHI YCIIIIHI MO, Mi10paHi
JUTST KOHKPETHUX KOMaH/IHUX aKTHBIB Ta CHJIBHUX CTOPiH KOMaHI», — roBoputh [llapma 3
Electronic Sports Group. «B mpuHmmmi s Bipto, IO €Ki 3 HUX CTaHyTh BEJIMKHMH Ta
CTIiKUMU O13HEeCaMm».

6. 3pobims  niHe6OCMUNICMUYHULL  AHANI3  NPONOHOBAHO20 AH2IOMOBHO20 MEKCMmY.
Tlopisusiime opuzinanvbhuii mexcm ma 1020 nepexiad. 3Haudims epamamuyni, 1eKCUdHi ma
cmunicmu4ni mpancpopmayii' y nepexnaoi.

https://www.livescience.com/da-vinci-understood-key-aspect-of-gravity-centuries-
before-einstein-lost-sketches-reveal

Da Vinci understood key aspect of gravity centuries before Einstein, lost sketches reveal

Sketches found inside Leonardo da Vinci's sketchbooks, show that he had already
grasped the essence of Einstein’s 1907 ‘Equivalence Principle’ centuries before the physicist.

Leonardo da Vinci may have had an understanding of gravity that was "centuries ahead
of his time," his sketchbooks reveal.

Da Vinci's sketches, which were forgotten for decades, show triangles formed by sand-
like particles pouring from a jar. These falling grains depicted experiments to show that
gravity was a form of acceleration more than 400 years before Einstein did, a new study
argues.

Albert Einstein first formulated the idea that the experience of being accelerated by
gravity and being accelerated relative to a fixed frame of reference are indistinguishable,
called the equivalence principle, in 1907. To do so, Einstein expanded upon ideas from Isaac
Newton’s 1687 discovery of the universal law of gravitational attraction (which states every
object in the universe attracts every other with a force linked to their masses and inversely
related to the square of the distance separating them) and Galileo Galilei’s 1604 statement of
the law of freefall (which states that without air resistance, all masses fall with the same
acceleration).

https://hromadske.radio/news/2023/02/19/naukovtsi-vstanovyly-shcho-da-vinchi-
zrozumiv-kliuchovyy-aspekt-hravitatsii-za-kil-ka-stolit-do-eynshteyna

HayxoBui BcTanoBuiu, 110 Aa BiHdi 3p03yMiB KIIFOUOBUIN acTeKT rpaBiTallii 3a Kilbka
croiiTh 10 EifHurreiina
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Eckizu, 3Haiineni B anprObomax Jleonapao na Binui, cBig4aTh, 10 BiH 3pO3yMIB CYTh
MIPUHIIMITY eKBiBaJIeHTHOCTI EliHITelHa 3a Kinbka cTONITh 10 ¢i3uka. [Ipo ne nume Live
Science.

CyuyacHi (i3uKH 3HAUILIM B €cKi3ax Ja BiHdl 300pakeHHsS TPUKYyTHUKIB, YTBOPEHHUX
CXO0KMMH Ha ITICOK YaCTUHKAMH, SIK1 BUCHITAIOThCS 3 OaHkn. BusiBuitocs, o ga Bindai onmcas
€KCIIEPUMEHTH 3 MAAIHHAM PI3HUX NpeaMeTiB. BiH yxe ToJl mpumycTuB, 10 BOJA 1 MICOK
IPUCKOPATHCA 3a PAaXyHOK IpaBiTamii — g ifes npuiinuia a0 #Hboro 3a 400 pokiB 10
ElHmreina.

VY 1907 poui Anb6ept ElinmTeiin ynepiue copMyroBaB 14€10 Ipo Te, 110 TSHKIHHS Ta
PUCKOpPEHHs eKBiBaJeHTHI. J{J1s 1bOoTO BiH 3a/isB TBepakeHHs Icaaka HeroTona 1687 poky
PO yHIBepCaIbHUI 3aKOH TPaBITAIlIHHOTO TSDKIHHS — Y HBOMY HIETHCS, IO BC1 00’ €KTH Y
BcecBiTi NpUTATyIOTh OJIMH OJHOTO 13 CHJIOIO, IIOB’SI3aHOI0 3 iIXHIMU MacaMu Ta 0OE€pHEHO
MPOTOPIIIHHOIO KBAIpaTy BIJCTaHI, IO 1X PO3ILISE.

Takox Efnmreiin po3mupus inero ["amineo [Mamines 1604 poky mpo 3aK0H BUIBHOTO
MaJiHHS — BIH CTBEP/KY€, II0 O€3 Omopy MOBITPS BCl MacH MaJal0Th 3 OJHAKOBUM
TIPUCKOPEHHSIM.

«Mu He 3Ha€EMO, YU IPOBOAMB J1a BiHYl mojabiIi eKCiepuMeHTH, Y TOCIIPKYBaB 1€
nUTaHHs rauoiie. Asne Toi ¢akT, o BiH 3aiiMaBcs M€K0 TPOOIEMOI0 TAKMM YHHOM III€ Ha
noyatky 1500-x pokiB, 1EMOHCTpPY€, HACKUIBKU JIaJeKo Momnepeny Oynu Horo AyMKW», —
3a3HauMB Mpodecop aepoHAaBTUKM Ta MeAuuHoi iHxeHepii B KamidopHilickkomy
TexHoJoriyHOMY iHCTUTYTI Mopi ["apif.

7 3pobims  niHe6OCMUNICMUYHULL  AHANI3 NPONOHOBAHO20 AH2IOMOBHO20 MEKCMY.
Tlopisusiime opuzinanbhuil mexcm ma 1020 nepekiad. 3Haudimes 2pamamuyni, 1eKCUUHi ma
cmunicmuuni mpancgopmayii' y nepexnadi. 3pobimv cKopoyeHuli nepekiad ma CKiadime
2nocapiti 00 mekcmy.

https://www.livescience.com/can-you-watch-earth-spin

Can you see Earth spin?

You can't watch Earth spin in real time because it rotates so slowly, but there are ways
to see the effects of the planet's rotation.

If Earth didn't spin, there would be no sunrise and sunset, and no night and day. We can't
feel the motion of Earth's rotation or see the planet spin as we go about our daily lives. But
are there ways to confirm its rotation from the ground? And is it possible to watch our planet
spinning from somewhere in space?

The answer depends on the time frame and your perspective.

Earth spins much too slowly for its rotation to be visible from anywhere in real time.
With the exception of a time-lapse video — such as this one from NASA(opens in new tab),


https://www.livescience.com/can-you-watch-earth-spin

which was made with footage from a camera on the International Space Station — it is not
possible to watch Earth in motion because it makes only one revolution every 24 hours. That
is excruciatingly slow — much too slow for our eyes to detect.

"The easiest way to observe Earth's rotation is by watching the apparent motion of
celestial bodies," Stephen Merkowitz(opens in new tab), a scientist and project manager at
NASA's Goddard Space Flight Center in Maryland, told Live Science in an email. "This
motion is most noticeable when the body is close to the horizon where you have parts of the
Earth in view as a reference.”

Related: Why does Earth spin?

Merkowitz said one of the easiest ways to "see™ Earth in motion is to watch a sunset.
The position of the celestial body (the sun) changes against a fixed point of reference (the
horizon). When you see the sun set, your location on Earth is gradually rotating away from
the sun, which is why the sun appears to sink into the horizon. Another way to see this effect
Is by observing the moon and stars at night — so long as the horizon is a reference point,
since it does not move. The objects glowing far above will appear to be in motion because
Earth is rotating.

The rotation of our planet can also be observed with a Foucault pendulum. According
to the Smithsonian Institution(opens in new tab), physicist Jean Foucault showcased the
experiment at the World's Fair in Paris in 1851, and was the first formal experiment to prove
our planet rotates. Free-standing pendulums usually keep swinging in the same direction.
Only a push or pull in another direction can change that; Foucualt realized that his pendulum
would incrementally change angles while swinging, because Earth is rotating beneath the
pendulum. However, Earth's rotation is so slow, it takes about 15 minutes for a change in the
pendulum’s swing to become visible.

The moon and tides

Earth spins because it formed from clumps of dust and gas, which were already rotating
and pulled together by gravity, Merkowitz explained. After they accreted (accumulated) into
our planet, they never stopped moving. There is no friction to slow down movement in the
vacuum of space.

Tides are more evidence that Earth rotates. High tide occurs when the moon orbits
closest to Earth at a particular location. As Earth rotates, it brings that location toward the
closest point in the moon's orbit. Being closer to the moon means being closer to its gravity.
Lunar gravity pulls at the oceans and temporarily makes them bulge outward, toward the
moon, creating high tide. But this is fleeting. As Earth rotates, the water level sinks until it
reaches the furthest possible distance from the orbiting moon, or low tide. This cycle
continues on repeat.

"The hourly change in the tides is mostly due to the Earth's rotation,” Merkowitz said.
"The daily change in the time of high tide at a particular location is due to the lunar orbit."”



So maybe we can't actually watch Earth rotate, but we can see some effects of its
rotation. Watching the tide rise or the sun set is also an easy way to witness a cosmic
phenomenon.

https://focus.ua/uk/technologies/550853-mozhno-li-zametiti-vrashchennya-zemli-s-
poverhnosti-planety-est-neskolko-sposobov

Yu mosrcna nomimumu 0o6epmanusa 3emiai 3 n06epxXHi naanemu: € KiibKa cnocooie

HacnpaBai MOXHA TOMITHTH JIMIIIE TiATBEPKEHHS TOMY (hakTy, 0 3eMJIsl BCE K TaKu
o0epTaeThbes.

3a cjoBaMH BYEHHX, CIIOCTepiraTd 3a o0epTaHHAM 3emili B peallbHOMY daci
HEMOYJIMBO, TOMY IO IJIaHETa 00CPTAETHCS IyKE MOBIJILHO, aJIe € CIIOCOOU MOOAYNTH BILIUB
obOepranHs manetu, nuiie Live Science.

Sx6u He BinOyBanmocst o0epTaHHs 3eMJiIi HAaBKOJIO CBOET OC1, TO MU O HIKOJIHM HE Oa4ymiiu
Hi cxofy, Hi 3axoay CoHI, 1 He Oys10 6 3MiHM JHS 1 HOY1. AJie JTI0IM He MOXKYTh BiIUyBaTH
oOepTaHHA TJIaHETH a0o0 CIOCTEpIraTH, K BOHA OOEpPTAEThCS HABKOJIO CBO€I oci. Aje 4uu
ICHYIOTh cTIOCOOU MIATBEPAUTH TOU (aKT, 1110 3eMJIsl BCE K TaKu o0epTaeThes, nepedyBaroun
Ha noBepxHi TwiaHeTu? | un mMoxkHa mobaunTu odepTanHsa 3emMii 13 KocMocy? Biamosiai i
MATAHHS 3aJIeKaTh BiJl YaCOBUX MEXK, 1 HABITh BiJ MICIIS CITOCTEPEKCHHS.

3a cnoBamu BueHHX 13 NASA, Haia riaHeTa o0epTaeTbes HAATO MOBLIBHO, 1100 MOXKHA
Oys0 mo6auuTH 1 00epTaHHs B peKUMI PEaIbHOTO Yacy, ajxe 3emiiss poOuTh OJuH 00epT 3a
24 ronunu. Hanpuknan, Tod (axT, 1m0 MiaaHeTa, BCE X TaKU OOEPTAETHCA, MIATBEPIKYE
ynoBuibHeHa 3iioMka 3 6opty MKC, siky crBopunu B NASA Kinbka poKiB TOMY 1 L€ BiZI€O
MO>KHA MTOOAUNTH HIDKYE.

Ane miarBepauTH oOepTaHHS 3eMJli MOXKHA 1 3 TOBEpPXHI IJIAaHETH, HANpUKIAJ,
CIIOCTEpIrarouy 3a CTAaHOBHILEM 1HIIUX 00'€KTIB y KocMoci. 3a ciioBamu CtiBeHa MepKoBHUIIs
3 NASA, Haiinpocrimmii crioci6 nmodayntu, mo 3emist 00epTaeThCst — II€ CIIOCTEPIraTi pyx
1HIIMX HEOECHUX T, KOJM BOHU 3HAXOIATHCS OJMM3BKO O TOpU30HTY. Hampukman, MoxxHa
criocTepiratu 3a 3axoa0M COHIIS, KOJIM MOJ0KEHHS 31pKU 3MIHIOETHCS BITHOCHO TOPU30HTY.

"Konu Bu Gaumte 3axig CoHIs, TO Balle MICIEe pO3TallyBaHHS Ha 3eMJll MOCTYIIOBO
BIIJIATISIETHCA BiJ] 31pKHU, TOMY 37a€Thes, 110 COHIIE Maiae 3a TOPU30HT. TaKoX MiATBEPIUTH
dakt obepTaHHs 3eMIIi MOXKHA 3a AOMOMOT0r0 MicsIis Ta 3ipoK. Y IIbOMY BUTIAAKY TOPU30HT
3aJIUIIAETHCS CTATUYHHUM, a 00'€KTH, IO CBITATHCS JI€Ch HArOpi 3/1aBaTUMYThCS PYXOMHUMH,
00 3emis obepraeTbes'", — Kaxke MepKOBHIIb.
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3a cnoBamu CtiBeHa MepkoBuiist 3 NASA, HaimpocTinmi cnocid modaunTu, mo 3emiis
00epTaeThCs — 11€ CIOCTEPIraT pyX 1HIINX HEOECHUX T, KOJIM BOHU 3HAXOATHCS OJIM3BKO
1o ropusoHTty. Hanpukiaza, MoxHa cioctepiraty 3a 3axo0M CoHIIsI, KOJU MOJ0XKEHHS 31pKH
3MIHIOETHCS BITHOCHO TOPU30HTY

3a cj0BaMM BYEHMX, TAKOK MOKHA MIATBEPAUTH (PaKT oOepTaHHs 3eMJll 3a IOIIOMOI 010
MasTHUKa Oyko. Pi3uk XKan Pyko NpoAeMOHCTPYBaB CBI €KCIEPUMEHT 13 MaITHUKOM I1I€
B 1851 pomi 1 Bmepie Oyno moka3aHo jJoka3 oOepTaHHs 3emii. MasTHHUKH, IO OKPEMO
CTOATb, 3a3BHUall MPOJIOBKYIOTh PO3TOMAYBATHUCS B OTHOMY 1 TOMY K HanpsaMky. Lleit mporec
MO>K€ 3MIHUTH JIAIIE MOMITOBX B IHIIOMY HampsaMKy. Dyko 3po3yMiB, IO HOTO MasTHUK
MOCTYIIOBO 3MIHIOE KYT M Yac pPO3rOMAYBAaHHS, TOMY IO 3eMisl OOEpTaEThCS IMiJ
MassTHUKOM. Ajle oOepTaHHs 3eMili HACTUIBKH TOBUTBHE, MO MOTPIOHO TpHOIM3HO 15
XBWJIMH, 100 TOOAYUTH 3MiHY PO3TOMyBaHHS MasiTHUKA.

3a cmoBamMu MepkoBHIls, 3eMiisi 00EPTAETHCS HABKOJIO CBOET OC1 3 MOMEHTY IMOSIBH,
OCK1IbKM BOHaA OyJia CTBOPEHA 31 3TYCTKIB MUY 1 Ta3y, Kl B)Ke 00epTanucs 1 MPUTITyBaJIUCs
OJIMH JIO OJTHOTO TIiJT Jiero rpagitaitii. [Ticis Toro, sk muaHera Oyia MOBHICTIO c(hOpMOBaHa,
el pyX HIKOJIM HE NMPUNHUHSABCA BXKE KUIbKa MUIBAPAIB POKIB. Y KOCMOCI HEMa€ HISKOTO
TEPTS, IKE MOIJIO O 3yMUHUTHU 1€ O0EPTAHHS.

[Ile ogHUM TOKa30M TOTO, IO 3eMJIsl 00€pTAEThCS, € OKEaHIYHI Ta MOPCHKI MPUTLIIUBH.
Komu Micsanps HaOMMKaeThes 10 3eMIll, TO CBOEID TPABITAII€I0 BiH 3MYIIYE IMiTHIMATHCS
JUISTHKY BOJAHOI MOBEPXHI, SIK1 Y TOH MOMEHT 3BepHEH1 10 Micsisa. Aje yepes Te, 110 3eMiis
oOepTaeTbcs, Il OUIAHKKA BIAJATSIOTHCS Big Micsiss 1 WOro BIUIMB HaHIBEIb, TOOTO
3'IBIISIIOTHCS BIAIUIMBU. | Tak cTaeThCs MOCTIHHO.

3a cimoBaMu MepKoOBULS, CIIOCTEpIraTH 3a OOepTaHHAM 3eMJjli 3 MOBEPXHI IUIaHETH
HEMOXJIMBO, aje MOXHa MOOAYUTH BILUIUB ILOTO OOEpPTaHHA, a OTXKE, 1 MIATBEPIUTH II€
SIBUIIIE.

8  3pobims nineeocmunicmuuHUlL aHANi3 NPONOHOBAHO20 AHSIOMOBHO20 MEKCH).
Tlopisusiime opuzinanbhuii mexcm ma 1o2o nepexiad. 3Haudimes epamamuyni, 1eKCU4Hi ma
cmunicmudni mpancgopmayii' y nepexnadi. Cknadims enocapiii 00 mexcmy.

https://www.iflscience.com/snakes-can-listen-surprisingly-well-and-some-are-more-
timid-than-others-67538

CHARLIE HAIGH

Snakes Are Listening More Than You Realize

A study into the surprisingly complex mechanisms behind snakes’ ability to hear has
found that, despite previous assumptions, many snakes are capable of hearing airborne sounds
as well as sensing ground vibrations.

As snakes lack an external ear, it’s been widely accepted that they only sense
soundwaves through ground vibrations via their belly scales. While this still appears to be the
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case, new research by a team at The University of Queensland has found some species also
seem to react to sounds traveling through the air.

The team conducted 304 experiments on 19 captive-bred Australian snakes spanning
five genera (Acanthophis, Aspidites, Hoplocephalus, Oxyuranus, and Pseudonaja). The
sample included arboreal and terrestrial snakes, as well as heavy-body constrictors and
smaller venomous species.

In a cleverly constructed laboratory space, they were able to monitor even minor
reactions to the varying Hertz sounds presented, while still ensuring the researchers remained
at a safe distance from some of their more questionable subject choices, like the coastal taipan,
the world’s third most venomous snake species.

By playing the sounds from different parts of the experimental enclosure, the team coded
for nine snake behaviors that could indicate auditory reactions. Of the species studied, all
displayed genus-specific reactions to airborne noises.

While all species were observed moving away from the sound, woma pythons
(Aspidites) were the only ones that seemed to move towards the source of the noise.

“Woma pythons are large nocturnal snakes with fewer predators than smaller species
and probably don’t need to be as cautious, so they tended to approach sound,” lead author of
the study Dr Christine Zdenek said of this interesting observation in a statement.

These genus-specific behaviors were also observed in the reactions of Taipans
(Oxyuranus), which were seen exhibiting significantly more cautious and defensive behaviors
to the airborne sounds. As Dr Zdenek theorized: “taipans may have to worry about raptor
predators and they also actively pursue their prey, so their senses seem to be much more
sensitive.”

The researchers estimate that genus identity explained more than 88 percent of sound
reaction behaviors. However, a significant 3.6 percent was dependent on the Hertz frequency
of the sound, with different reactionary behaviors being exhibited dependent on whether the
sound was airborne or traveling through ground vibrations.

While the exact function of this capability is still unclear, the animals used in the study
appeared to show differing reactions to the noises depending on the species. This suggests
their hearing abilities have adapted to fit species-specific needs and behaviors.

With little known about how snakes traverse their environments, further research into
snake behaviors hopes to shed light on this misunderstood animal.

https://focus.ua/uk/technologies/550306-derzhat-uho-vostro-uchenye-schitayut-chto-
na-samom-zmei-slyshat-gorazdo-bolshe-chem-my-dumali

Ilepeodysaromv na cmoposci. Bueni eearxcaromo, uio na 3mii uyroms, Hadazamo
Oinvue, Hidic mu oymanu

Hoge pociimkeHHs moka3ye, AesiKi BUIM 3Miil 31aTHI BiT4yBaTH sIK BiOpaiii 3emMiti, Tak
1 TOBITPSIHI 3BYKH.


https://focus.ua/uk/technologies/550306-derzhat-uho-vostro-uchenye-schitayut-chto-na-samom-zmei-slyshat-gorazdo-bolshe-chem-my-dumali
https://focus.ua/uk/technologies/550306-derzhat-uho-vostro-uchenye-schitayut-chto-na-samom-zmei-slyshat-gorazdo-bolshe-chem-my-dumali

3araJbHOBIIOMHM € TOM (haKT, 10 B 3Mil HEMaE 30BHIIMIHBOTO ByXa, a 3BYKOBI1 XBHII
BOHU CIPHUIMAIOTH JIMILE YEPEe3 KOJMBAHHS 3€MJIl Yepe3 JIyCOUKHM Ha >KMBOTI. OJHAK HOBE
JIOCITIJIPKEHHS TT1IKa3ye, 1110 HACMpaB/i JAesKl BUIU 3Mii 4uyloTh HabaraTo OuIbIle, HIXK yUeHi
npunyckanu parime, nuimre [FL Science.

Y HOBOMY JTOCIHIIDKEHH1 IpyIa BUeHUX 13 YHiBepcuretry KBiHcieHny 3ocepeannacs Ha
BUBYCHHI HAmpouy] CKJIQJHUX MEXaHI3MiB, IO JeXaTh B OCHOBI 3JaTHOCTI 3MIHA YyTH.
Pesynbrat cBiguaTh Mpo Te, MO AesAKl BUIMU 3MiH HAacTpaBAl 3/1aTHI HE TUIBKH BiA4yBaTH
BiOparrii 3emii, a i 4YyTH 3BYKH, 110 TIEPEHOCATHCS IMOBITPSIM.

3aranom koMmaHaa mpoesa Tpoxu Outbie 300 eKCriepuMEeHTIB Ha Malixke IBOX JeCATKaxX
BHUPOIICHUX Y HEBOJI1 aBCTPATINCHKUX 3MISIX IT'SITH BU/IIB:

cMepTenbHi 3Mii (Acanthophis);
qopHOTroJioBi miToHu (Aspidites);
mupokorosiosi 3mii (Hoplocephalus);
taiinanu (Oxyuranus);

HecnpaxHi koopu (Pseudonaja).

JIOCITITHUKY CTIOPYIUIHN JJAOOPaTOPHUM MPOCTIpP, Y AKOMY MOTJIHM BIACTS)KYBAaTH HaBITh
HE3Ha4H1 peakiii pi3Hi 3BykHu ['epua. BogHodac ekcnepuMeHTH rapaHTyBajiu, LI0 BYEHI
3ayIMIIaTbCcsl Ha O€3MeuHid BIJICTaHI B JACIKUX 13 HaWHEOE3MEeUHIMMNX Y4YaCHUKIB
EKCIIEPUMEHTIB, HAMPUKIIAJ, TAWIaHIB, SKi € TPETIMH 32 BEIIMYUHOIO OTPYWHUMU 3MisIMHU Y
CBITI.

Y XoAl eKCIepUMEHTIB Yyu€Hl BIATBOPIOBAIM PI3HI 3BYKH 3 PI3HUX YacTUH
EKCIIEPUMEHTAIBHOTO  BOJIbEPA, a TMOTIM  BIJCTEXKYBald TOBENIHKY 3Miil. YueHi
3aJIOKyMEHTYBaJIM 9 BapiaHTIB MOBEAIHKHU 3MiM, SIKI MOXKYTh BKa3yBaTH Ha CIYyXOBI peakKiiii.
VYci BUBUEH] BUU BUSIBIISLIN crieM(ivHI PEaKIlifo Ha MOBITPSHI ITYMHU.

[likaBo, 1m0 TOMI SIK MPEACTABHUKH 1HIIUX BUIB MIParHyJd BITIATH BiJl 3BYKiB, CAMKH
YOPHOTOJIOBUX TMITOHIB HaBMAKU MPSMYyBAIM A0 JDKEpeNa IIyMmMy. 3a CIOBaMHU IMPOBITHOI
aBTOPKH JOCHIKEHHs, TOKTOpKH KpicTiH 3/1eHeK, CaMK1 YOPHOTOJIOBUX IMITOHIB — BEJIHKI
HIYHI 3Mii, IKUM 3arpoXy€ MEHIIAa KUIbKICTh XHUXKaKiB, HIK OyAb-KOMY 3 ApiOHIIIUX BUIIB.
Y4eHi BBAXKAIOTh, IO I1€ POOUTH X MEHII 00SPEKHUMHU, TOMY BOHH 3a3BHYal 1IyTh Ha 3BYK.

Taxox KOCIITHUKY BUSBWIIN, IO TAWNAHU IEMOHCTPYBAJIN 3HAYHO OUTBII OOEpexHYy i
00OpOHHY MOBEJIIHKY Ha 3BYKH, IO MEPEAAIOThCS MOBITPSIM. 3[I€HEK MPUITyCKaE, 110 I
MOB'S3aHO 3 TUM, 1110 TallaHaM JIOBOJAUTHCA TypOyBaTHCS MpO OUIbIITY KUTbKICTh XMXKaKIB.

PesynbTaT MOCHTIIKEHHS CB1TYaTh, 110 IPUHANICKHICTH 10 POy MOsICHIOE ToHaa 88%
3BYKOBHX peakiiil. OnHak 3HauH1 3,6% peakiiiii yce X Taku 3aJie’Kaidu BiJ YaCTOTH 3BYKY B
I'epuax, BogHOYAC 3Mii JEMOHCTPYBaJIM pi3HI peakiii 3aJeKHO BiJl TOTO, YU IepeaaBaBcs
3BYK 4epe3 BiOpallii 3eMii ab0 MOBITPSM.



VYu4eHi BiI3HaYal0Th, 10 1M yCe I1Ie He 3p03yMijia TOYHa (QYHKITiS [UX 310HOCTEH, TpOTe
JOCTIAHUKU MPUITYCKaOTh, 1110 iXHI CIyXOBI 310HOCTI, MaOyTh, aAaNTyBaJUCS 10 NOTPeO 1
MOBEIIHKU KOHKPETHUX BH/IIB.

9 3pobime  niHeBOCMUNICMUYHULL AHANI3 NPONOHOBAHO20 AH2NOMOBHO2O MEKCH).
Tlopisnstime opucinanbhuii mexcm ma 1020 nepekiad. 3Hatdime cpamamuyni, 1eKCU4Hi ma
cmunicmu4ni mpancpopmayii' y nepexnadi. 3anponouyiime cgiil apianm nepexiaoy.

https://www.bbc.com/news/science-environment-43230202

'Oldest tattoo’ found on 5,000-year-old Egyptian mummies.

Researchers have discovered the oldest figurative tattoos in the world on two 5,000-
year-old mummies from Egypt. The illustrations are of a wild bull and a Barbary sheep on the
upper-arm of a male mummy, and S-shaped motifs on the upper-arm and shoulder of a female.
The discovery pushes back evidence for the practice in Africa by 1,000 years. Details of the
tattoos have been published in the Journal of Archaeological Science.

Daniel Antoine, one of the lead authors of the research paper and the British Museum's
Curator of Physical Anthropology, said that the discovery had "transformed™" our
understanding of how people lived in this era. "Only now are we gaining new insights into
the lives of these remarkably preserved individuals. Incredibly, at over 5,000 years of age,
they push back the evidence for tattooing in Africa by a millennium,"” he told BBC News.

The male mummy was found about 100 years ago. Previous CT scans showed that he
was between 18 and 21 years old when he died from a stab wound to the back. Dark smudges
on his arm were thought to be unimportant until infrared scans revealed that they were tattoos
of two slightly overlapping horned animals. One is interpreted to be a wild bull with a long
tail and elaborate horns; the other appears to be a Barbary sheep with curving horns and a
humped shoulder. The female mummy has four small S-shaped motifs running down her right
shoulder. She also has a motif that is thought to represent batons used in ritual dance. The
designs are under the skin and the pigment is probably soot. Previously, archaeologists had
thought only women wore tattoos in the ancient past, but the discovery of tattoos on the male
mummy now shows body modification concerned both sexes.

The researchers believe that the tattoos would have denoted status, bravery and magical
knowledge. The mummies were found in Gebelein in the southern part of Upper Egypt,
around 40km south of modern-day Luxor. The individuals were buried in shallow graves
without any special preparation, but their bodies were naturally preserved by the heat, salinity
and aridity of the desert. Radiocarbon results indicate that they lived between 3351 and 3017
BC, shortly before the region was unified by the first pharaoh at around 3100 BC.

The oldest example of tattooing is found on the Alpine mummy known as Otzi who is
thought to have lived between 3370 and 3100 BC. But his tattoos are vertical or horizontal
lines, rather than figurative.

https://www.bbc.com/ukrainian/news-43238019
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Bueni susgunu naiioagniuii cumeoibHi mamyeaHHa HA WIKIPI 060X €2UNEMCLKUX
mymiit 5000-n1imuvoi 0asnocmi.

Ha BepxHiit yacTuH1 pyku MyMmii 4osoBika 300paxeHi JUKUM OWK 1 TpuBacTUi OapaH.
Ha xiHIii - opHaMeHT 31 3HaKIB, CXOKHMX Ha JJATHHCHKY S. JleTani TaTyloBaHb €TUIMETCHKUX
MyMii oryosikoBadi B Journal of Archaeological Science.

Henien AHTyaH, KypaTop BiAAiTy ¢i3udHOi aHTpomosiorii bputancekoro mysero, a
TaKOXX OJWH 3 OCHOBHHUX aBTOPIB JOCIIDKCHHS MyMiH, Ka)ke, IO I 3HaXiJKa MOBHICTIO
"3MiHMIIA" HaIle PO3YMIHHS TOTO, SIK KUJIM JIFOJH B Ty €10oXYy. "3apa3 MU J13Ha€MOCS PO HOBI1
JeTall XKUTTA WX JIOJIEH, Tina aKuxX Jyxe n100pe 30epernucs", - po3nosiB BiH BBC News.
3a ioro cjaoBaMH, HOBI 3HaX1JKH CB1TYaTh PO HASBHICTh MPAKTUKHU TaTYIOBaHb B Adpuili Ha
THCSYOIITTS paHiIle, HiXkK BBAKAJIOCS J0 IbOTO BIAKPUTTS.

Mywmis vonosika Oyna 3Haiinena me 100 pokiB Tomy. Pe3ynbratm KoMmm'roTepHOT
ToMorpadii BKa3yrTh Ha Te, IO I8 JII0MHA 3aTMHYJIa BiJl yJaapy HOXEM B CIIMHY Y BiIli Bij
18 mo 21 poky. TemHI MmasMH Ha WOTO PyIli BBAKAIWCS HEBAXIMBHAMHU, TOKH ITICIIS
iHppayepBOHOTO CKaHyBaHHS HE 3'SICyBajH, IO II€ TaTYIOBAHHA, IO 300paKyIOTh ABOX
poratux TBapuH. OIHE TaTYIOBaHHS CXO0X€E Ha JIUKOTO OWKa 3 JJOBTUM XBOCTOM 1 BEJTUKAMU
poramu, a iHIIe 300paxye rpuBacToro 6apana i3 poramu. Ha mpaBomy mieui Mymii *KIHKU
MpeICTaBIeHI YOTUPU MaJIeHbKI CUMBOJIH y popmi S. Takoxk € CUMBOIIH CXOXK1 Ha KE3IH, K1
BHKOPHCTOBYBAJIMCS ITiJT YaC PUTyaJIbHUX TaHIlIB. TaTyroBaHHS B 000X MyMiit 3po0seHi mija
HIKIPY, IIBUAILE 32 BCE, 32 JOTIOMOTOIO CaXI.

Jloci apxeoyiord BBakajid, IO B JIaBHI YacH TaTyIOBaHHS MaJlM JIMIIE >KIHKH, aje
300pa)KeHHs Ha IMIKipi MyMii YOJIOBIKA MiATBEPKYIOTh, IO X pOOWIIN MPEACTaBHUKUA 000X
cratreil. Mywmii Oynu BusiBneHi B ['eGeneiini y Bepxubomy €runti, npubauzno B 40
KIJIOMETpax Ha MiBJAeHb B cydyacHoro Jlykcopa. OOuaBa Tina OysiM MOXOBaH1 B HEMTTMOOKUX
Morunax 6e3 crnerianbHoi MyMidikariii. Bonu tak mobpe 36epernucs 3aBAsSKU KIIMAaTHYHAM
yMoBawMm mycTeni.PagioByrienese natyBaHHs BKasye, 1o i Jiroau i Mixk 3351 13017 poxk
OM JIO HAIIoi epH, He3aJ0BTO J0 TOTO, SK I1i 3eMJIi 00'€THaB NEPIIHiA dapaoH.

HaiinaBHimi y cBiTI TaTylOBaHHS BHSBWJIM Ha MyMii 3HaiifieHOT B AJibliax JIFOJIWHH,
BijloMoi sk Etii. Sk BBakaroTh, BoHA )ujaa npuomm3Ho Mk 3370-m 1 3100-m pokamu 110
Hamoi epu. OnHak TaryroBaHHS ETHi - TUIBKM BEpTUKAIbHI Ta TOPU3OHTANIbBHI JIiHII, a HE
300pakeHHs TBapUH a00 1HIIUX CUMBOJIIB.

10 3pobime nineeocmunicmuuHuli aHaniz NPONOHOBAHO2O AH2NOMOBHO20 MEKCHY.
Ilopisnstime opucinanbhuii mekcm ma 1020 nepexiad. 3Hatdimes cpamamuyni, 1eKCU4Hi ma
cmunicmuuni mpaumcgopmayii y nepeknadi.  3anponouyime ceiil eapiaHm nepexiady
3a201108KY. 3pobimb ckopoueHull nepekaiad ma cKiadimo 2nocapii 00 mekcmy.

https://www.bbc.com/culture/article/20150922-the-places-the-world-forgot

By Fiona Macdonald

The places the world forgot


https://www.bbc.com/culture/article/20150922-the-places-the-world-forgot

Sardinian mines

Sylvain Margaine is emphatic that he does not just seek out ruins. “The buildings can
be abandoned, and they can be functional,” he tells BBC Culture. “The common theme is that
I’m going into places where I’'m not supposed to go.” The French photographer has been
exploring those forbidden places since 1998, and has just been published by Jonglez
Publishing.

This image shows mines in Sardinia.
Church in Zeliszéw, Poland

“I include everything which is built by humans but cannot be seen by the public,” says
Margaine. He has photographed ruined churches, cinemas and hospitals as well as sewers and
metro systems. “I document it by photography and by researching the history of the structure
— why is the architecture like this?” His lists 86 ‘urban explorations’, including Antwerp’s
Forensic Institute and a former military hospital during World War I. While he records
functioning structures, many of his photographs feature abandoned buildings.

This image shows an 18th-Century Protestant church in the village of Zeliszéw, Poland,
which became derelict at the end of World War 1.

Flanders and Brabant power station, Belgium

“Some places stay in my memory because I found them by myself,” he says. “It is a long
process — | research the existence of a building and locate it, then | try and get permission or
find a way in. The discovery is very rewarding — | can feel like an explorer who found a
temple in the jungle, but it’s right there in the city. It gives real meaning to the word
‘exploration’.” This image shows the Flanders and Brabant power station in Belgium, which
functioned between 1914 and 2012.

Psychiatric hospital at Vercelli, Italy

Yet for Margaine, the project is not a form of extreme tourism. “I don’t do it for the
adrenalin — when | was 15 that was part of the game — but documenting these places is the
most important part.” This image shows an auditorium at a former psychiatric hospital in
Vercelli, Italy. Built in the 1930s, it closed in 1997 but in 2013 was used as a refuge for 100
shipwrecked asylum seekers rescued as part of the ‘Mare Nostrum’ humanitarian operation.
According to the Forbidden Places book: “By the 1950s, the hospital’s treatment methods
were being criticised in the press, such as the practice of sulphur-pyreto therapy, which
involves injecting a patient with sulphur salts in order to artificially induce a fever that was
thought to mitigate dementia and confused states of mind.” Margaine says: “I try and find a
history of places that don’t belong in conventional histories. Sometimes I have to dig more to
find what happened; why is it closed?”

Holtzmann paper mill, Black Forest, Germany

Margaine’s research can take some unexpected routes. “It’s not a linear process — I can’t
find the information in a library or newspaper archive,” he says. “When I publish a new place
on my site, people can make comments — it reconnects people who have known the building,



like factory workers or hospital nurses.” In this image, weeds grow around a piece of defunct
machinery from a paper mill in the Black Forest. Although it closed in 2008, there is still a
training centre on the site.

Kraft the urologist’s villa, Bad Wildungen, Germany

The project is as much about the people who once lived and worked in the places
Margaine documents as the architecture. “They write the story themselves — it gives more
value to the document,” he says. “The people who have worked in the building make it live
again, they complete the story with their memories, their photos.” This image shows the
bedroom belonging to Karl Kraft, who opened a urology surgery on the ground floor of his
home in 1931. His wife Hildegard remained there until 2006, and it is now derelict. According
to the book, “The obviously abandoned site is visited by more or less respectful strangers.
While some are content to take pictures, others move, disturb or take away decorations that
Hildegard had acquired, such as a screen by Leonor Fini. The former Kraft home now looks
more like a film set than the noble residence it once was.”

Loos prison in Lille, France

Margaine describes one response to his images of an abandoned prison in Melbourne.
“A woman posted a comment a few years ago and said her dad had been locked inside and
she was looking for a trace of history from him,” he says. “Then a few weeks ago somebody
asked for her email, said they thought they were her sister but had never met her — the father
was in jail, had children with different wives and they didn’t know each other. She had been
looking for 20 years and now they’ve found each other.”

This image shows Loos prison in Lille, France — one of the largest prisons in use under
the Nazi occupation of northern France.

Psychiatric hospital at Racconigi, Italy

The places that have most struck Margaine are abandoned asylums. “Psychiatric
institutions are taboo, no one really knows what they’re like,” he says. “Inside, there’s a
legacy of a past life — you can still see padded cells, straitjackets, electroshock machines. You
know they exist but when you see them for real it’s different — it’s a powerful experience to
explore that kind of building.” This hospital opened in 1871 and closed for good in 1998. The
building itself offers insight into what happened there. “There is a special architecture in an
asylum — the architecture was part of the therapy. It’s part of the story of the building.”

Margaine’s website becomes part of the history of each place. “I am contacted by people
who have pictures of buildings when they were still functioning. The memory of the building
Is richer with this witness — people who spent periods of their life in this place — they worked
there, they were ill there.” This image shows a bed on which patients were treated at the
Racconigi psychiatric hospital, which practised shock therapy. “I don’t believe in ghosts —
but the atmosphere in these places is related to the life that existed there. In a prison where
inmates were locked up or a hospital where people suffered or died, it’s very strong to see
remains of human presence — gloves on a machine in a factory; a nurse’s uniform still in
locker; a straitjacket in an asylum. You can imagine what has happened there. | try to show
how it was when it was alive — the remains of the human presence in the building.”
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Hlaxmu Capounii

®dotorpad Hamomsrae, Mo UIyKae He MPOcTo pyiHu. "JIroau 3anumuny i OyIiBIi, ane
BOHH BC€ IIIe MOXKYTh (YHKIIIOHYBaTH, — po3noBifae BiH B iHTepB'to BBC Culture. — ['onosHe,
110 1€ MiCIIs, 0 AKuX 3a00poHeHo 3axoauTh".CinbBeH MapreH A0CHiKy€e TOKUHYTI OyIiBii
3 1998 poky. Llporo micsiist CBIT MOOAYUB TPETi TOM HOTO CBITJIMH.

Ha ipomy 300paskeni mokuuyTi maxta CapIuHii.

Pynuuku B ropax mposiHmii Memio-Kammninano 3navinum e pumisgHamu. Y XIX
CTOJITTI Ll IAXTH Oy YCHIIIHUM 1 TPUOYTKOBUM MIJIPUEMCTBOM, BiIOMUM yCiii €BpOIIL.
[ToTiM monmuT Ha JesiKi MeTanu, 30KpemMa IIMHK, yMaB, 1 e BUKIUKAIO CIaJ]l BUPOOHHUIITBA.
Hamnpuxkinii XX cTomiTTs maxTd MOHTEBEKKIO TIEPECTaIH MPAIFOBATH 1 3aKPUITHCS.

Lepkea 6 Keniwysi y [lonvwyi

"SI ¢otorpadyro pyKOTBOpHI 00'€KTH, BXiJ JO SKHX CHOTOAHI 3a00poHEeHHH", —
nosicHioe (otorpad. Foro Komekiis MiCTHTH 3pyiHOBaHi LEpKBH, KiHOTEATpH i JiKapHi,
KaHaJ13alliiiHl KOJIEKTOpH 1 TyHENl MeTponoJiteHy. " 30uparo TOKyMeHTalbHI CBIAOLITBA
mpo mi Micug, ¢ororpadyroun iX 1 JOCHIIKYIOUM ICTOPIIO IXHBOTO CTBOpEHHS. MeHe
IIKaBUTh, YOMY IIi OY/IiBIIi MaIOTh CaMe TaKy apXiTeKTypy".

Caiit ororpada — Forbidden Places ("3aboponeni micua") — Hamiuye 86 "MICBKUX
po3BiTOK", 30kpeMa [HCTUTYT CyZOBOi eKCnepTU3u B AHTBEPIEHI 1 KOJUIIHIA BIHChKOBUIN
mmuTanb, B skomy Anoned ['itnep mikyBaBces micis mopaHeHHs B Hory mia 4ac Ileproi
CBITOBOI BiliHU. X04a oTorpad nepeBakHo (hikcye OyaiBIi, MPUAATHI A1 PYHKITIOHYBaHHS,
OUTBIIICTH MOTO CBITIIMH MOKA3y€e 3aHeI0aH1 MiCIIs.

Ha mipomy 300paxkeHH1 — mpoTecTaHTChKa 1epkBa 18-ro cromitrs B cem JKeminryB Ha
niBneHHoMy 3axoi [Tombii, sika 3anuianach MOKHHYTO Bif KiHlg [[pyroi cBiTOBO1 BiliHHU.

Enexmpocmanyia y @namanocexomy bpabanmi 6 benveii

"Jleski MicIs MIITHO BKapOOBYIOThCS B MOiM mam'ati, 00 s 3HaAWIIOB ix cam", —
po3smoBizae aBTop npoekry. "lle moBruit mporec. CioyaTky s AOCTIIKYIO ICHYBaHHs Oy aiBII1
B JIOKyMEHTaxX, BU3HA4Yal0 MICIle pO3TAIlyBaHHsS, HaMararocsi OTpUMAaTH J03BUI, 100
BiJIBiIaTH ii, a00 camocTiifHO mrykaro nuisix. Komu st BiikpuBaro 11i MOKUHYTI BciMa MICIs, 5
BiTUyBAIO BEJHMKE 33J0BOJICHHA. Sl HIOM MaHIPIBHUK, SKUH 3HAWIIOB CTApOAABHIM XpaMm y
JDKYHTJISX, aJie ) BiH TyT — NpsAMO mocepea micta. Lle BIIKpUTTS B MPSAMOMY CEHCI IbOTO
cioBa".

Ha npomy 300pakeHHi — Oenbrifichbka eneKkTpoCcTaHIis, sika mpamtosana 3 1914 1o 2012
POKY.

lcuxiampuuna kninixa y Bepuenni ¢ Imanii
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Jiia CinbBeH MapreH 11eil NpoekT — 1euio OijIblie, HiXk BUJ eKCTPEMAILHOTO TYPU3MY.
"4 pobmro e He 3apanu aapeHaniny. Konu meHni O6yno 15, Tak, 3BiCHO, Lie OyJ0 YaCTUHOIO
rpu, aine 3apa3 30ip iHbopmalii npo OyAiBIl € TOJOBHOK YacTUHOW Mpoekty". Ha mii
CBITJIMHI 300pakeHUH TIISAAIBKHUI 3a] KOJIUITHROI MCUXIaTPUYHOI JIIKapHi B 1TaTICEKOMY
micti Bepuemnni. Jlikapaio mo6yyBanu B 1930-11 pokn, 1997 poky BoHa 3akpuiacs, a B 2013
— CcTaJjla IPUTYJIKOM JUJIsl COTHI O1KEHI[IB, BPATOBAaHUX y MOPI1 M1 Yac IyMaHITapHOI oneparii
Mare Nostrum. Sk 3a3HadaeTbcst B kHM31 "3abopoHeH1 Micui", "Ha noyatky 1950-x y 3MI
3'sIBUJIACS TOCTpa KPUTHUKA METOJIIB JIIKYBaHHS, K1 MIPAKTUKYBAIH B KIiHII. OJHUM 13 HUX
OyJa cipuaHa Teparmis: MalieHTy BBOIUIM 1H'€KIIIT 3 COSIMU CIPKH, IIOOM BUKJIUKATH IITYIHY
JUXOMaHKY, 1 B TaKuH CHociO MOJETIIUTHA cIa00yMCTBO Ta 1HIINI po3yMoBi xBopoou". "
IIYKalo MICIIS 13 HE3BUUAWHOIO 1cTOpi€r0. [HO1 MEH1 1OBOUTHCS TPOXU MOKOIMATUCS, TIOKH 5T
HE 3HaiAy, 0 TPaNUIocs 1 YoMy OyaiBiIrO 3aKpuiau?"

Ilanepoesuii komoinam I'onvymanna y [lleapysanvoi 6 Himeuuuni
Po3Binku gororpada MoKyTh MOBEPHYTH B HECIIOJIIBAHOMY HANPSAMKY.

"Lle He miHIMHMI npolec — AesKy 1HQOopMaliio He 3HallTh B 610110Tell YU ra3eTHOMY
apxiBi, — NOsACHIOE BiH. — Konu s my6iikyto iH(popMallio Ipo HOBE MicCIle, IO U TOYNHAIOTh
JIOTIUCYBAaTU B KOMEHTapsAX. PanToM BOHM 3HAaXO0IATh 3HAHOMHMX — pOOITHHKIB 3aBOJy abo
MeJicecTep, K1 MpaIroBaiy B Mii JikapHi".

Ha wiii cBiTiuHI - BepcTaT nanepoBoi ¢padpuxu y lIBapiBanbai, sikuil 3apic Oyp'sHOM.
[Tonpu Te, mo komOiHat 3akpuiu B 2008 potii, TyT 1 JOC1 Npallo€ HaBYAIbHUI LIEHTP.

Binna yponoea Kpagpma y bao-Binvoyneeni 6 Himeuuuni

VY 1eHTpi yBaru npoexTy He Julie OyiBii, a i JII0/IU, K1 KOJIUCH KX 1 TPAIFOBaIN B
X MicisiX. "BOHHM CTBOPIOIOTH ICTOPiO MICIHS 1 BOHM — HAMIIHHIIA YaCTHHA MPOEKTY, —
kaxxe ¢otorpad. — Jlroau, AKi y MUHYJIOMY TIpAIfOBajid B WX OyJAWHKAX, BAUXAIOTh Y HUX
HOBE UTTS, BOHU JOTIOBHIOIOTH 1ICTOPIO CBOIMU criorajgamu 1 pororpadismu".

Ha upomy 306paxkenni — cnanbusa Kapna Kpadra, xipypra-yponora, skuii y 1931 porri
BIJIKpUB KJIIHIKY Ha IiepIoMmy rnosepci cBoro Oyaunky. Jpysxxuna nikapst, Xinpaerapna Kpadr,
npoxuBaia B OyauHky 10 2006 poky 1 Oyia OCTaHHBOIO OT0 MEIIKAHKOIO.

"L1i 3anen0aHi MicIsl Yac BiJ Yacy BiABIAYIOTh HE3HAHOMIII, - PO3MOBIIAETHCS B KHU3I.
- JlexTo cTaBUTBCA 10 iCTOPIi Miciis 3 moBaroro i auie potorpadye. [Himi nepecyBaroTs Meodi
abo BUHOCATH pedl, sIKI Hajlexaiau rocnojapsMm. 3 Oyaunky Kpadrtis, npumipom, 3HUKIA
KapTuHa ¢paHiy3pKoi Xynoxkuuul Jleonopu ®iHi, Ky konuck npundana Xinpaerap/. 3apas
OyauHOK Oinblne Haragye paekopamii a0 ¢GuIbMy, HIDK BHUIIYKaHE apUCTOKpAaTHYHE
MOMEIIKAaHHM, SKHM BiH KOJHCH OyB".

Jloocvka 8'a3nuys 6ina Jlinna y @panyii

dotorpad mnume mMpo OAWH KOMEHTAp, SIKMK BiH OTpuMaB michs myOsikamii (oTo
MOKWHYTOI B'a3HULI B MenbOypHi. "Kijbka pokiB TOMY JKiHKa Hamucaaa Ha CaiTi, 1o ii TaTo
OyB B'I3HEM IIi€l TIOPMHU 1 BOHA IykKaja iH(opmMalliio mpo HOro, — posnosigae CiabBeH
Mapren. — PanToM Kinbka THXKHIB TOMY XTOCh 3allUTaB ii €JIEKTPOHHY aJpecy, JIOJIUHA
CTBEpKYyBaJIa, 110 XKiHKa € 11 CECTPOIO, 3 SIKOI0 BOHU HIKOJHM Ha 6aumnuce". 3'scyBanocs, mo



ii "6aThK0 OYB y B'I3HMIIN 1 MaB KUTBKOX JITE€H BiJI Pi3HUX JIPY>KUH, K1 HE 3HATU OJUH OJHOTO.
XKinka mykana poanuis 20 pokiB, 1 HApeIITI BOHU 3HANIIIN OJTHE OJTHOTO.

Ha oMy 300pakenHi — B'ss3HuI y Jlooci 615 dpaHIiry3pkoro micta JIUme — ofgHa 3
HaHOIBIINX, IKY BUKOPHCTOBYBAIN HAIUCTH ITiJ1 Yac OKyMaIlii mBHIYHOT DpaHITii.

lcuxiampuuna nikapus 6 Pakkornioci 6 Imanii

Micugs, siki Bpazuiau ¢ororpada HaiOuUIblIe, — 1€ MOKMHYTI KOJMILIHI NCUX1aTpUYH1
nikapHi. "[lcuxiaTpuuHi JikapHi 3aBKIu Oyiau Taly — HIXTO HAacIpaB/l HE 3HA€E, IO B HUX
BiIOyBa€ThCA, — Kake BiH. — BcepeauHi BU OayWTH CIiM MUHYJIOTO — TajaTH 3 M'SKUM
NOKPUTTSAM Ha CTiHAX, TaMiBHI COPOYKH, €JIEKTPOIIOK. Bu 3HaeTe, 1110 Bce 1€ iICHY€E, Ta KOJIU
OaunTe Ii pedl B peallbHOCTI - IIe MIOCh 30BCiM iHIIE. Bpakaroumit mocBia". Ls mikapHs
npattoBana 3 1871 pout, y 1998 — ii 3akpunu HazaBxau. Miclie KpaCHOMOBHO PO3MOBIAA€E
mpo Te, uo TyT BimOyBanocs. "llcuxiaTpuuna jikapHsS Ma€e 0COOIMBY OY/IIBIIO, sIKa TaKOX
OyJa yacTHHOIO Teparii. 3apa3 11i CTIHU — 1ICTOPis KIIHIKH".

Caiit dotorpada Takox CTaB YaCTUHOIO 1CTOPIi KOKHOTO Micld. "MeHi MUITYTh JIF0IH,
AK1 MaroTh (oTorpadii nux OyaiBesnb, KOJU BOHM 1Ie (yHKUIOHYBaiu. [laM'aTh mpo Micue
Oararie Bijg CrorajiB Woro cBiAkiB. JIroau mpoBenH TYT MepioJ CBOTO >KUTTS — BOHU TYT
TpaIroBaiy, abo XBOPLJIH.

Ha npomy 300pa)keHH] — JIDKKO AJi IIOKOBOI Teparii 3 MCUXiaTpU4yHOI JIKapHI B
PakkoHixKi.

"I He BipIO B IPUBUIB, ajie aTMOcdepa B IIUX MICLAX SICKPaBO NEpela€e )KUTTS Ta MO,
o TyT BimOyBamucs. TropMH, B SKMX TOMUIHUCS B'si3HI, a00 JIKapHI, 1€ CTpaKaanu 1
nomupanu xpopi", — kaxe ¢otorpad. "baunTu ciigu NPUCYTHOCTI JIIOACH — HEHMOBIPHHIA
nocsia. PoGiTHUYI pykaBUUKH, 3anuiieHi Ha GpabpuaHoMy BepcTari, yHipopMma MeacecTpu B
madi, raMiBHa COpoUKa B TicuXiaTpuyHii nikapHi. Ll pedi qomoMaratoTe HAOYHO YSIBUTH, 11O
TYT CTajlocsl. 3a IONOMOIOI0 IIUX CBIJYEHb S HAMArarocs Mokas3aTH, SIKUM OyJ10 1ie Micle A0
TOTO, SIK MOT'0 3aJTUIINIIN JIFOaU".

11. 3pobimb niHe8OCMUNICMUYHUL AHANI3 NPONOHOBAHO2O AHRIOMOBHO20 MEKCMY.
Ilopisustime opucinanbhuii mekcm ma 1020 nepexknad. 3Hatdime 2pamamuyni, 1eKCU4Hi ma
cmunicmuuni mpancgopmayii' y nepexnadi. 3pobimv cKopoueHuli nepekiao ma CKiadimo
2nocapiti 00 mexkcmy.

https://www.bbc.com/news/world-asia-63830490

By Rupert Wingfield-Hayes
Japan was the future but it's stuck in the past
In Japan, houses are like cars.

As soon as you move in, your new home is worth less than what you paid for it and after
you've finished paying off your mortgage in 40 years, it is worth almost nothing. It bewildered
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me when | first moved here as a correspondent for the BBC - 10 years on, as | prepared to
leave, it was still the same.

This is the world's third-largest economy. It's a peaceful, prosperous country with the
longest life expectancy in the world, the lowest murder rate, little political conflict, a powerful
passport, and the sublime Shinkansen, the world's best high-speed rail network.

America and Europe once feared the Japanese economic juggernaut much the same way
they fear China's growing economic might today. But the Japan the world expected never
arrived. In the late 1980s, Japanese people were richer than Americans. Now they earn less
than Britons.

For decades Japan has been struggling with a sluggish economy, held back by a deep
resistance to change and a stubborn attachment to the past. Now, its population is both ageing
and shrinking.

Japan is stuck.
The future was here

When I arrived in Japan for the first time in 1993, it wasn't the neon-lit streets of Ginza
and Shinjuku that struck me - nor the wild “Ganguro" fashion of the "Harajuku" girls.

It was how much richer Japan felt than anywhere else I'd been in Asia; how exquisitely
clean and orderly Tokyo was compared to any other Asian city. Hong Kong was an assault
on the senses, noisy, smelly, a city of extremes - from gaudy mansions on Victoria Peak to
the "dark satanic" sweatshops at the north end of Kowloon.

In Taipei, where | was studying Chinese, the streets thronged to the sound of two-stroke
scooters spewing acrid smoke that enveloped the city in a blanket of smog so thick you could
often see barely two blocks.

If Hong Kong and Taipei were Asia's raucous teenagers, Japan was the grown-up. Yes,
Tokyo was a concrete jungle, but it was a beautifully manicured one.

In front of the Imperial Palace in Tokyo, the skyline was dominated by the glass towers
of the country's corporate titans - Mitsubishi, Mitsui, Hitachi, Sony. From New York to
Sydney, ambitious parents were imploring their offspring to "learn Japanese". | had wondered
whether I'd made a mistake plumping for Chinese.

Japan had emerged from the destruction of World War Two and conquered global
manufacturing. The money poured back into the country, driving a property boom where
people bought anything they could get their hands on, even chunks of forest. By the mid-
1980s, the joke was that the grounds of the imperial palace in Tokyo were worth the same as
all of California. The Japanese call it the "Baburu Jidai" or the bubble era.

Then in 1991 the bubble burst. The Tokyo stock market collapsed. Property prices fell
off a cliff. They are yet to recover.

A friend was recently negotiating to buy several hectares of forest. The owner wanted
$20 per square metre. "I told him forest land is only worth $2 a square metre," my friend said.



"But he insisted he needed $20 a square metre, because that's what he'd paid for it in the
1970s."

Think of Japan's sleek bullet trains, or Toyota's “just-in-time" marvel of assembly-line
manufacturing - and you could be forgiven for thinking Japan is a poster child for efficiency.
It is not.

Rather the bureaucracy can be terrifying, while huge amounts of public money are spent
on activities of dubious utility.

Last year, | discovered the story behind the stunning manhole covers in a little town in
the Japanese Alps. In 1924, the fossilised bones of an ancient elephant species were found in
the nearby lake. It became a symbol of the town - and a few years ago, someone decided to
have all the manhole covers replaced with new ones that would have an image of the famous
elephant cast in the top.

This has been happening all over Japan. There is now a Japan Society for Manhole
Covers that claims there are 6,000 different designs. | understand why people love the covers.
They are works of art. But each one costs up to $900.

It's a clue to how Japan has ended up with the world's largest mountain of public debt.
And the ballooning bill isn't helped by an ageing population that cannot retire because of the
pressure on healthcare and pensions.

When | renewed my Japanese driving licence, the exquisitely polite staff shuttled me
from eye test to photo booth to fee payment and then asked me to report to “lecture room 28".
These "safety" lectures are compulsory for anyone who's had a traffic infraction in the
previous five years.

Inside | found a group of disconsolate-looking souls waiting for our punishment to
begin. A smartly-dressed man walked in and told us our "lecture™ would begin in 10 minutes
and last two hours!

You are not required to even understand the lecture. Much of it was lost on me. As it
droned in to its second hour several of my classmates fell asleep. The man next to me
completed a rather fine sketch of Tokyo tower. | sat bored and resentful, the clock on the wall
mocking me.

"What's the point of it?" | asked my Japanese colleague when | got back to the office.
"It's punishment, right?"

"No," she said laughing. "It's a job creation scheme for retired traffic cops."”

But the longer you live here, even the frustrating bits turn familiar, even endearing. You
start to appreciate the quirks - like the four petrol station attendants who clean all your car
windows while they fill the tank and bow in unison as you depart.

Japan still feels like Japan, and not a reproduction of America. It's why the world is so
thrilled by all things Japanese, from the powder snow to the fashion. Tokyo is home to
superlative restaurants; Studio Ghibli makes the world's most enchanting animation (sorry,
Disney); sure, J-pop is awful, but Japan is undoubtedly a soft-power superpower.



The geeks and oddballs love it for its wonderful weirdness. But it also has alt-right
admirers for refusing immigration and maintaining the patriarchy. It is often described as a
country that has successfully become modern without abandoning the ancient. There is some
truth to this, but I'd argue the modern is more a veneer.

When Covid struck, Japan closed its borders. Even permanent foreign residents were
excluded from returning. | called up the foreign ministry to ask why foreigners who'd spent
decades in Japan, had homes and businesses here, were being treated like tourists. The
response was blunt: “they are all foreigners.”

A hundred and fifty years after it was forced to open its doors, Japan is still sceptical,
even fearful of the outside world.

The outside factor

I remember sitting in a village hall on the Boso Peninsula on the far side of Tokyo Bay.
| was there because the village was listed as endangered, one of 900 in Japan. The old men
gathered in the hall were concerned. Since the 1970s they had watched young people leave
for jobs in cities. Of the 60 left, there was only one teenager and no children.

"Who will look after our graves when we are gone?" one elderly gentleman lamented.
Taking care of the spirits is serious business in Japan.

But to me, a native of south-east England, the death of this village seemed absurd. It
was surrounded by picture postcard rice paddies and hills covered in dense forest. Tokyo was
less than two hours' drive away.

"This is such a beautiful place,” I said to them. "I'm sure lots of people would love to
live here. How would you feel if | brought my family to live here?"

The air in the room went still. The men looked at each other in silent embarrassment.
Then one cleared his throat and spoke, with a worried look on his face: "Well, you would
need to learn our way of life. It wouldn't be easy."

The village was on the path to extinction, yet the thought of it being invaded by
"outsiders" was somehow worse.

A third of Japanese people are over 60, making Japan home to the oldest population in
the world, after tiny Monaco. It is recording fewer births than ever before. By 2050, it could
lose a fifth of its current population.

Yet its hostility to immigration has not wavered. Only about 3% of Japan's population
is foreign-born, compared to 15% in the UK. In Europe and America, right-wing movements
point to it as a shining example of racial purity and social harmony.

But Japan is not as ethnically pure as those admirers might think. There are the Ainu of
Hokkaido, Okinawans in the south, half a million ethnic Koreans, and close to a million
Chinese. Then there are Japanese children with one foreign parent, which include my own
three.



These bi-cultural kids are known as "hafu” or halves - a pejorative term that's normal
here. They include celebrities and sports icons, such as tennis star Naomi Osaka. Popular
culture idolises them as "more beautiful and talented". But it's one thing to be idolised and
quite another to be accepted.

If you want to see what happens to a country that rejects immigration as a solution to
falling fertility, Japan is a good place to start.

Real wages haven't grown here in 30 years. Incomes in South Korea and Taiwan have
caught up and even overtaken Japan.

But change feels distant. In part it's because of a rigid hierarchy that determines who
holds the levers of power.

The old are still in power

"Look there's something you need to understand about how Japan works," an eminent
academic told me. "In 1868 the Samurai surrendered their swords, cut their hair, put on
Western suits and marched into the ministries in Kasumigaseki (the government district of
central Tokyo) and they're still there today."

In 1868, fearing a repeat of China's fate at the hands of Western imperialists, reformers
overthrew the military dictatorship of the Tokugawa Shogunate and set Japan on a course of
high-speed industrialisation.

But the Meiji restoration, as it's known, was no storming of the Bastille. It was an elite
putsch. Even after a second convulsion of 1945, the "great" families survived. This
overwhelmingly male ruling class is defined by nationalism and a conviction that Japan is
special. They do not believe Japan was the aggressor in the war, but its victim.

Slain former prime minister Shinzo Abe, for instance, was the son of a foreign minister,
and grandson of another prime minister, Nobusuke Kishi. Grandpa Kishi was a member of
the wartime junta and was arrested by the Americans as a suspected war criminal. But he
escaped the hangman and in the mid-1950s helped found the Liberal Democratic Party (LDP),
which has ruled Japan ever since.

Some people joke Japan is a one-party state. It isn't. But it's reasonable to ask why Japan
continues to re-elect a party run by an entitled elite, which yearns to scrap American-imposed
pacifism, but has failed to improve living standards for 30 years.

During a recent election | drove up a narrow river valley cut into the mountains two
hours west of Tokyo - LDP country. The local economy depends on cement making and
hydropower. In a tiny town | met an elderly couple walking to the polling station.

"We'll be voting LDP," the husband said. "We trust them, they will take care of us."
"I agree with my husband," his wife said.

The couple pointed across the valley to a recently-completed tunnel and bridge they
hope will bring more weekend tourists from Tokyo. But it's often said the LDP's support base
is made of concrete. This form of pork-barrel politics is one reason so much of Japan's



coastline is blighted by tetra pods, its rivers walled with grey concrete. It's essential to keep
the concrete pumping.

These rural strongholds are crucial now because of demographics. They should have
reduced as millions of young people moved to cities for work. But that never happened. The
LDP likes it that way because it means older, rural votes count more.

As this older generation passes, change is inevitable. But | am not certain it means Japan
is going to become more liberal or open.

Younger Japanese are less likely to be married or have children. But they are also less
likely to speak a foreign language or to have studied overseas than their parents or
grandparents. Just 13% of Japanese managers are women, and fewer than one in 10 MPs.

When | interviewed Tokyo's first female governor Yuriko Koike, | asked her how her
administration planned to help address the gender gap.

"I have two daughters who will soon graduate from university," | told her. "They are bi-
lingual Japanese citizens. What would you say to them to encourage them to stay and make
their careers here?"

"I would tell them if I can succeed here, so can they," she said. "Is that all you have?" |
thought.

And yet, despite all this I am going to miss Japan, which inspires in me both enormous
affection and the not-so-occasional bout of exasperation.

On one of my last days in Tokyo, | went with a group of friends to a year-end street
market. At one stall | rifled through boxes of beautiful old woodworking tools. A short
distance away a group of young women dressed in gorgeous silk Kimonos stood chatting. At
midday we squeezed into a tiny restaurant for a "set lunch™ of grilled mackerel, sashimi and
miso soup. The food, the cosy surroundings, the kindly old couple fussing over us - it had all
become so familiar, so comfortable.

After a decade here | have got used to the way Japan is and come to accept the fact that
it is not about to change.

Yes, | worry about the future. And Japan's future will have lessons for the rest of us. In
the age of artificial intelligence, fewer workers could drive innovation; Japan's aged farmers
may be replaced by intelligent robots. Large parts of the country could return to the wild.

Will Japan gradually fade into irrelevance, or re-invent itself? My head tells me that to
prosper anew Japan must embrace change. But my heart aches at the thought of it losing the
things that make it so special.



https://www.bbc.com/ukrainian/features-64359200

Anonis - Kpaina Maindoymus020, aAKa 3acmMpazia 6 MUHYJIOMY
B Anownii 6younku cxoouci na asmomooii.

Sk TITBKY B B'IKDKAETE y BaIll HOBHH JIiM, BIH KOIIITY€ BXKE MEHIIE, HIXK TP TOKYTIIT,
a TICIIs TOTO, SIK B BUIUIATHTE 1MOTEeKy yepe3 40 pokiB, BiH KOIITYE Bxke Maibke Hiuoro. Lle
3IMBYBaJIO MEeHE, Koiu g 10 pokiB ToMy mepeixaB croau sik kopecnonaeHt BBC, ane Hidoro
HE 3MIHUJIOCH 1 JIOCI.

SInoHis - TpeTs 3a BEIMYMHOIO eKOHOMiKa cBiTy. Lle - MupHa, npouBiTaroua KpaiHa 3
HaNJOBILIOK TPUBAIICTIO XKHUTTS Y CBITI, HAHM>KYUM pPiBHEM BOMBCTB, Mail’ke B1ACYTHIMHU
MOJIITUYHUMU KOH(IIIKTaMH, MOTYKHUM MAacopToM 1 yy10BUM CIHKaHCEHOM, HAMKPAILOIO Y
CBITI BUCOKOIIBH/IKICHOIO 3aTI3HUYHOI0 MEPEXKEIO.

Konncs AMepuka ta €Bpona 6osuiucs SITOHCHKOI €KOHOMIYHOI KaTacTpogu Tak caMo,
SK BOHH OOSIThCS 3pOCTaHHSI €KOHOMIUHOT MOryTHOCTI KuTato ceorogni. Ane SnoHis, Ha Ky
OUIKYyBaB CBIT, Tak 1 He 3'aBwiack. Hampukinmi 1980-x pokiB simoHIl Oyiau OaraTIIMMH 3a
aMepUKaHIliB. 3apa3 BOHU 3apOOJISIOTh MEHIIIE OPUTAHIIIB.

Hecatumittamu SAnoHis 60peThes 3 MIIIBOIO EKOHOMIKOIO, SIKY CTPUMYE€ TTIMOOKUH OIip
3MiHaM 1 BIlepTa MPUB'A3aHICTh 10 MUHYJIOr0. HaceneHHsa 0IHOYacHO CTapi€e 1 CKOPOUYETHCS.

SAnownis 3acTparia.
Mauibymue 6yno mym

Konu s Bnepuie npuixas o Anonii B 1993 pori, MeHe Bpa3uin HE OCBITIEHI HEOHOM
Bysini [in3a Ta [inasroky i He excTpaBaranTHa Moja "Tanrypo" aiBuar i3 "Xapaasoky".

Snonis Burnsnana Oararmioro, HiXK Oynab-aka kpaina A3zii, ge s OyB; Tokio OyB
HAaWYMCTIIIMM 1 HaWKpalle BJAlITOBAHUM MICTOM Yy TMOpPIBHAHHI 3 OYJb-SKHUM 1HIIUM
a31aTCbKUM MICTOM.

Axmo N'orkonr 1 TaitOelt Oynu ramaciuBuMy mijumiTkamMu A3ii, AnoHis Oyia 10pocioro.
Tax, Tokio OyB OETOHHUMHU JKYHIJISIMU, aJle 4yJJOBO JOTJISIHY TUM.

[lepen Imneparopcekum nananom y TOKio HaJ TOPU30HTOM JOMIHYBaIH CKJIISTHI BEXi
KOPIIOPAaTUBHUX THTaHiB Kpainu - Mitsubishi, Mitsui, Hitachi, Sony. Bin Helo-Hopka 1o
Cinnes aMOiTHI 6aTbKU BMOBJISUIM CBOIX JiTe€H "BUBUUTH SMOHCHKY". S TymaB mpo Te, uu He
TTOMUJTMBCS, BHOPABIIIN KUTAHCHKY MOBY.

Slnowis Builma 3 pyiHyBaHb Jlpyroi cBiTOBOi BiliHM Ta 3aBOlOBaJia TJ0OaNbHE
BUPOOHHIITBO. ['poIIri moBepHyIHCS B KpaiHy, CIPUYUHHUBIIN OYM HEPYXOMOCTI, KOJIU JIFOIN
KyIyBaJid BCe, IO MOTPAIUBIIO i pyKy, HaBiTh mMaTku Jicy. Jlo cepenunn 1980-x pokiB
XKapTyBaJIH, 1[0 TEPUTOPIST IMIIEPATOPCHKOTO masaily B Tokio KoITyBaa CTUTBKH XK, CKITbKH
Bes Kamigopwis. SAnonni Hazuatots e Baburu Jidai, abo emoxoro Oynb6ariox.

ITotim y 1991 porti 6yns6amika nonHyna. TokidCbKUN (GOHIOBHI PUHOK OOBaMBCS.
[{irn Ha HEPYXOMICTh OOBATIIIKCH 1 1I0CI HE OTOBTAINCH.
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JIromn GadaTh AMOHCHKI €JETaHTHI IIBHJAKICHI TMOi3AM a00 JIHWBO KOHBEEPHOTO
BUpoOHULTBA Toyota - 1 cTae 3p03yMIINM, YoMy SMOHIIO BBAXKAKOTh 3pa3KOM €(DEKTUBHOCTI.
AJe 11e He Tak.

Kpaina norepmnae Bia kaxiuBoi OHOpPOKpaTii, a BEINYE3HI CyMH JAEpKaBHUX IpOIICH
BUTPAYAIOTHCS HA JISJIbHICTh CYMHIBHOI KOPHUCTI.

MuHys0r0 poKy s Ii3HaBCS ICTOPIilO, fKa CTOITh 32 MPUIOJOMIUIMBUMHU KPHUILKAMU
JIIOKIB 'y MaJleHbKOMY MicTeuky B SmoHchkux Ausbnax. 1924 poky y cycimHbOMY o03epi
BUSIBIJIM CKaM'sIHUII KICTKM CTapOJIaBHbOT'O BUJy clIOHA. BiH cTaB CHMBOJIOM MiCTa - 1 KIJIbKa
POKIB TOMY XTOCh BHUPIIIMB 3aMIHUTU BCl KPUILIKU JIIOKIB Ha HOBI, 3 BIJUIMTUM Yy BEPXHIN
YacTUHI 300pa’kKeHHSIM 3HAMEHUTOTO CJIOHA.

I Take BinOyBaeTbes no Beit Anonii. TyT € SInoHChKe TOBapUCTBO 3 KPUILIOK JIFOKIB, SIKE
CTBEpKYE, 1m0 Mae 6000 pi3HUX KOHCTPYKIIHA. S pO3yMit0, YOMY JIFOJIU JIFOOJISITH 111 KPUIITKH,
BOHHM JIHCHO € BUTBOPaMU MUCTELTBA. AJle KO>KHA 3 HUX KolTye 6sn3bko 900 nomnapis.

Brnache 1ie gae po3ymiHHS TOro, sik SIMOHIA OTpUMalia HalOUIbIINN Iep:KaBHUM Oopr y
cBiTl. CUTyallil0 HISIK HE MOKpaIlly€e CTapiHHsS HACEJICHHS, SIKE HE MOXE BUWTH Ha MEHCIIO
gyepe3 THCK Ha OXOPOHY 3/I0POB'sS Ta MEHCII.

Konu s oHOBIIOBaB CBOi SIMOHCHKI BOJIMCHKI MpaBa, MEHE MOMPOCUIIN MPOUTHU KypC
nekuin 3 "6e3nekun”, sskui € 000B'SI3KOBUM IS BCIX, XTO MOPYLIYBaB MpaBUiia JOPOKHbHOIO
PYXY OPOTSATOM OCTaHHIX M'SITU POKIB.

VYBIIIIOB MIMKApHO OASTHEHUM YOJIOBIK 1 CKa3aB, 110 Hallla "MeKIlisA" MOYHEThCA uepes
10 XBUIWH 1 TPUBATUME JIB1 TOAMHHU.

Bam HaBiTh He MOTPiOHO OyIO PO3YMITH JIEKINiIO, a KOJM CIpaBa HILia A0 IPYyroi
TOJIMHU, KIJIbKa MOTX OJHOKJIACHUKIB 3acHYJIH. YOJOBIK MOpPYY 31 MHOIO 3aBEpPIUIMB JAOCUTH
rapauii ecki3 TokicbKko1 Bex1. S cuiB, HyIbIyI0UHd 1 00YPIOIOYHCH MAPHOIO TPATOO Yacy.

- Slkuii y oMy ceHcC? - CIIMTaB s CBOIO KOJIETY, MOBEpHYBIIUCH B odic. - Ile x
MTOKApaHHsI, TaK?

- Hi, - cka3ama BoHa, cMitounch. - e cxema cTBOpeHHS poO0OYHMX MiCIlh JJIsI TAilIHUKIB
Ha neHcii".

AJie 4uM JIOBIIIE€ BU JKUBETE TYT, TUM MUJIIIIMMU CTarOTh BCl i pedi. Konu, npumipom,
Ha 3alpaBlli BOJHOYAC YOTHPH MPALliBHUKH MHUIOTH BIKHA BAaIIOTrO aBTO, & MOTIM CUHXPOHHO
BKJIOHSIFOTBCSI, KOJIM BU BiJ'DKIDKA€ETe.

Snonis noci Burasgae sk SAnoHis, a He Komist AMepuku. Och 4YOMy CBIT y TaKOMY
3axBaTi Bl yChOTO SIMOHCHKOTO, BiJl CHIry n0 Moau. Y Tokio € uynoBi pectopanu, Ctynis
[i6si cTBOprO€ HaiiuapiBHimly aHimariito y cBitTi (Bubawait, "JlicHeil"), IuKeii-mion, 3BiCHO,
XKaxJIMBUH, ane SnoHis, 6€3CyMHIBHO, € CyNep/Iep:KaBo0 M'sIKOT CHIIH.

AJe TyT TaKOX € MPUXIIBHUKN YIbTPANPABHX, SIKI BUCTYIAIOTh IPOTH IMMITPAHTIB Ta
3a 30epexeHHs mnarpiapxaty. [Ipo SmoHil0 YacTo KaXyTh, IO BOHA YCIIIIHO CTaja
CY4acHOI0, HE BiIMOBJISIFOUNCH BiJl TPAAULii. Y IIbOMY € YacTka IpaBiH, ane s O ckazas, 110
Cyd4acHe - IIe JIUIIE TOBEPXHS.



Konu cnanaxnyna nanaemiss KopoHaBipycy, SAmnoHis 3akpuiia cBoi kKopaoHu. HaiTh
1HO3EeMIIsIM, 5Kl TOCTIMHO TPOXKUBaIW B KpaiHi, Oyio 3a0opoHeHO moBepratucs. Sl
3aTesiepOHyBaB O MIHICTEPCTBA 3aKOPAOHHHUX CIPaB, 1100 3aMUTaTH, YOMY JO 1HO3EMIIIB,
K1 JACCATHUIITTSA MpOoXWiIK B SIMoHII, Mamu TyT OyJuHKH Ta Oi3HECH, CTaBIATHCA SK [0
TypucTiB. Bianosias Oyna npsmoro: "Bonu Bci iHO3emITi".

Yepes 150 pokiB miciis TOro, ik BOHa Oyia 3MyllIeHa BIAKPUTH CBOi ABEp1, SNoHIs Bce
1€ CKEeNITUYHO 1 HaBITh 31 CTPAXOM CTaBUTHLCS JI0 30BHIIIHBOTO CBITY.

3oeuiwnin pakmop

S mam'siTaro CBiif BI3UT 10 MaJIEHBKOTO CEJIUINA Ha MBOCTpoB1 boco Ha nmpoTuiexHOMY
oepesi Tokiiicekoi 3aToku. S mpHixaB TyaW 3pOOUTH PEMOPTaX MPO CeJo, SAKE BHECIH JI0
CIIUCKY THUX, 110 3HUKAE, TakuX y SAnoHii 6au3sko 900.

VY 3aui cinbpaau 3i0panucs JiTHI JIIOAU, K1 Oynu ctypOoBaHi TuM, 1o 3 1970-x pokiB
MOJIOZIb iXajla Ha Po0OoTy B MicTa. I3 60 MemikaHI(iB, sKi 3aJUIIMIKCSA, OyB JIUIINEC OJHH
IMUTITOK 1 )KOJTHOI JUTHHH.

"XTO gorismaTHMeE 3a HAIlMMU MOTHJIAMU, KOJIU Hac He ctaHe?" - O1AKaBCs OAUH JIITHIH
JoKeHTIbMeH. Jlormsay 3a aymiero moMepiux B SMoHIT € cepio3HOI0 CIIPaBoIo.

Alle MeHI, BHXIIIIO 3 MIBACHHO-CXITHOI AHIIII, 3armOeiab IIbOro cejla 37aBajiacs
abcypaHoro. Moro orodyBanm MaJbOBHHYI PHUCOBI MOJISI Ta MaropOu, BKPUTI TyCTUM JIICOM.
Jlo Tokio Oyyio MEHII HiIX JBI TOJAUHHM 37TH.

"TyT Take rapHe Micie", - ckasaB 5 iM. - BrieBHeHUH, 1110 6aratboM JIIOAsIM XOTUIOCS O
TyT )kuth. [1{o BU mymaere npo te, SKOU 51 IPUBI3 CIOJIU CBOIO POAUHY?"

V 3aa1 noBucna HisgkoBa nay3a. YoJgoBikM MOBUYKHU 30e€HTExKeHO neperygaynucs. [Totim
OJIMH BIJKalUISBCS 1 MPOMOBHUB 13 cTypOoBaHuM Bupa3zoM oonuyus: "Hy, Bam noTpiOHo OyIio
0 BUBUMTH Ham criociO xkutT. I e Oyno 6 Henerko".

Ceno Ha 11Xy BUMUPaHHS, ajie TyMKa Ipo Te, 1110 HUM 3aBOJIOJIIIOTH "dy)uHI1", Oyia
11e Tipiie.

Tperuna simoHuiB crapire 60 pokis, Mo poOUTH ANOHII0 HalCTAPIIIMM HACEICHHSIM Y
CBITI michsi KpuxiTHOoro MoHnako. TyT peecTpyeTbCsi MEHIIE HapOKeHb, HIK Oyab-KOJIU
panime. Jlo 2050 poky BoHa MOK€ BTPATUTH M'SITY YaCTUHY CBOTO HUHIIIHBOT'O HACETICHHS.

[Ipore ii BopoxicTh 10 iMMIrpanTiB He nocnabunacs. Jlume 6mu3pko 3% HaceneHHs
SnoHii € iHO3eMIIsIMU, Y IOpiBHAHHI 3 15% y Benukiii bputanii. ¥ €Bpomni Ta AMepuiii pyxu
MpaBUX BKA3yIOTh Ha i€ SIK Ha SICKpAaBUN MPUKJIa] PACOBOi YUCTOTH Ta COL1aIbHOI FapMOHIi.

Ane SImoHist HE Taka €THIYHO YHUCTA, SIK MOXKYTh MOAYyMAaTH Il MPUXWIbHUKH. € aifHu
XOKKai0, OKIHABIl HA MIBAHI, MiB MIJbHOHA ETHIYHUX KOPEWIIIB 1 ONMM3bKO MUIbHOHA
KUTaHIIB. € TaKOX AMOHCHKI JAITH, B IKMX OJIMH 3 0aTHKIB - 1HO3eMeEIlb, CEpe/l HUX 1 TPOE MOTX
IITEH.

Takux nABOKyNbTYpHUX [iTe B SmoHii HasuBamTh '"xady" abo TOJOBHHKU -
MPUHUBIMBUI TEPMiH, ajie TyT HOro BBaKarOTh HOpMabHUM. Cepejl HUX 3HAMEHHUTOCTI Ta



1IKOHM CIoOpTy, Taki sk 3ipka TeHicy Haomi Ocaka. IlomynspHa KynbTypa OOOXKHIOE iX,
BBaKalouu iX "KpacHBIIUMHU 1 OUIBII TajJaHOBUTUMH". AJie OJHa cIpaBa, KOJIu TeOe
000>XKHIOIOTh, T€Th 1HIIA - KOJIU NPUUMAIOTh.

SIkmo BM Xouere MOOAYMTH, IO CTAETHCS 3 KPAiHOW, SIKa BIJIMOBIISETHCS Bl
IMMITPaHTIB, MalO4X MPoOJIeMy MaJiHHSA HApOHKYBAHOCTI, IOYHITH 3 SMOHIi.

Peanbha 3aprnarta Tyt He 3poctana 30 pokiB. Jloxonu y IliBaenniit Kopei ta TaiiBani
HA3JIOTHAJIM 1 HaBITh MeperHanu SmoHito.

AJle 3MIHU 3J1al0ThCS AajieKuMu. YacTKOBO IIPUYIHUHOIO ObOT'0 € JKOPCTKa iepapxiﬂ, sgKa
BHU3HA4Yae€, XTO TpUMae BaXKeJl BJIaaH.

Cmapi we npu 61a0i

"Cnyxaif, T001 mOTpiOHO AEII0 3pO3yMiTH, SIK Tpaitoe SmoHisd, - cKka3aB MEHI OJUH
BUJIATHUI HayKOBellb. - 1868 poky camypai Bigaanu cBOI Meul, HIACTPUTIINA BOJIOCCS, OJATIIN
3ax1HI KOCTIOMM Ta pyLIWIX 10 MiHicTepcTB y Kacymiraceki (ypsiioBuid pailoH y IIEHTpI
Toki0), 1 BOHH Bce 11ie Tam".

Y 1868 poii, mobowiounchk TOTO, Mo 3podunu 3 Kuraem 3axiiHi iMmepiaiicTw,
pedopmMaropu nmoBanuiv BiicbkoBy TukTatypy ChoryHat Eno Ta nepeBenu SnoHio Ha Kypc
BHCOKOIIIBUIKICHOI 1HTyCTpiai3alii.

Agne pecraBpauis Meiiasi, sk BigoMo, He Oyna mtypmoM bactumii. Ile OyB enmiTHUI
nytd. Haits micns apyroro notpsciaas 1945 poky "Benuki" poaunu Buxkuian. Lleit kepiBHui
KJIac, TIEPEBAYKHO YOJIOBIUMM, BU3HAYAETHCSA HAIIOHAI3MOM 1 MEPEKOHAHHSM, 110 SMoHIs
ocobsiuBa. Bonu BBaxkarTh, 1110 SAnoHist Oylia He arpecopoM Y BiiiHi, a ii KepTBOIO.

Youtuit xonumHiA npem'ep-minictp CiHazo AGe, Hampukiang, OyB CMHOM MiHICTpa
3aKOPJIOHHUX CIIpaB 1 OHyKOM iHIIoro npeM'ep-minictpa HoOycyke Kimi. Jdixycs Kimn O0ys
YJIEHOM BO€HHOI XYHTH, SIKOTO apelITyBajld aMEpPUKAaHI SIK IiJI03PIOBAHOTO Y BOEHHHX
37I04MHAX. AJie BiH yTiK BiJ KaTa i B cepeauni 1950-x pokiB monomir 3acHyBatu JlibepansHo-
nemokpatuyny naptito (JIJII), sika 3 Toro yacy npaButh B SmoHii.

Jlesiki moin KapTyoTh, o SnoHis onHoNapTiitHa nepxkasa. Lle He Tak. Ajie pO3yMHO
3anuTaTH, YoMy SIMOHIs MPOAOBXKYE MepeoOupaTu Mmapriio, SKO KEpye elliTa, 10 MparHe
BIJIMOBUTHCS BiJl HaB'si3aHOT0 AMeEpUKOr0 manudizMy, ajie He 3MOrja MOKPAIIUTH PIBEHb
KUTTS poTsiroM 30 pokKiB.

[Tix yac HemoaaBHIX BUOOPIB 5 1XaB BY3bKOIO JIOJTMHOIO PIYKHU IMIOMIX Tip 3a JIB1 TOJUHU
Ha 3axig Bigx Tokio. MicieBa eKOHOMIKa 3aJIeKUTh BIJT BUPOOHHUIITBA IIEMEHTY Ta
T1IpPOCHEPreTHKU. Y MaJeHbKOMY MICTEUKY 5 3yCTpiB JITHIO Mapy, fKa iiia Ha BUOOpUY
JIJIBHULIO.

"Mu Oynemo romocyBatu 3a JI/II, - cka3zaB yonoBik. - Mu iM J0Bips€eMO, BOHU
moa0arTk o Hac".

"SI 3romHa 31 CBOIM WOJIOBIKOM", - CKa3aia WOTo APy KHHA.



[Tapa Bkazana Ha HEUOAABHO 3aBEPILICHHUH TYHEIb 1 MICT Ha 1HIIOMY OOII1 TOJWHH, 5IKI,
SK BOHM CIIO/1BAJIMCh, IPUBAOJIATH OlIbIlE TypUCTIB 13 TOKIO HA BUX1IHHX.

Haii6inpioro eKOHOMIYHOI0 MpooOsIeMoro SMoHIi € cTapiHHS HaCeICHHS

CinbCchKi IpoMaJi MaroTh BUPIIIAJIbHE 3HAUEHHS Yepe3 JeMorpadiudy cutyauito. Boau
MIOBUHHI OyJIM 3MEHIITUTHUCS, a/)KE MUTBHIOHM MOJIOJIUX JIFOZCH mepeixain 0 MIiCT Ha poOOTYy.
Ane nsoro He cranocs. JIJIIT me momobaeThes, TOMy IO 1€ O3HAYae, 10 CTapIii, CUIbChKI
TOJIOCH MalOTh OLJIBIIIC 3HAYCHHS.

Kouwu 1ie crapiie mokoJiHHS BiIXOUTh, 3MIHH HEMHHYYi. AJle s He BICBHEHUH, 1110 1€
o3Hayae, 1mo SmoHis cTaHe OUTBII J10EPATPHOIO YK BiIKPUTOIO.

Moo SmoHIl piAlie BUXOAITh 3aMDK a00 HAPOMKYIOTh JITEeH. AJie BOHU TaKOX
MEHIII CXUJIbHI TOBOPUTH 1HO3EMHOIO MOBOIO 200 HaBYATHUCS 3a KOPJIOHOM, HIX TXHI OaThbKH
g 0abyci # migyci. Cepen SMOHCHKHX MeHEIXKepiB kiHOK numie 13%, a cepen 4ieHIB
MapJIaMeHTy - MeHie oaHiet 3 10.

Konu g 6paB iHTepB'to y nepiioi xxiHku-ryoepuaropa Tokio FOpiko Koike, g 3anuras ii,
K 11 aMIHICTpAaIlis TUTaHY€E JIOJIATH TeHISPHUN PO3PHB.

"V MeHe Bl NOYKM, SKI CKOpPO 3aKiH4YaTh YHIBEPCUTET, - CKa3aB s iil. - BoHu €
nBOMOBHUMH rpomassinkamu Smonii. [1{o 6 Bu ckazanu im, 11106 320X0TUTH X 3aJIUIIUATUCS 1
pobutu cBoro kap'epy TyT?"

"4 6 ckazana iM, 110 SKILO S 3MOXKY TYT JOCSTTH yCIHIXY, TO i BOHU MOXKYTb'", - CKa3ana
BOHa. | 11e Bce, morymas 1.

[Tonpu e Bce, s1 cyMyBaTuMy 3a SIMOHIETO, sIKa BaC BOAHOYAC 1 3aXOIUIIOE, 1 IpaTye.

B omun 13 mMoix octanHiX nHiIB y TOkio s MIMIOB i3 KOMIIAHI€l0 JAPYy3iB HA pIUYHUN
BYJIMYHUN pUHOK. B omHOMY KiocKky s miepeOupaB KOpPOOKM 3 TapHUMHU CTapuMU
iHCTpyMeHTamu 1Jist 00poOku nepeBa. Hemoganik cTosiia rpymna MOJIOIUX KiHOK, OJITHEHHX
Yy PO3KIIIHI MIOBKOBI KIMOHO. OmiBIHI MM HPOTUCHYJHUCS 10 KPUXITHOTO PECTOpaHy Ha
"KOMIIEKCHUI 061" 31 ckyMOpii Ha rpu, caimmmi Ta cymy Mico. [ka, 3aTuniza 06¢cTaHOBKa,
n00pa JIITHS mapa, 0 METYUIMJIAcs HaBKOJIO HAC - yce L€ CTaj0 TaKuM 3HallOMUM, TaKUM
KOM(pOPTHHUM.

[Ticns necsiTi POKIB TYT 5 3BUK JI0 TOTO, KOO SIMOHIA €, 1 BU3HAB TOM (akT, 110 BOHA
HE 3MIHUTHCS.

Tax, s nepexxuBato 3a MaiiOyTHe. | MaliOyTHe SAnoHiT JacTh ypoku 71 BCix Hac. B enoxy
HITYYHOTO 1HTEJIEKTY MOTPIOHO BCE MEHILE MPalliBHUKIB, sIKI O 3alpoBa/KyBajlk 1HHOBAILIT;
JlitHix ¢epmepiB AmnoHii MOXYTh 3aMIHUTH PO3YMHI pOOOTH. 3Ha4yHI YAaCTUHH KpaiHU
MO>KYTb IOBEPHYTHUCS B AUKY IIPUPOY.

SINoHIsS MOCTYMOBO BTPATUTh CBOIO aKTYaJbHICTh YU BiTHOBUTH ceOe? S BBaxkaro, 1110
JUISE HOBOTO TIPOIBITAHHS SIMOHIS MOBHMHHA MPUIHATH 3MiHU. AJle MeHi OoJisiue BiJ TyMKH,
10 BOHA BTPATUTH T€, IO pOOUTH 11 TAKOIO 0COOIINBOIO.



12. 3pobimv nineeocmunicmuyHUull AHALI3 NPONOHOBAHO2O AHRTIOMOBHO20 MEKCMY.
llopisustime opucinanvhuii mekcm ma 1020 nepexknad. 3Hatdime 2pamamuyni, 1eKCU4Hi ma
cmunicmudni mpauncgopmayii y nepeknaoi. 3pobimv cKopoueHull nepekiao ma cKiadimo
2nocapiii 00 mekcmy.

https://www.bbc.com/future/article/20160506-the-japanese-art-of-not-sleeping

By Brigitte Steger
The Japanese art of (not) sleeping

The Japanese don’t sleep. This is what everyone — the Japanese above all — say. It’s not
true, of course. But as a cultural and sociological statement, it is very interesting.

| first encountered these intriguing attitudes to sleep during my first stay in Japan in the
late 1980s. At that time Japan was at the peak of what became known as the Bubble Economy,
a phase of extraordinary speculative boom. Daily life was correspondingly hectic. People
filled their schedules with work and leisure appointments, and had hardly any time to sleep.
The lifestyle of this era is aptly summed up by a wildly popular advertising slogan of the time,
extolling the benefits of an energy drink. “Can you battle through 24 hours? / Businessman!
Businessman! Japanese businessman!”

Many voiced the complaint: “We Japanese are crazy to work so much!” But in these
complaints one detected a sense of pride at being more diligent and therefore morally superior
to the rest of humanity. Yet, at the same time, | observed countless people dozing on
underground trains during my daily commute. Some even slept while standing up, and no one
appeared to be at all surprised by this.

| found this attitude contradictory. The positive image of the worker bee, who cuts back
on sleep at night and frowns on sleeping late in the morning, seemed to be accompanied by
an extensive tolerance of so-called ‘inemuri’ — napping on public transportation and during
work meetings, classes and lectures. Women, men and children apparently had little inhibition
about falling asleep when and wherever they felt like doing so.

If sleeping in a bed or a futon was considered a sign of laziness, then why wasn’t
sleeping during an event or even at work considered an even greater expression of indolence?
What sense did it make to allow children to stay up late at night to study if it meant that they
would fall asleep during class the next day? These impressions and apparent contradictions
led to my more intensive involvement with the theme of sleep for my PhD project several
years later.

Sleep can be loaded with a variety of meanings and ideologies

Initially, 1 had to fight against prejudice as people were reluctant to consider sleep a
serious topic for academic enquiry. Of course, it was precisely such attitudes that had
originally caught my attention. Sleep can be loaded with a variety of meanings and ideologies;
analysing sleep arrangements and the discourse on it reveals attitudes and values embedded
in the contexts in which sleep is organised and discussed. In my experience, it is the everyday
and seemingly natural events upon which people generally do not reflect that reveal essential
structures and values of a society.


https://www.bbc.com/future/article/20160506-the-japanese-art-of-not-sleeping

2. We often assume that our ancestors went to bed ‘naturally’ when darkness fell and
rose with the Sun. However, sleep times have never been such a simple matter, whether in
Japan or elsewhere. Even before the invention of electric light, the documentary evidence
shows that people were scolded for staying up late at night for chatting, drinking and other
forms of pleasure. However, scholars — particularly young samurai — were considered highly
virtuous if they interrupted their sleep to study, even though this practice may not have been
very efficient as it required oil for their lamps and often resulted in them falling asleep during
lectures.

Napping is hardly ever discussed in historical sources and seems to have been widely
taken for granted. Falling asleep in public tends to be only mentioned when the nap is the
source for a funny anecdote, such as when someone joins in with the wrong song at a
ceremony, unaware that they have slept through most of it. People also seem to have enjoyed
playing tricks on friends who had involuntarily dozed off.

Doctors are adamant that co-sleeping with children will help them develop into
independent and socially stable adults

Early rising, on the other hand, has clearly been promoted as a virtue, at least since the
introduction of Confucianism and Buddhism. In antiquity, sources show a special concern for
the work schedule of civil servants, but from the Middle Ages onwards, early rising was
applied to all strata of society, with “going to bed late and rising early” used as a metaphor to
describe a virtuous person.

Another interesting issue is co-sleeping. In Britain, parents are often told they should
provide even babies with a separate room so that they can learn to be independent sleepers,
thus establishing a regular sleep schedule. In Japan, by contrast, parents and doctors are
adamant that co-sleeping with children until they are at least at school age will reassure them
and help them develop into independent and socially stable adults.

Mayhbe this cultural norm helps Japanese people to sleep in the presence of others, even
when they are adults — many Japanese say they often sleep better in company than alone. Such
an effect could be observed in spring 2011 after the huge tsunami disaster destroyed several
coastal towns. Survivors had to stay in evacuation shelters, where dozens or even hundreds
of people shared the same living and sleeping space. Notwithstanding various conflicts and
problems, survivors described how sharing a communal sleeping space provided some
comfort and helped them to relax and regain their sleep rhythm.

On a certain level, inemuri is not considered sleep at all

However, this experience of sleeping in the presence of others as children is not
sufficient on its own to explain the widespread tolerance of inemuri, especially at school and
in the workplace. After some years of investigating this subject, | finally realised that on a
certain level, inemuri is not considered sleep at all. Not only is it seen as being different from
night-time sleep in bed, it is also viewed differently from taking an afternoon nap or power
nap.

How can we make sense of this? The clue lies in the term itself, which is composed of
two Chinese characters. ‘I’ which means ‘to be present’ in a situation that is not sleep and



‘nemuri’ which means ‘sleep’. Erving Goffman’s concept of “involvement within social
situations” is useful I think in helping us grasp the social significance of inemuri and the rules
surrounding it. Through our body language and verbal expressions we are involved to some
extent in every situation in which we are present. We do, however, have the capacity to divide
our attention into dominant and subordinate involvement.

In this context, inemuri can be seen as a subordinate involvement which can be indulged
in as long as it does not disturb the social situation at hand — similar to daydreaming. Even
though the sleeper might be mentally ‘away’, they have to be able to return to the social
situation at hand when active contribution is required. They also have to maintain the
impression of fitting in with the dominant involvement by means of body posture, body
language, dress code and the like.

3. Inemuri in the workplace is a case in point. In principle, attentiveness and active
participation are expected at work, and falling asleep creates the impression of lethargy and
that a person is shirking their duties. However, it is also viewed as the result of work-related
exhaustion. It may be excused by the fact that meetings are usually long and often involve
simply listening to the chair’s reports. The effort made to attend is often valued more than
what is actually achieved. As one informant told me: “We Japanese have the Olympic spirit
— participating is what counts.”

Diligence, which is expressed by working long hours and giving one’s all, is highly
valued as a positive moral trait in Japan. Someone who makes the effort to participate in a
meeting despite being exhausted or ill demonstrates diligence, a sense of responsibility and
their willingness to make a sacrifice. By overcoming physical weaknesses and needs, a person
becomes morally and mentally fortified and is filled with positive energy. Such a person is
considered reliable and will be promoted. If, in the end, they succumb to sleep due to
exhaustion or a cold or another health problem, they can be excused and an “attack of the
sleep demon” can be held responsible.

Inemuri — or even feigning inemuri — can be employed as a sign that a person has been
working hard

Moreover, modesty is also a highly valued virtue. Therefore, it is not possible to boast
about one’s own diligence — and this creates the need for subtle methods to achieve social
recognition. Since tiredness and illness are often viewed as the result of previous work efforts
and diligence, inemuri — or even feigning inemuri by closing one’s eyes — can be employed
as a sign that a person has been working hard but still has the strength and moral virtue
necessary to keep themselves and their feelings under control.

Thus, the Japanese habit of inemuri does not necessarily reveal a tendency towards
laziness. Instead, it is an informal feature of Japanese social life intended to ensure the
performance of regular duties by offering a way of being temporarily ‘away’ within these
duties. And so it is clear: the Japanese don’t sleep. They don’t nap. They do inemuri. It could
not be more different.
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Anoncvke mucmeymeo (ne) cnamu

SAnoHIi He cmATh. Tak rOBOPSTH yCi, a HallyacTille - caMi AMOHI. ABXEX, 1Ie He
npasja. [Ipote 3 mormisigy KyJbTypoJiora 1 COIioJiora 1€ TBEPIXKEHHSI TyXkKe I[IKaBe.

Take He3BUYHE CTaBJCHHS JO0 CHY S BIEpIIe MoMiTUia HampukiHIi 1980-x pokiB, mifg
yac mepmioi moizaku a0 SAmnonii. Y ToM yac e€KOHOMIKa KpaiHM caMe MepexuBalia MiK
"(binancoBoi OynbOamku'", K 3roOoM Ha3BYTh II€ SIBUILE, - CTA/II0 HAJI3BUYANHOTO, aje
PU3UKOBAHOTO OyMy.

[Monenne xutta Oyino OypXJIMBUM 1 MOTAaHO BHOPSAKOBaHUM. Jltoau Hamaramuch
SIKOMOTa O1IBIIIE TPAIIOBATH ¥ pO3BaXKaTHUCS, TOK YaCy Ha COH NMPAKTUYHO HE 3aJIUIIAIIOCS.

Atmocdepy Tiei m006M BHamo mepenae IIAJCHO MOMYJSpHE Tacio 3 peKIaMu
eHepreTuyHoro Hamorwo. "Bu crnpomoxHi He cnatu 24 roaunu? / bisHecmen! biznecmen!
SInoHcwkuil O13HECMeEH!"

BTim, wacTo nyHanm ¥ ckapru: "Mu, SOHII, MPAIIOEMO, SIK HeHOpMaibH1!" Ane B 1Iux
HapiKaHHAX BIAYYBAJIMCS HOTKHM TOPAOCTI MPO T€, IO HAILisl MPanbOBUTIIIA, & OTXKE, Ma€e
MOpaJbHe MPaBO NOYYBATUCS BUIIOIO 32 PELITY JIOJCTBA.

Onnak, 11 yac MOISHHUX MOI3/10K 3 IOMY i J0JIOMY B TIEPEAMICTS, 5 TOMivalia JIFOJCH,
SIK1 KJTFOBAJIM HOCAMH B TI0i3/1aX MA3eMKH. Jleski HaBITh CIajJd HAaBCTOSYKH, 1 II€ T€Th HIKOTO
HE JTMBYBAJIO.

MeHi Take CTaBJIEHHS JI0 CHY 3/1aJ0CS HEOJHO3HAYHUM. 3 OJHOTO OOKY, MO3UTUBHUI
IMIJDK TIPaIlbOBUTOI OJKIIKH, sIKA HEIOCUIIAE IO HOYaX 1 HACYIUTIOE OPOBU, HE PO3YMIIOUH,
SIK MOYKHA BpaHIIl JOMI3HA BAJSITUCS B JIIKKY.

A 3 iHIII0oro 60Ky, JOBOJII BEJIMKA TOJIEPAHTHICTH J0 TaK 3BaHOTO "iHeMypi'" - KOJIH JTFO 1
KYHSIIOTh Y TPOMaJICBKOMY TPaHCHOPTi, Ha poOOYMX Hapadax, y HaBYAJbHUX KJacax Ta Ha
nekuisx. KiHKu, 4ONOBIKM U IITH OyJiM HE MPOTH MOCMATHU JIe iM 3aMaHeThCs 1 B OYyIb-SKHil
qac.

AJle K10 chaTH B JIKKY YW Ha AUBaHi-(QyTOHI - 03HaKa HEpoOCTBA, TO YOMY XK TOI1
COH Ha SKUXOCh 3aXOJlaX YW HaBIThb Ha POOOTI HE BBAXAIOTh MPUKMETOIO IIE OUTBIINX
JIIHOIIIB?

Sxuii ceHc y ToMy, III00 JO3BOJISATH JITSAM BUYUTHUCS A0 Mi3HBOI HOUI, SKIIO HACTYITHOTO
JTHS BOHM 3aCHYTb Ha ypoIli uepes 1e?

Yepes KibKka POKIB IIi BpaXKEHHS Ta OYEBHUJIHI CYNEPEYHOCTI MPU3BEIH A0 TOTO, IO 5
noyasia iHTeHCHUBHIIIE TOCTIKYBaTH TEMY CHY JUIs CBOTO mpoekTy PhD.

CnouaTky noBenocsi 00poTHCs 3 yHepeKeHHIMU. Jtoau He BBaXKaju COH CEpHO3HOIO
TEMOIO I aKaJIeMiuHOTO JociikeHHs. [lapamokc y ToMy, 10 came Take CTaBJIICHHS U
MPUBEPHYIIO MOIO yBary JO Ii€l TEMH.


https://www.bbc.com/ukrainian/vert-fut-40777624

[TonsaTTs cHy Moke HaOyBaTH HaWpiI3HOMAHITHIMIMX 3HAYE€Hb Ta 1E0JIOTIUYHUX
YCTaHOBOK. SIKIII0 MpOaHaai3yBaTl YMOBU OpraHizallii CHy Ta JUCKYpPC, SKHil HABKOJIO HbOTO
CKJIaBCsI, TO MOKHA BUSIBUTH MEBHI YCTAHOBKHU Ta I[IHHOCTI.

BoHM € y KOHTEKCTI BHOPSJIKYBaHHS Ta OOTOBOPEHHS TEMH CHY. A SIK CBITYUTH Mii
JIOCB1JI, caMe B TaKUX OYJICHHUX Ta HAY€OTO MPUPOAHUX MOIAX, HAJ| SIKUMU JTIOJIU 3a3BUYail
HE 3aIyMYIOThCSl, 1 PO3KPUBAIOTHCA FOJIOBHI IIIHHOCTI IEBHOTO CYCILJIbCTBA.

2. M 4acTO NpUITyCKAEMO, 1110 HAIl IPEJKHU JISIraly CllaTH "B rapMOHii 3 Ipupo0t0",
KOJM OIlycKajacs TEeMpsiBa, 1 MPOKUJAIMCS 3 MEpUIMMH NpoMeHsAMHU coHud. OpHak 3
nepiogamu cHy (K y SnoHii, Tak 1 Oyab-/1€ B CBIT1) 3aBK/JI1 BCe OYJI0 HEMIPOCTO.

SIk cBiAuYaTh NOKYMEHTAJbHI JPKepela, HaBITh 13 BUHAXOJOM EJIEKTPUKH, JIIOJEH He
NepecTagyu COPOMUTH 3a T€, [0 BOHU JIOMI3HA HE JISTaloTh CATH Yyepe3 Oajauku, BAKUBAHHS
CHUPTHHUX HAIMOIB UM 1HIII pO3Bary.

[Ipote cepen yueHHX (30KpeMa MOJIOJUX caMypaiB) BBa)KajoCs YECHOTOIO )KEPTBYBATU
CHOM 3ais Hayku. HaBiTh mompu Te, 11O Il MpakTHKa OCOOJMBOIO €(EKTHBHICTIO HE
BIJI3HA4asacs.

Ile Oyyim 3aiiBi BUTpATH Tacy JUIs JIaMIl, Ta W Y4€HI 9acTO 3aCHHAJHU MPOCTO MOCEPE]
JIEKIIIN.

VY icTopuuHUX JpKepenaX KOPOTKHM JEHHUI COH MPaKTUYHO HIKOJIHM HE PO3TIIAIaiy, a
cnpuiiManu sk HanexHe. [Ipo THX, XTO 3acHHaB y JIOJHUX MICISX, 3raAyloTh Xiba 1o y
BUIA/IKAX, KOJIM 11€ CIIPUYMHSIO KyMEIHI CUTYaIlii.

Hampuknan, monrHa 3HeHaIbKa 3aBOJIUTH HE TY IMCHIO Ha IIEPEMOHIi, He pO3yMitouH,
[0 Maiike Bce mpocmana. Takox oM MoA00aeThCsl pO3irpyBaTu CBOiX Jpy3iB, KOJU Ti
HEHapOKOM JIECh 3apIMAIOTh.

3 iHmoro OOKy, MPaKTHKy PAaHHBOTO MiAHOMY 3aBXKIM CXBAIIOBAIM SK YECHOTY,
MPUHANMHI 3 YaciB 3apOHKCHHS KOH(YIIaHCTBA i Oy IIM3MY .

Jlxepena 4aciB aHTUYHOCTI JEMOHCTPYIOTh OCOOJHMBY yBary a0 pobouux rpadikiB
YMHOBHHKIB, aie Bxke B CepeaHbOBIUYl MPUXWIBHE CTaBJICHHS 10 PAHHBOTO TMigioMy
MOLIUPUIIOCS Ha BC1 MPOILIAPKH CYCIIBCTBA.

"[Ti3H0 NTac 1 paHo BCTae" - OCh K ONMUCYBAIH JOOPOUYECHY JIIOJAUHY TUX YaciB.

[Ile oaHe mikaBe MUTAHHSA - COH y CIIUIBHOMY JIKKY. Y bpuranii 6atbkam 9acto paasarb
HaBITh HEMOBJIAT 3aJIMILIATH B OKPEMiil KIMHATI.

Tax niTi 3BUKaTUMYTh CIIATH OKPEMO, 1 B HUX BCTAHOBUTHCS MOCTIHHMNA peskuM cHY. B
SInoHii kK, Ha MPOTUBAry JI0 IbOT0, 0aTHKM Ta JiKapi a0COIIOTHO MEPEKOHAHI: TiTH, K1 CIIJISATh
pa3oM 3 GaThbKaMH, POCTYTh HE3aJICKHUMHU | JIETIIE aanTyIOThCS B CYCIUIBCTBI.

MoxnuBo, 11 HOpMa KyJbTypHU JONOMAara€ HaBiTh TOPOCIUM SAIMOHISIM CHATH B

Kpale, Hi>k HaOJIMHIII.



Hagecni 2011 poky Takmii edeKT crocTepiraBcs MICs TOTO, K BEJIETEHCHhKE IyHaMi
3HHUIIWIO JeKUIbKa MpUOEpEeKHUX MICTEHOK. T1, XTO BpATYBaBCS, KUJIM B €BAaKyalIMHHX
npuTyikax. TaMm y JecATKIB 4M HaBiTh COTEHb JIIOAECH OyB €MHUI CHUIBHUI HPOCTIp AJs
IPOKUBAaHHS Ta CHY. 3BICHO, 0€3 KOH(IIKTIB 1 Tpo0IeM He 00IMIIIOCS.

OpHak Ti, XTO BUJKUB, PO3IIOBIIANH, 1[0 CIUIBHHUM NPOCTIp 1aBaB iM BIAUYTTSI KOMPOPTY
1 JoniomMaras po3ciIa0UTUCS Ta BIJHOBUTH PEXHUM CHY.

OpmHak COH MOpAJ 13 IHIIMMHU JIFOJABMH B JWTHUHCTBI - HEJOCTaTHHO TEPEKOHJINBE
MOSICHEHHSI JIJIs1 111€1 OIUPEHOT TOJIEPAHTHOCTI 10 1HEMYP1, OCOOJIMBO B IIKOJI1 Ta HA POOOTI.

[Ticna KUTBKOX POKIB TEMAaTUYHUX JNOCTIHKEHBb S HapemTi 30arxysia, 1o B MEBHOMY
PO3yMiHHI iHEMYpI B3araji He BBAKAIOTh CHOM.

HNoro He TiNbKM HE TPAKTYIOTh SK HIYHMM COH y JKKYy, a IIe i HE BBaXKarOTh
MICISANONYIEHHUM CHOM YU KOPOTKOYACHOIO JIPIMOTOIO.

VY yomy x sorika? Po3rajgka € y caMOMy CJIOBI, SIK€ CKJIAJIa€ThCS 3 ABOX KHUTaHCHKHUX
iepormniis. "I" o3Havae "OyTu mpUCYTHIM" y CUTYyallli, Ika HE € CHOM, a "HeMypi" o3Haydae
" "

cnatu".

Ha wMoro nymky, 30arHyTH couliajdbHy 3HA4yL[ICTh I1HEMypi Ta IMpaBuja, IO
chopMyBaIHCs HABKOIIO LLOTO MOHATTS, HaM J0IIOMOXe Kouuenmis Epsinra Topmana momo
"yqacTi y COIliaJbHUX CUTYaIlisax".

3aB/AsIKM MOBI TiJla Ta BepOaJIbHUM BHUCIOBaM MM Y SIKUHCH CIOCIO OepeMo ydyacTh y
KOXHIN cutyauii, B skiii onuHsieMocsa. OHAK y HAC € MOKJIMBICTh BUPI3HATH B 11 y4acTi
TOJIOBHE Ta JPYTrOpsAHE.

VY 11bOMy KOHTEKCTI 1HEMYpP1 MOXHa BBaXaTH JPYropsAHOI0 ydacTio. BoHa mMoxiuBa,
SIKIIIO HE 3aBayKa€ COIliabHINA CUTYAIlll, IO CKJIanacs.

Sx npuknaza, 3ampisiHicTh. HaBiTh Km0 cruisiunii 1ymkamu "mepeOyBae neinge", BiH
MO>K€ TIOBEPHYTHCS B KOHKPETHY COLIIaJIbHY CUTYAIlil0, KOJU MOTPiOHA Oro aKTUBHA y4acTh.

HMomy Takox HEOoOXITHO CKJIACTH BPa)KCHHs, IO BIH YCBIJIOMJIIOE CHUTYAIlif0, TOAI0UH
PO BEPTUKAJIbHE MOJOKEHHS Tijla, MOBY TiJIa, Apec-KOJ 1 Take iHIIe.

3. IlepexonnuBuil mpuKiIaa - iHeMypi Ha poOoTi. B mpuHIumi, Ha poOOTI 01U MAIOTh
OyTH YBa)KHUMHU W aKTUBHO B3aeMOJisATU. Konu to1uHa 3acuHae, TO 1€ CIpaBJsie BpaKeHHs
JeTaprii Ta yXuJIsHHS BiJ CITy)KO0BUX 000B'SI3KiB.

OpHak 11e TaKOX CIPUHMAIOTh SIK HAC1I0K BUCHAaXKEHHS BiJ poboTu. Hapaau 3a3Buyait
TPUBAIOTh JIOBTO, 1 JIIOASIM YacCTO JOBOJUTHCSA MPOCTO CIYXaTH 3BITH KEPIBHHUKA - 1€ MOXKE
CJIyryBaTU BHIIpaBJaHHSAM. TOoMy NpPHUCYTHICTh Ha Hapajl 4acTO LIHYIOTh Oulblle, HIXK 11
pe3yNbTaTH.

Sk cka3zaB OAWH 13 MOIX CIIBPO3MOBHHUKIB, "MH, SITOHII, MAEMO OJIIMIIACHKUN OyX.
["oi0BHE 1151 HAC - ydacTh, a He repemora’.



JIOKa30M CyMIIIHHOCTI € 6araTOrofMHHa Mpartisi, KOJIX JIF0UHa IpaLtoe "Ha noBHY". Y
SInoHii Take HIHYIOTh Jy’K€ BUCOKO 1 BBaXKAIOTh O3UTUBHOK MOPAIbHOIO SIKICTIO.

JlroguHa, sika BijBiAaja Hapaay MOMPU BTOMY UM MOTaHE CaMOIOYYTTS, IEMOHCTPYE
CYMITIHHICTb, BIIMOBIAAIBHICTh 1 TOTOBHICTD 10 CaMOMOXepTBH. Jlojatoun (i3HdHy BTOMY 1
notpedy BIANOYMBATH, JIIOJWHA 3arapTOBYEThCS MOPAJIbHO Ta IHTEIEKTyaJbHO 1
3apsKAETHCS TO3UTHBHOIO EHEPTIETO.

Takoro npariBHUKa BBKAIOTh HAJIWHUM, 1 BIH OTpUMAE IMiABUIICHHS. SKIIO XK IO IMHA
HE 3MOXe OUTbIle 3MaraTucs 31 CHOM 4epe3 BHCHa)XEHHS, 3aCTyAy YM 1HIIY Mpobiiemy 3i
310pOB'AM, TO iii BHOayaTh, a Mpo0JIeMy CIIMIIYTh HA "aTaKy JEMOHA CHY'.

[Ile omHa BeaMYEe3HA YECHOTA - CKPOMHICTh. TOMY XM3yBaTHUCS BIACHOIO CYMJIIHHICTIO
HE JIMYUTh. A BIATaK BHHHUKAE MoTpebda B OUIBII THYYKHX METOAaX 3/100yBaTH COILllaJIbHE
BU3HAHHS.

Btomy 1 cnabkicTh 4acTO BBa)KalOTh HACTIAKaMH Ba)KKO1 Ta CyMIIIHHOI mparii. Tomy
COpaBXHE YK HaBITh YyJaBaHe 1HeMypl (KOJM TMPOCTO 3aIUIIONIYIOTh OYl) MOXKHA
BUKOPUCTOBYBATH SIK CBIYEHHS TOTO, IO JIOJUHA JIy>Ke Oarato mpairoBaia, ajie Joci Mae
CHJIM ¥ MOpaJIbHY CTIHKICTB, III00 TpUMaTH ceOe Ta CBOT MOYYTTS ITiJl KOHTPOJIEM.

OTxe, SMOHCHKUI 3BUYAll 1HEMYypl HE OOOB'A3KOBO CBITYUTH IPO CXWIBHICTH 0
JIIHOIIIIB.

HacnpaBni 1ie HeopmMalibHa XapakTepHa O3HAKa COIIAIbHOTO JKHUTTS SAMOHINB. BoHa
MpU3HAUYCHA ISl TOTO, 00 TrapaHTyBaTH BUKOHAHHS IIOJACHHUX OOOB'S3KIB IIJISIXOM
TUMYaCcOBO1 "BIICYTHOCTI" B Me&XaX IIUX 00OB'SI3KIB.

Tomy 3po3ymisnio: sSMOHII HE CIUIATh. BOHU He npiMaioTh. BOHN MPakTUKYIOTH IHEMYDI.
Pi3Hu1s BenuuesHa.

13 3pobime nineeocmunicmuunull aHANi3 NPONOHOBAHO20 AH2IOMOBHO2O MEKCH.
Tlopisusiime opuzinanvbhuii mexcm ma 1020 nepexkiad. 3Haudimes epamamuyni, 1eKCUdHi ma
cmunicmu4ni mpancgopmayii vy nepeknadi. 3anpononyume c8iti 8apianm nepexiady
3a20106K). 3pobimb ckopoueHull nepekaiad ma CKiadims 210capii 00 meKcmy.

https://www.bbc.com/future/article/20190828-the-two-bizarre-hoaxes-that-tricked-
arthur-conan-doyle

By Matthew Tompkins
The two illusions that tricked Arthur Conan Doyle

Two real-life hoaxes managed to fool the creator of Sherlock Holmes — and they help to
reveal our own 'metacognitive illusions' that influence our memory and perception.

On 21 March 1919, a committee including a paranormal investigator, a viscountess, a
mind reader, a Scotland Yard detective, and a coroner were all assembled in a small flat in
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Bloomsbury, London. "I have spent years performing with fake mediums all over the world
in order to disprove spiritualism,”" declared their host. "Now at last, | have come across a
genuine medium."

The woman who entered the room was wearing a veil that concealed the lower half of
her face. She began with a séance which involved a demonstration of "clairvoyance". Each
member of the committee had been instructed to bring with them a small personal item or
written letter. Before the medium arrived all the objects were placed into a bag, which was
then locked inside a box.

The medium held the locked box in her lap, and while the committee watched carefully,
she proceeded to not only name the objects within, but to describe them in vivid detail. She
divined that one of the objects was a ring belonging to the deceased son of the paranormal
investigator, and even read the faded inscription.

Next came a "materialisation” of a spirit. The committee members tied the medium to
her chair and the lights in the room were dimmed. The medium appeared to enter into a trance,
and a "luminous mist™ materialised behind her. One of the committee members later asserted
that the mist formed into the shape of an old woman. The form drifted about the room,
appearing to pass directly through the medium, before evaporating into the opposite wall.

Was it a genuine glimpse of a world beyond our own? The committee was divided, and
while you may not be familiar with most of its members, you have almost certainly heard of
the paranormal investigator — Sir Arthur Conan Doyle.

The creator of Sherlock Holmes declared that he was highly impressed with the
clairvoyant demonstration, although he said he would need to see the ghost again before he
would attest to its paranormality.

Today, Conan Doyle is best known for his detective stories, but the good doctor was
also an illustrious paranormal investigator who often failed to see the frauds in front of his
eyes. He famously fell for the photographs of the Cottingley Fairies, for instance, faked by
two children — Frances Griffiths and Elsie Wright. He attended séances, too. As a spiritualist,
Conan Doyle also asserted that he witnessed mediums make direct contact with the spirits of
the dead.

The case of the "Masked Medium" was ultimately revealed to be hoax. As an
experimental psychologist and magician, however, | believe it is one of two hoaxes that can
offer special insight into Conan Doyle's apparent credulity and also some fascinating
cognitive illusions that may sometimes affect us all.

Each case involved the activities of magicians. Unlike the spiritualist mediums, they
saw themselves as "honest deceivers™ who performed illusions for entertainment, and their
audiences were fully expected to understand the fact that they were witnessing carefully
constructed tricks.

Many magicians — including one of Conan Doyle's own friends, Harry Houdini — were
staunch sceptics of the paranormal. Some even took it upon themselves to actively expose
fraudulent mediums, both as a public service and as a means of self-promotion.



The first case | have in mind involves a magician named William S Marriott. When not
performing stage magic under the name Dr Wilmar, Marriott worked prolifically to debunk
the methods of fraudulent mediums. He investigated a variety of paranormal phenomena
including apparitions, spirit writing and thought reading.

Marriott was particularly concerned with spirit photography — the claim that images of
the spirits of the dead could be captured on film.

Marriott's aim was to show that many of the supposedly genuine pictures could have
been fakes.

While spiritualists such as Conan Doyle acknowledged that the photographs could be
faked, they hoped that by strictly controlling the process of taking and developing the
photographs, trickery could be scientifically ruled out. The argument was similar to Holmes'
maxim: "When you have eliminated all which is impossible, then whatever remains, however
improbable, must be the truth."

2.0n 5 December 1921, Marriott set out to demonstrate that eliminating the impossible
was much more difficult than Conan Doyle might have wished to believe. His plan was to
invite Conan Doyle and three other witnesses to observe him as he took and developed
photographs of the great writer. The committee carefully examined the camera and watched
as Marriott took two photographs of Conan Doyle.

The witnesses, including an expert photographer, confirmed that they had watched
Marriott closely and had seen no indication that the magician was doing anything other than
going through the normal process of developing photographs.

Nevertheless, when the photographs were developed, the first included a translucent
ghostly figure and the second featured a ring of dancing sprites, neither of which had been
observed in the room when the photos were taken. (Marriott's choice to include fairies was
presumably a dig at Conan Doyle's famous endorsement of the Cottingley Fairies
photographs.)

The Sunday Express newspaper in the UK gleefully published both the images,
emphasising the "ghost-like intruder” and Conan Doyle's "favorite fairies”. They also
published the witness statements along with Marriott’s assertion that he had, in fact used
sleight-of-hand to manipulate the process.

Conan Doyle was characteristically affable about the proceedings and was pleased to
have the fairy photo as a souvenir. He wrote: "Mr Marriott has clearly proved a point that a
trained conjurer can, under close inspection of three critical pairs of eyes put a false
impression upon a plate. We must unreservedly admit it."

But he continued to explain that his faith in spirit photography remained unshaken. In a
perversely Sherlockian twist, he appealed to his readers to consider Marriott’s hands. "A
conjurer,” he argued, "has certain physical characteristics" such as "long, nervous artistic
fingers". The mediums Conan Doyle trusted to produce real spirit photographs, in contrast
had hands that were "short, thick and work stained".



The case of the "Masked Medium"” represents an even more dramatic example of Conan
Doyle's will to believe. Rather than witnessing images on plates, this scenario involved a live
demonstration, orchestrated by a pair of performers.

The host of the event was actually a stage magician by the name of Percy Thomas
Tibbles, who performed as P.T. Selbit, and the medium was an aspiring female illusionist
named Molly Wynter, who had developed a specialisation in fraudulent medium tricks.

Wynter was presented as a genuine medium with Selbit acting as her manager. As
Whynter identified the items in the locked box, and the ghost "materialised" in front of the
audience, there was no indication that the audience were witnessing an elaborate trick — and
it was only afterwards that the magician and illusionist explained their methods.

For the clairvoyance demonstration, Wynter’s veil had concealed not only her face but
a wireless radio. Although the committee believed they watched the box with their objects the
entire time, the box was switched so that Wynter was left holding a dummy box while an
assistant in the other room opened up the actual box and broadcast its contents into her
earpiece.

An acrobat, dressed entirely in black tights, scaled the building and entered through a
window after the committee had completed their search of the room

The "materialisation”, meanwhile, was accomplished not by ectoplasm, but by another
secret assistant. An acrobat, dressed entirely in black tights, scaled the building and entered
through a window after the committee had completed their search of the room. According to
the magicians, "the ghost" was a bit of gauze coated with phosphorescent paint that the acrobat
removed from their pocket and waved around the room.

To confirm their point, the illusionists repeated their demonstration before an even larger
committee. And this is where Conan Doyle's reaction gets particularly interesting — he
doubled down on his mistaken belief. Not only did he insist that what he had seen in the first
séance was not what the magicians subsequently described, but he added that even if the
second demonstration was accomplished by a trick, "there is nothing to show that the first
séance was not genuine". He was sceptical of the sceptical explanation.

Perhaps the magicians really were psychic, he said, but were simply lying about their
paranormal powers. He went on to rail against the media coverage of the demonstration. "It
Is time which will prove our cause,” he wrote. "Time will also prove to those who have
misrepresented us that they are playing with fire. They are not judging the Unseen. The
Unseen is judging them." Reading those words now, | was struck that his sentiments, if not
his coherent sentence structure, would not be out of place on a 21st Century Twitter feed.

3. Thinking about thinking

In a later TV interview, Conan Doyle tried to explain his views: "When | talk on this
subject I'm not talking about what | believe. I'm not talking about what I think. I'm talking
about what | know. There's an enormous difference, believe me, between believing a thing
and knowing a thing, and talking about things that I've handled, that I've seen, that I've heard



with my own ears. And always mind you in the presence of witnesses. | never risk
hallucinations. | usually, in most of my experiments, have had six, eight, or 10 witnesses, all
of whom have seen and heard the same things that | have done."

Given this reasoning, it is easy to take a dim view of Conan Doyle's own scientific
detective skills, but I do think that he was genuinely a brilliant man. In addition to his literary
accomplishments, he also worked as a real-life legal advocate, using Sherlock-esque
techniques to exonerate and free several falsely convicted prisoners.

Conan Doyle’s reactions to these hoaxes are clearly problematic, but they are also an
illustration of psychological phenomena known as "metacognitive illusions".

While it can indeed feel like our memories work like recordings, this idea is arguably a
metacognitive illusion

"Metacognition" is the idea of thinking about thinking. By extension, metacognitive
illusions occur when people hold mistaken beliefs about their own cognitive systems. We all
tend to feel like we are experts about the nature of our own perceptions and memories. After
all, we generally perceive things and remember things successfully throughout most of our
day-to-day lives. However, in many cases our intuitions about our own cognitive systems can
be surprisingly unreliable — we are not always nearly as observant as we think we are and our
memories can be surprisingly malleable.

Surveys, for instance, reveal that more than half of the general public agree with the
statement: "Memory works like a video camera accurately recording the events that we see
and hear so that we can review and inspect them later." While it can indeed feel like our
memories work like recordings, this idea is arguably a metacognitive illusion. According to
our current theoretical frameworks, human memory is best understood as processes of
reconstruction, rather than one of reproduction. That is to say that remembering an event is
less like replaying a mental recording and more like composing a story.

The psychologist Elizabeth Loftus, for instance, has famously demonstrated that, in the
process of recalling events, people can erroneously integrate imagined elements into their
memories — even if these fictional memories can feel exactly like true memories. They can
even be persuaded to believe they committed a crime. (Read more about how our memories
cannot be trusted.)

Change blindness blindness

Another particularly striking metacognitive illusion Conan Doyle could have been guilty
of is the phenomenon of change blindness blindness. But before we can explain this illusion,
first we must describe the phenomenon on which it is based.

Change blindness refers to the phenomenon in which viewers fail to detect (sometimes
surprisingly dramatic) changes to a visual scene. One way of demonstrating this effect is
through a procedure called a "flicker paradigm" in which two very similar scenes alternate,
with a few discrepancies between them. Detecting changes in a flicker paradigm is such a
surprisingly difficult task that when a team of psychologists led by Ronald Rensink first tried
to publish research on the topic in the mid-90s, their results were initially rejected by peer



reviewers as impossible. In other words, the fact people could be change blind was so
counterintuitive that even visual scientists were inclined to doubt the reality of the
phenomenon.

Today, change blindness is an established part of cognitive psychology. Scientists have
even introduced the term change blindness blindness to refer to the fact that people tend to be
ignorant of their change blindness. But magicians like Marriott, Tibbles, and Wynter were
exploiting such metacognitive illusions in their tricks long before psychologists became
formally aware of such phenomena.

Audiences consistently overestimate their ability to detect the hidden methods behind
magic illusions

There is now increased interest in using magic tricks in psychological experiments to
illustrate these kinds of phenomena. A recent study by Jeniffer Ortega at the National
University of Colombia in Bogota and colleagues specifically explored the role of
metacognition in magic. Using a series of simple tricks with coins and playing cards, they
showed that audiences consistently overestimate their ability to detect the hidden methods
behind magic illusions.

People sometimes interpret these kinds of results as demonstrating that your perception
is "broken" or your memory is "flawed". But they are really the result of an otherwise well-
adapted cognitive system that is mostly effective in working with complex and confusing
information every day.

It’s possible to appreciate the intricacies of human memory and perception, while
considering the systems' limits and eccentricities, just as you can cherish Conan Doyle for his
writing, even if you are not entirely comfortable with his more esoteric views. Reality is often
stranger than we imagine.

https://www.bbc.com/ukrainian/vert-fut-49729633

Ak Konan /loiin cninkysaeca 3 oyxamu mepmeux

Hagite TBOpens Illepmoka Xommca OyB >xepTBoio MmicTudikamiii. Moro npuknan
MOKa3ye, SIK JIETKO UTI0311 BBOJSATH B OMaHy HAIIy MaM'saTh i CIPUHHATTSL.

21 Gepesnst 1919 poky y HeBenMuKiil KBapTHUpI B JOHIOHCHKOMY paiioHi baymcOepi
3ibpasacss KOMICisi: TOCHITHUK TapaHOPMAalbHUX SIBUII, BIKOHTECA, TEJeNar, NETEKTUB 31
Cxotnenn-Spay 1 KOpoHep.

"] 6araTto pokiB BUCTYIaB Pa3oM i3 MeiyMaMHU-IIaxXpasMHy Y pPI3HUX KIHIISX CBITY, 100
PO3BIHYATH CIIPUTYaIIi3M, - IPOTOJIOCHB rocmoap. - Tenep s HapemTi 3yCTpiB CIPaBKHBOTO
Meniymal"

Jlo KiMHATH yBIHIUIA KIHKA, HWKHIO YaCTUHY ii 00MMYYsl MPUXOBYyBajia Byasjb. Bona
po3noyvana CripuTHYHUHN ceaHc 3 "ICHOBUIIHHSA".


https://www.bbc.com/ukrainian/vert-fut-49729633

KosxHoro usneHa komicii MOmpocuiiv MPUHECTH 3 COOO0 MajieHbKY OCOOHUCTY pid abo
pykormcaumii ucT. [lle 10 mosiBu Meniyma Bce e CKJIaau y TOPOUHKY, SKY ITOTIM 3aMKHYJIH
Y CKPUHBII.

ScHOBUIUIIA TIOCTaBWJIA 3aMKHEHY CKPHMHBKY Ha KOJIIHA 1, MiJl MHJIBHUM HAarjsaoM
KOMICli, HE JINIII€ Ha3Bajla CXOBaH1 TaM MPEAMETH, a i onucalia iX y HalMEHIIUX JeTalsX.

3okpema BoHa "mobaymna', Mo y CKpUHBILI OyB MEPCTEHB, KUK HaJIe)KaB MOKIHHOMY
CHUHOBI JOCJIITHUKA TTapaHOPMAJIbHUX SIBHUII, 1 HaBITh "mpounTana" MmoOisKie TpaBiloBaHHS
Ha HHOMY.

Jami BinOymacs "matepianizamis xyxa". Ynenn komicii mpuB's3any Meaiyma Jo i Kpicia
1 TPUTITYIIMIIA CBITJIO Y KIMHATI.

XKinka, cxoxe, yBIAIIUTa y TpaHC, 1 3a 1i CHHMHOO 3'sBUjIacs "XMapuHKa 31 cBitina". OquH
3 YJIeHIB KOMIicCil TTOTIM CTBEpKYBaB, 110 XMapuHKa HaOyJjia 0OpHCIB cTapoi KiHKU. BoHa
morulaBaja KIMHATOK, 4Yac Bi dYacy HIOM TpoOXoasud MeiymMa HacKpi3b, a IOTIM
MOTIPSIMyBaJia 10 MPOTHICKHOT CTIHKH 1 TaM PO3YMHIIIACK.

Uu chopaBai kowmicii BAaocs 3a3UpHYTH Yy TOTOMOIUHMMA cBiT? JlyMKu 1i diIeHiB
po3aimIKch. I Xxoda 3 OUTBIIICTIO 13 HUX BH HE3HAHOMI, BU Maie HaleBHO YyJIM MPO IMaHa
JOCTIAHUKA TapaHopManbHUX SBULL. Moro 3Banu cep Aptyp Konan Jloiin.

Teopens Illepmoka Xoimca TPOroNOCHB, IO AYXKE BPaKCHUH JIEMOHCTpAIli€r0
scHoBuAiHHSA. 1[0 % 10 mpuBHTY, BiH BOJIIB OM MOOAYUTH HOTO IIe pa3, MepIl HiXK CBIAYHTH
PO HOro mapaHOPMaJbHICTb.

Jlikap 3a daxom, Konan Jloiin HaliO11bIIe BiIOMUIL SIK aBTOP JIETEKTHUBIB - Ta BIH TAKOXK
3aXOTUIIOBABCS MApaHOPMAIbHUMHU SIBUIIAMH, YacOM HE PO3IMI3HAIOYU OYEBHIHOTO
IaxpancTaa.

3okpemMa BiH BipuB y aBTeHTHYHICTh "deir 13 Korrinrm" - cepii ¢ororpadiii,
nigpooiienux roHUMEU naiBdatamMu @pencic ['pidirc 1 Enci Paiit. Ak coiputyanict, Konan
Jloiin cTBepIKyBaB, 1110 0aYuB Ha BJIACHI 04l CIIUIKYBaHHS MEJ1yMiB 13 JyXaMH MEPTBHUX.

"Xinka y Byani" BpemTi-pemT BusBuiIacs maxpaikoro. Lle oauH 3 1BOX BUMAIKIB, IO
BUJIAIOTHCS HAMIIIKABIIIMMH MEHI SIK €KCIIEPUMEHTAIbHOMY MICUXO0JIOTY 1 (OKYCHUKY. BoHH
no0pe UTFOCTPYIOTh KOTHITHUBHI 1110311, BIACTUBI OUIBIIOCTI 13 HAC, 1 JICIIO BUIIPABIOBYIOThH
Konana Jlo#ina y #oro JerkoBipHOCTI.

B 060x Bumankax Mu Maemo cmpaBy 3 ¢okycHukamu. Ha Bigminy Bin "meniymi" y
CHIpUTYyaJli3Mi, BOHU Ha3uBalu cebe "uecHuMU OpexyHaMu'" 1 JIEMOHCTPYBaJIU 1110311 3apaau
po3Baru. OuikyBajocs, IO iXHA myOJika CBiOMa TOTO, IO CIOCTEPIrae€ peTeIbHO
BI/IMpaIlbOBaH1 TPIOKH.

Bbarato ¢okycHuki, 30kpemMa it npusitens Konana Jloitna 'appi ['yaini, kaTeropuuxo
3anepevyBajiy NapaHOpMallbHI SBHILA.

Jlesiki HaBiTh aKTUBHO BUKPUBAIHM MEAIyMiB-IIaxpaiB - OKPiM CIY>KIHHS CYCHUIbCTBY,
TaKUM YMHOM BOHH III€ i poOmsin co01 pexiamy.



[epmii 13 3rajjaHuX MHOO BUIIA/IKIB - EKCIIEPUMEHT, IPOBEIeHUH (POKYCHUKOM Ha IM'sl
Binbam MappiotT.

[To3a crieHiuyHOIO Kap'eporo Mif MceBAoHIMOM "nokTop BimMap" man MappioTT IigHO
pO3BIHUYBaB MaxiHamii MemiymiB-maxpaiB. BiH gocmipkyBaB — HaWpi3HOMaHITHIII
NapaHOpMaJIbHI SIBUIA, TaKl SIK SBJIEHHS NPHUBUAIB, MHCbMO IMiJ AUKTYBaHHS AYyXIiB Ta
YUTAHHS JTyMOK.

Ta ocobmuBo #oro 1ikaBuio QororpadyBaHHd IyXiB, M0 TPYyHTYBajJocs Ha
TBEP/KEHH1, HIOUTO JyXU MEPTBUX MOXKYTh IPOSBISATUCS HA (OTO3HIMKAX.

[Tan MappioTT MaB Ha MeTi MOKa3aTH, Mo OaraTo 3 HIOWTO "crpaBxkHIX" GoTo OyIH
chanbcudikoBai.

Xoua croiputyanictd, Taki sk Konan Jloin, Bu3HaBamu, mo cepen dororpadiit ayxis
TPAIUISIOTBCS  MIPOOKH, BOHU CHOJIBAINCA YHEMOXJIMBUTH IIaXpalcTBO, CYBOPO
KOHTpoTroroun (pororpadyBanHs, 00OpoOKy 1 APYK BITOUTKIB.

Ixua aprymenTtanis HaragyBana cioBa lllepmoka Xonmca: "Mos maBHs 3acaga -
BIIKUJATH BCE HEMOXJIMBE, TE€, IO 30CTAHEThCS, - HABITh HaWHEHMOBIpHIIIE, - 1 Oyjae
npaBaow0".

2. 5tpynus 1921 poky man MappioTT cipoOyBaB ToBeCcTH, IO "BiAKUHYTH HEMOKIHBE"
HacIpap/ii HabaraTo CKIaaHiIIe, HX X0Tijocs Biputu Konany Jloitny.

JUis 1mporo BiH BHUPIMIMB 3HATH Ta OOpOOUTH Kibka QoTtorpadiii BEIUKOTO
MUCbMEHHUKA HA 04YaxX y TPhOX 1HIIUX CBIJIKIB, BKJIIOYHO 3 mpodeciitnum gotorpadom. Yci
M1ITBEPIUIIH, 1110 HE 3BOJIUIIM TOTJISALY 3 TaHa MappioTTa i He MOMITWIN HIYOTO TaKOT0, 110
BIAXUJISITIOCS O BiJ CTaHAAPTHOTO (POTOMPOIIECY.

[Ipote Ha mepriii i3 HAAPYKOBAHUX CBITIWH MPOCTYMUB HAMMIBIPO30PHUI MPUBUJ, a HA
apyromy - ¢ei, I1o TaHIIOTh y Koii. SIcHa piv, mig yac gororpadyBaHHs iX y KIMHATI He
oyno. (Te, mo MappioTT 3ynuHUB BUOIp Ha (esiX, BOUEBH/Ib, OyJI0 HACMIIIKOK HaJ BIPOIO
Konana Jlo#ina y "deit i3 Korrinrmi").

Bputanceka razera Sunday Express HagpykyBana o6uaBa Gpoto, pa3om 31 CBITUCHHIMHU
CBIJIKIB Ta BIJACHUM 3BEpHEHHIM nana Mappiorra. Toii 3aneBHsB, 1110 CIIPUTHO MiApoOuB e
1 mpuBHUAA.

Konan Jlo¥in cripuiiHsB 1110 cripaBy JOOPOAYIIHO 1 3 PaAICTIO 3JUIINB CO01 HA 3TajIKy
doTto 3 hesmu.

Bin nanumcaB: "Ilan MappioTT sBHO JOBiB, IO BMIJIMH UIIO310HICT HaBITH MiJ
KPUTHYHUM 1 TMHIBHUM TOTJSAOM TPhOX Map oveld Moke chaOpuKyBaTH KapTHHKY Ha
dbortomnactusi. Lle, 6e3ymoBHO, cItijl BU3HATH".

BtiM, mani BiH MOSCHUB, IO HOTO Bipa y MOXIUBICTH (oTorpadyBaHHS ITyXiB
JHMIIAEThCS HEemoXuTHOW0. Y Manepi Lllepnoka, BiH 3aKJIMKaB YUTA4iB PO3IUBUTHUCA PYKH



Mappiorra. "lmro310HICT, - TTMCaB BiH, - Ma€ MeBHI (i3U4HI 0cOOIUBOCTI", Taki SK "HOBTI
3HEPBOBAaHI1 MaJbIl MUTIIS".

Haromicth y MeniymiB, ki ¢oTorpadyBaiy CIpaBXHIX TyXiB, MaJbIli Oy "KOPOTKI,
TOBCTI i HaTpymkeHi", BBaxaB Konan Jloti.

3rajiaHa Ha IMoYaTKy iCTopis Ipo "SICHOBUIAUITIO y Byasi'" - 1Ie ApaMaTHYHIIIAN TPUKIIA]
TOTO, sIK criibHO Konany Jloimy xoTiocs BipuTH y moToitoiune. Tyt fioro 306mia 3 maHTeIuKy
He (hOoTOMaNCTEpHICTh, a ">kKhBa" BUCTaBa, BMIJIO IHCIICHOBaHA KIJIbBKOMa aKTOpaMH.

3yctpiu Oyna opranizoBana mpodeciinuMm (okycaukoM Ilepci Tomacom Ti66m30M
(cueniune im's - I1. T. Cen6iT), a Meaiyma rpajia nepcrneKTUBHa 1Ut0310HicTKa Mot BinTtep,
sIKa B)KE€ 3aKpinuiia 3a co00r0 amriya "(anpmmBux MeaiymiB'.

[Tani Bintep BunaBaina cebe 3a CipaBXHbOTO Meiyma, a nman CenoiT - 3a 11 MeHeKepa.
[Toxu BinTep onucyBaa mpeaAMETH Y 3aMKHEHIM CKPUHBIII, a MPUBKU ""MaTepiadizyBaBcs' Ha
oyax y TJIsaviB, HIIIO HE HATAKAJIO Ha Te, IO Iie JIuIe po3irpar. JIumie 3roqoM GoKyCHUKH
PO3'SICHWINA CBOT METOJIH.

VY cueni "scHoBuAiHHA" BiHTep XoBasia mij ByaJUTio HE JIUIINEC YaCTHHY OOIHYYs, a i
pamionpuiimMad. Xoua 4ieHH KOMicii OyJid MepeKoHaHi, 0 CKpHHBKA 3 MpeAMeTaMU Hi Ha
MUTB HE 3HHKAJA 3 IXHBOTO MOJIS 30Dy, 1i BCE K MIAMIHWIN: Ha KOJIIHAX Yy NaHi BinTep cTosna
KOIIisA, TOJII IK ACUCTEHT y CYClAHIM KIMHATI BIJKPUB CIIPABKHIO CKPUHBKY i Onucas ii BMICT
y HaBYUTHUK.

[Momo "marepianizaiiii", To y poJii npuBuAy OyB IHIIUM TAEMHUN aCUCTEHT. Y Ke MiCIs
TOr0, SIK KOMICIsl OTJIsiHYyJIa KIMHATy, akpoOaT y YOPHOMY KOCTIOMI MpoOpaBcs y Hel uepes
BIKHO.

Sx mnoriMm nosicHuiM (OKYCHHKHM, '"mpuBuaoM" HacmpaBai OyB IIMar Mapii,
nodapooBanuii pocdopecieHTHOWO (HapOor0; akpoOaT BUTAT HOTO 3 KHIICHI 1 pO3MaxyBaB
HUM HaBKOJIO.

Ha migkpimienHst cBoiX CIB 11F0310HICTH MOBTOPUIIH ITI0 JEMOHCTPAIIIO IIIE pa3, epe
outbiioro komiciero. I Tyt Konan Jloiin moBiBCcs Hacammepea JUBHO - CTaB III€ rapsyiiie
BiJICTOIOBATH CBOIO XHOHY JTYMKY.

Ha mepmiomy ceanci BimOyBasocsi 30BCiM HE Te€, IO TMOTIM omHucaiu (OKYCHHUKH,
HaIoJIsTaB BiH 1 10/IaBaB: HaBITh SAKILO JPYTUi ceaHc OyB posirpaiiem, "1e e He J0Ka3 TOTo,
o 1 mepimii 6yB HecripaBxkHIM". BiH MPOTHCTAaBUB CKENTHKAM CKETICHC.

MoxnuBo, (OKYCHHKHM HacHpaBJli Majd MapaHOpMalibHI 3/110HOCTI, 3asBUB BiH, aje
3IOBMUCHO iX MPUXOBYBajdu. BiH TakoX po3HiC mHpecy 3a Te, sIK BOHA BUCBITIWIA LiEeH
IHIIUEHT.

"JIume vac miATBEpAWTH HAIIy MPaBOTY, - MUCaB BiH. - Yac TakoX MOKaXe TUM, XTO
30UTKY€ETHCS HAJl HAMU, 1110 BOHM 3arparoTh 3 BorHeM. Hacnpaszi He iM cynutu HeBunume.
HeBunume cynutume ix".

31a€eThCst MEHI, III0 MM 1 ChOTOHI YUTAEMO TMO/10H1 3a5BU Y TBITTEPI.



3. Mucnutu npo MUCIEHHS

VY nizHimomy BizneoiHTepB'to cep Konan [loitn cnpoOyBaB MOSICHUTH CBOi MOTJISIM:
"T"oBOpsiuM Ha 1110 TEMY, 51 TOBOPIO HE MPO Te€, Y IO Bipro abo Mpo 110 AyMaro. S TOBOpIO Mpo
Te, IO A 3Ha[".

"IloBipTe, € Benuue3Ha pi3HUL MK "Biputu" 1 "3HaTH"; S PO3MOBIAAL0 JIUILE TIPO TE, 3
UM 51 MaB CIIpaBy, 1110 0a4MB, [0 YyB HA BJIACHI ByXa. 3ayBaXXTe - 3aBX/IM NpU CBLAKaX. S
HE JIMIIAI0 MIAHCY TaTIOIUHAIISIM. Y OUIBIIOCTI MOiX €KCIIEPUMEHTIB Pa3oM 31 MHOIO Oynn
IIICTh, BICIM UM JECATH CBIJKIB - 1 BC1 BOHU Oa4IIM i 4yJIM T€ came, 1o 1 51",

3 TaKOI0 JIOT1KO0, XOUEThCSI JaTH HETaTUBHY OIL[IHKY HAYKOBUM 1 JJETEKTUBHUM SIKOCTSIM
Konana Jlo#ina; BTiM, s IepeKOHAHUH y HOTO TaJIaHTI.

OxpiM BU3HAYHOI JIITEpaTypHOI JISIbHOCTI, BIiH YCHIIIHO BiB 1€ i paBo3axucHy. Moro
"IIepIOKIBChKI" TPUMOMU JONMOMOIIM MOBEPHYTH CBOOOAY 1 4YecHe IM'Sl KUIBKOM
HECIIPABEIJIMBO 3aCYKEHNUM B'SI3HSIM.

Peakmis Konan Jloiina Ha maxpalicTBO MeNiyMiB SIBHO NpoOjieMaTH4Ha, aje BOHA
UTIOCTPYE MCUXOJIOTTYHUN (DEHOMEH MiJ Ha3BOKO "METAKOTHITUBHI 1T10311".

[Ilo6 oOmypuTH CBOiX T'OCTEH, MEAIlyMH BIAaBAIHWCS 10 BUTOHYCHUX TPIOKIB - 1
CIUPAJIUCS Ha IHTYITUBHE PO3YyMIHHS KOTHITUBHMX 1LTHO31i

"MerakorHimir", abo "MeTamnizHaHH:", MOYKHA TTPUOJIM3HO ONUCATH K ""MHCICHHS TIPO
MmuciaeHHsA". BiamoBigHO, METAKOTHITHBHI 1M10311  3'SBISIOTHLCS  TOII, KOJH  JIIOAU
JOTPUMYIOTHCSI XUOHUX MEPEKOHAHB 11010 BIIACHOT CHCTEMH ITi3HAHHS.

Bci Mu cxwnbHI BBaxkaTH ce0e eKCIepTaMu, SKIIO WIEThCS MPO Hallle BIACHE
COPUMHSTTA 1 MaM'sTh. 3PEIITO0, OUTBIITYy YAaCTHHY HAIIOTO TOBCSIKISCHHOTO >KUTTS MU
CIpUIIMAaEMO Ta 3amaM'iTOBYEMO a/IEKBATHO.

Opnak y OaraTbOX BUNAJKAX HaIll YSBICHHS IPO BJIACHY CHUCTEMY ITi3HAHHS
IOHAMMEHIIIe HeHa liiHl. MU JaJIeKo He 3aBXIH TaKi CIIOCTEPEXkITNBI, SIK BBAKA€EMO, a HaIlll
CIIOTaJId Ha JTUBO HECTIHKI.

Hampukiana, 611bIIiCTh 13 HAC BBaXKAE, M0 MaM'ATh MPAIIOE HA KIITAIT BiJCO3aMHUCy -
ajle 1€ METAaKOTHITWBHA 1Mi03is. 3TiAHO 3 CyYaCHMMH TEOpisMH, JIIOJChbKa MaM'siTb HE
BIJITBOPIOE, & PEKOHCTPYIOE MoAil. [HIMMME clloBamMu, 3rajlyl0ud, MH CKOpIIlIe CKIIAJaEMO
HOBY OIOBI/Ib, aHI’)K BMUKA€EMO MEHTAJIbHY IUIATIBKY.

VY cBoemy Bimomomy ekcriepumenTi ncuxoinor Emizaber JlogpTyc npoaemMoHcTpyBania,
10 y MPOIIECi MPUTATyBAHHS TOIIN JIFOAM MOXYTh MOMIJIKOBO BKJIFOYATH J0 CIIOTAiB ysIBHI
€JIEMEHTH - 1 Il CJIEMEHTH BITUYBAIOThCS HUMHU TOYHO TaK camo, K 1 crpaBxkHi. Jlekoro
BJIA€ETHCS TICPEKOHATH HABITh Y TOMY, IO BOHH CKOLJIU 3JI0YHUH.

Heycrigomiena ciimnora 10 3MiH

[HIIIa MPUTOIOMIIIIIMBA METAKOTHITUBHA 1110314, sIKa, HAaIleBHO, OyJia i y Konana [loiina,
- 1Ie HeycBigomIieHa ciinorta 1o 3MiH. [lo MaeThes Ha yBa3i? "CninmoToro a0 3MiH" Ha3BaIn



(heHOMEH, KOJIM CIIOCTepiraui He MOMIYalTh 3MiH Yy Bi3yasibHIN KapTHHIN (4acoM JOBOJII
cyrreBux). OauH 13 cHnoco0iB e NPOAEMOHCTPYBATH - TaK 3BaHUIl '"eKCIIEpUMEHT 13
MEpEXTIHHAM'", B IKOMY Ha €KpaHl I10YeproBO MEPEXTATh JIBl CX0XK1 KAPTUHKU 3 JACSIKUMU
po30ixkHOCTAMU. ['N11a9aM Ha TUBO BayKKO MOMITHUTH, 110 IIOCh 3MIHIOETHCH.

Tenep cnimota a0 3MiH - BHU3HAHE MOHATTA y IMcuxosorii. HaykoBii 10AaTkoBO
TrOBOpATH MpO 11 "HEYCBIJOMIICHICTH" - CXWJIBHICTH JIIOJIEM HE TIOMIYaTH YW HaBITh
3arepevyyBaTy CBOIO CIIMOTY J0 3MiH.

Ta 3a70Bro 10 po3poOKH IUX MCUXOJOTTYHUX TEPMIHIB CIINOTOI AyAUTOPIl A0 3MiH
yke kopuctyBanucsa Mappiott, Ti06:13, BinTep Ta 1HII1 (OKYCHUKHU.

CyuyacHl NICHXOJIOTH aKTUBHO BHKOPHCTOBYIOTH Yy CBOiX eKCIEepHUMeHTax (OKycH Ta
utr0311. 30kpema, Jlxenidhdep Oprtera Ta ii koneru 3 HamionansHoro yniBepcutety Komymoii
y boroti npucBsATHUIN HEMIOJABHE TOCIIKEHHS POJIi METali3HAHHS Y Martii.

3a J0MOMOTOI0 KUTBKOX MPOCTHX (POKYCiB 3 MOHETaMH Ta TPalbHUMH KapTaMH
JOCITITHUKH TIOKAa3aJId, 110 TJIs1a49l CAICTEMAaTUYHO MEPEOIIHIOIOTH CBOIO 3/IaTHICTh BUSIBIIATH
"cekpeTn", MO CTOSATH 32 GOKYCaMHU.

JIronu iHOA1 BOAUAIOTh y LUX JaHUX J0Ka3 TOro, L0 JIIOJChKE CIPUMHATTA "KpuBe", a
nam'sate - "aipsBa’.

Ta Hacmpapai e JHIIE HEBEJIWUYKI MPOTAIMHH y 3arajioM aJcKBaTHINA KOTHITHBHIM
CHUCTEMI, sIKa MIOAHS €(PEKTUBHO TEepepoOIIsie BETUKHN 00CIT CKIaAHOI Ta CyNepedsMBOi
1H(popMarii.

XoyJa JIOJChKa MaM'ATh 1 CIIPUHUHATTS JCIIO OOMEXEHi, a 9acoM 1 XMMEpHI, IIe He
3aBa)ka€ HAM BHCOKO iX IIHyBaTH; TaK caMO, MOXHa IaHyBaTu TBopuicTh KoHana Jloiina,
HaBITh HE MOAUIAIOYH HOT0 3aXOTICHHS €30TEPUKOIO.

PeanbHicTh MMBHIIIA, HIK MU JYMAEMO.



1.3.Tekcmu ona peoazysanHsn

1. Ilopisustime opucinanvHuil mexcm ma tioco nepexiad. 3Haudims epamamuyHi,
JIeKCUYHI ma cCmuiicmudni mpauncgopmayii' y nepexiadi ma giopeoazytime HOMUIKHU.

https://en.wikipedia.org/wiki/Zambezi

The Zambezi River (also spelled Zambeze and Zambesi) is the fourth-longest river in
Africa, the longest east-flowing river in Africa and the largest flowing into the Indian
Ocean from Africa. Its drainage basin covers 1,390,000 km? (540,000 sq mi), slightly less
than half of the Nile's. The 2,574-kilometre-long (1,599 mi) river rises in Zambia and flows
through eastern Angola, along the north-eastern border of Namibia and the northern border
of Botswana, then along the border between Zambia and Zimbabwe to Mozambiqgue, where
it crosses the country to empty into the Indian Ocean.

The Zambezi's most noted feature is Victoria Falls. Its other falls include the Chavuma
Falls™ at the border between Zambia and Angola, and Ngonye Falls near Sioma in western
Zambia.

The two main sources of hydroelectric power on the river are the Kariba Dam, which
provides power to Zambia and Zimbabwe, and the Cahora Bassa Dam in Mozambique, which
provides power to Mozambique and South Africa. Additionally, two smaller power stations
are along the Zambezi River in Zambia, one at Victoria Falls and the other in Zengamina,
near Kalene Hill in the Ikelenge District.

https://uk.wikipedia.org/wiki/%D0%97%D0%B0%D0%BC%D0%B1%D0%B5%D0
%B7%D1%96

3am0¢€3i— 4eTBepTa 3a JOBXKHHOK piuka Adpuku. [Tnoma i1 Gaceliny ctanoButh 1570
THC. KM?, IO MEHIIIE, HIX MoyioBUHA Oaceiiny Hiny. Piuka noBxuHoro 2574 kM craprye
B 3aM0ii, Teue uepe3 Anroayi 3ambOir0 1 y310BXK KopaoHiB Hawmibii, borcBanm, 3amoOii
1 3iM0abBe 10 Mo3amOiky, ne Bmamgae B Immilicekuii okeaH. HasBa «3am0e31» MOBOIO
HapoJIy TOHTa 03Hadae «Benuka pidkay.

Haii0impm  BWAOBHIMHMM  MicmeM 3am0e3i € Bojocmaja BikTopis, oOauH 3
HaWBHIUX BOJOCIAJIIB CBIiTY. Takox BapTo 3rajilaTi Bojocmaau YaByMa Ha KopoHi 3aMOii 3
Anronoro 1 Hrowbe — mo6mmuzy Ciomu B 3axigHid  3amb6ii. Jlume B  m'aru
MicCIIsIX piuuiie 3am0e3i  mepeTuHaeThest MoctaMu: B YiH'THIpkH (mimoxigauii), Karima-
Mynino, Biktopis-®oins, Yupynay 1 Tete, a Takox rpediero riapoenekrpocTanilii Kapuba.

Ha piumi 30ymoBani aBi Benmuki rigpoenekrpocranilii: Kapuba nHa xopmoni 3amb6ii i
3im6a6Be 1 Kabopa-bacca B Mo3am0Oiky. Takoxk € Jekiibka MEHIINX EJICKTPOCTAHI[INH Ha
Bojocmaal BikTopis.

2. Ilopisusitime opuinanvHuti mekcm ma o020 nepexkiao. IHaudimv epamamuyHri,
JIEKCUYHI ma CIMUuaicmu4ti mpancgopmayii' y nepexnadi ma iopeoazytime NOMUIKU.
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https://en.wikipedia.org/wiki/South_Africa
https://en.wikipedia.org/wiki/Zengamina
https://en.wikipedia.org/wiki/Kalene_Hill
https://en.wikipedia.org/wiki/Ikelenge_District
https://uk.wikipedia.org/wiki/%D0%97%D0%B0%D0%BC%D0%B1%D0%B5%D0%B7%D1%96
https://uk.wikipedia.org/wiki/%D0%97%D0%B0%D0%BC%D0%B1%D0%B5%D0%B7%D1%96
https://uk.wikipedia.org/wiki/%D0%A0%D1%96%D1%87%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%90%D1%84%D1%80%D0%B8%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%92%D0%BE%D0%B4%D0%BE%D0%B7%D0%B1%D1%96%D1%80%D0%BD%D0%B8%D0%B9_%D0%B1%D0%B0%D1%81%D0%B5%D0%B9%D0%BD
https://uk.wikipedia.org/wiki/%D0%9D%D1%96%D0%BB
https://uk.wikipedia.org/wiki/%D0%97%D0%B0%D0%BC%D0%B1%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%90%D0%BD%D0%B3%D0%BE%D0%BB%D0%B0
https://uk.wikipedia.org/wiki/%D0%9D%D0%B0%D0%BC%D1%96%D0%B1%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%91%D0%BE%D1%82%D1%81%D0%B2%D0%B0%D0%BD%D0%B0
https://uk.wikipedia.org/wiki/%D0%97%D1%96%D0%BC%D0%B1%D0%B0%D0%B1%D0%B2%D0%B5
https://uk.wikipedia.org/wiki/%D0%9C%D0%BE%D0%B7%D0%B0%D0%BC%D0%B1%D1%96%D0%BA
https://uk.wikipedia.org/wiki/%D0%86%D0%BD%D0%B4%D1%96%D0%B9%D1%81%D1%8C%D0%BA%D0%B8%D0%B9_%D0%BE%D0%BA%D0%B5%D0%B0%D0%BD
https://uk.wikipedia.org/wiki/%D0%A2%D0%BE%D0%BD%D0%B3%D0%B0_(%D0%B1%D0%B0%D0%BD%D1%82%D1%83)
https://uk.wikipedia.org/wiki/%D0%92%D1%96%D0%BA%D1%82%D0%BE%D1%80%D1%96%D1%8F_(%D0%B2%D0%BE%D0%B4%D0%BE%D1%81%D0%BF%D0%B0%D0%B4)
https://uk.wikipedia.org/wiki/%D0%92%D0%BE%D0%B4%D0%BE%D1%81%D0%BF%D0%B0%D0%B4
https://uk.wikipedia.org/wiki/%D0%A7%D0%B0%D0%B2%D1%83%D0%BC%D0%B0_(%D0%B2%D0%BE%D0%B4%D0%BE%D1%81%D0%BF%D0%B0%D0%B4)
https://uk.wikipedia.org/wiki/%D0%9D%D0%B3%D0%BE%D0%BD%D1%8C%D1%94_(%D0%B2%D0%BE%D0%B4%D0%BE%D1%81%D0%BF%D0%B0%D0%B4)
https://uk.wikipedia.org/w/index.php?title=%D0%A1%D1%96%D0%BE%D0%BC%D0%B0&action=edit&redlink=1
https://uk.wikipedia.org/wiki/%D0%A0%D1%96%D1%87%D0%B8%D1%89%D0%B5
https://uk.wikipedia.org/wiki/%D0%9C%D1%96%D1%81%D1%82_(%D1%81%D0%BF%D0%BE%D1%80%D1%83%D0%B4%D0%B0)
https://uk.wikipedia.org/wiki/%D0%A7%D1%96%D0%BD%27%D1%97%D0%BD%D0%B4%D0%B6%D0%B8
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%82%D1%96%D0%BC%D0%B0-%D0%9C%D1%83%D0%BB%D1%96%D0%BB%D0%BE
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%82%D1%96%D0%BC%D0%B0-%D0%9C%D1%83%D0%BB%D1%96%D0%BB%D0%BE
https://uk.wikipedia.org/wiki/%D0%92%D1%96%D0%BA%D1%82%D0%BE%D1%80%D1%96%D1%8F-%D0%A4%D0%BE%D0%BB%D0%B7
https://uk.wikipedia.org/w/index.php?title=%D0%A7%D0%B8%D1%80%D1%83%D0%BD%D0%B4%D1%83&action=edit&redlink=1
https://uk.wikipedia.org/wiki/%D0%A2%D0%B5%D1%82%D0%B5
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%B8%D0%B1%D0%B0_(%D0%B3%D1%80%D0%B5%D0%B1%D0%BB%D1%8F)
https://uk.wikipedia.org/wiki/%D0%93%D1%96%D0%B4%D1%80%D0%BE%D0%B5%D0%BB%D0%B5%D0%BA%D1%82%D1%80%D0%BE%D1%81%D1%82%D0%B0%D0%BD%D1%86%D1%96%D1%8F
https://uk.wikipedia.org/w/index.php?title=%D0%9A%D0%B0%D0%B1%D0%BE%D1%80%D0%B0-%D0%91%D0%B0%D1%81%D1%81%D0%B0_(%D0%B3%D1%80%D0%B5%D0%B1%D0%BB%D1%8F)&action=edit&redlink=1

https://en.wikipedia.org/wiki/Chanel#Watches

The Chanel wristwatch division was established in 1987. In 1995, division presented a second
design, the Matelassé. Although the Premiére and Matelassé wristwatches were successful
products, the presentation, in 2000, of the Chanel J12 line of unisex style wristwatches, made
of ceramic materials, established Chanel wristwatches as a Chanel marque. The J12 line of
wristwatches features models in four dial-face sizes: 33mm, 38mm, 41mm, and 42mm. In
2008, Chanel S.A. and Audemars Piguet developed the ceramic Chanel AP-3125 clockwork,
exclusive to the House of Chanel.

https://uk.wikipedia.org/wiki/Chanel#%D0%93%D0%BE%D0%B4%D0%B8%D0%BD%
D0%BD%D0%B8%D0%BA%D0%B3

[Tinpo3nin rogumnHukiB Chanel O6yB ctBOopenuit y 1987 pomi. 1995 poky migposain
MpeACTaBUB 1HIMEN Au3aiiH - Matelassé. Xoda HapyuHi roguHHUKH Premicére ta Matelassé
Oynu rapaumi npoaykramu, peseHTanis 2000 poky miHii Hapyunux roguHHuKiB Chanel J12
B CTHJII YHICEKC, BUTOTOBJIEHUX 3 CKIISIHUX MaTepiajiB, yTBEepAWJIa HAPy4YHI TOJUHHUKU
Chanel sx mapky Chanel. JliHiS Hapy4yHMX TOJMHHHUKIB BKIIIOYAa€ MOJEIl 3 YOTHpMa
po3mipamu 1udeponary: 33 mm, 38 MM, 41 MM 1 42 mm. Y 2008 pomi Chanel S.A. Ta
Audemars Piguet po3poOunu kepamiuHuii roauHHHKOBUM MexaHi3mM Chanel AP-3125,
ekckIro3uBHMM 711 by nnaky Chanel.

3. llopisusitime opuzinanvHuti mexkcm ma 1020 nepekiao. 3Haudims epamamuyni,
JIEKCUYHI ma Cmuiicmuyri mpancopmayii' y nepexnadi ma giopeoazyiime nOMUIKU.

https://en.wikipedia.org/wiki/Wednesday (TV series)#Development

During pre-production on the 1991 film, Tim Burton was approached to direct, but
ended up passing on it due to scheduling conflicts with Batman and Batman Returns, resulting
in Barry Sonnenfeld taking the job. In March 2010, it was announced that lllumination
Entertainment had acquired the underlying rights to the Addams Family drawings. The film
was planned to be a stop-motion animated film based on Charles Addams's original drawings.
Burton was set to co-write, co-produce, and possibly direct the film. In July 2013, it was
reported that the film was cancelled, which, according to Burton, was due to the studio
favoring a computer-animated approach over the stop-motion technique.

In October 2020, Wednesday was initially announced as an unnamed Addams
Family project being helmed by Burton. The series's production would be handled by MGM
Television, with Burton as director. Gough and Millar would serve as showrunners, while
Gough, Millar, and Burton would also be executive producers alongside Gail Berman, Jon
Glickman, and Andrew Mittman. In February 2021, Netflix gave the production a series order
consisting of eight episodes. In August 2021, Kayla Alpert was added as an executive
producer and 1.21, Tee and Charles Addams Foundation, and Glickmania were also
producing the series.
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https://uk.wikipedia.org/wiki/%D0%92%D0%B5%D0%BD%D0%B7%D0%B4%D0%B5
%D0%B9 (%D1%82%D0%B5%D0%BB%D0%B5%D1%81%D0%B5%D1%80%D1%96
%D0%B0%D0%BB)#%D0%A0%D0%BE%D0%B7%D1%80%D0%BE%D0%B1%D0%
BA%D0%B0

[Tin BupoObHUUTBA PiibMy «Pomuna AmamciBy 1991 poky pexucepom Oyiao mpu3HAUYEHO
Tima beprona, ane B KIHLIEBOMY MiJICYMKY BIH BiJIMOBHUBCS BiJl HbOTO 4Yepe3 KOH(JIIKTH 3
po3kiagoM ¢ineMy «beTmeH moBepTaeThbes», depe3 0 3a L0 poboTy B3siBcs bappi
3onHeHdpenpa. Y Oepe3ni 2010 poky Oymno BupimeHo, 1o kommadig Illumination
Entertainment y maptaepctsi 3 Universal Pictures mpum0ana OCHOBHI MpaBa Ha MaJIFOHKH
cimeiictBa ApnamciB. @uibM OyB 3aljjaHOBaHUM $K aHIMalUlMHUA (QUIBM Ha OCHOBI
opuriHaJIbHUX MamoHKiB Yapne3a Apamca. beptoH OyB mnpu3HaueHUN CIIBaBTOPOM
CIICHapil0 Ta CIHIBOPOAIOCEPOM (PUIbMY 3 MOXIMBICTIO pexucepcta. Y jumHi 2013 poky
OTOJIOCHIIU, IO (1JIbM CKaCOBAHO.

VY xoBTHI 2020 poky «Benznei» crnoyaTky OysJ0 aHOHCOBAHO SIK O€31IMEHHHMHM MPOEKT
«Cimeirikn AnamciBy, axuit ouonuB bepton. Bupobuunrsom cepiany 3aiimatumersess MGM
Television, pexxucepom 6y e cam bepron. Ansdpen Tod i Maiins Mimiap 6yayTh BUCTyIIaTH
AK moypasnepu; Toai sk 'op, Mimutap 1 bepTon Takox Oy1yTh BUKOHaBUMMU MPOAIOCEPAMHU
pasom 3 Teiin Bepman, J[xonom I'nikmanom ta Engpro Mittmanom. ¥V moromy 2021 poky
Netflix gaB 3aMoBiIeHHS cepiainy 3 BocbMH emi3ofiB. Y ceprHi 2021 poky Kaiina Anbnept
Oyra ofaHa B pojii BAKOHABYOTO Mpojtocepa, a 1.21, Tee and Charles Addams Foundation 1
Glickmania Takox poIfoCyBaH cepiall.

4. Ilopigusiime opucinaibHUll mexcm ma 1o2o nepekiao. 3Hadime cpamamuyni,
JIEKCUYHI ma cmuiicmuyni mpancpopmayii' y nepeknadi ma giopeoazyiime nOMUIKU.
3anponouyiime csiti sapianm nepexkiaoy.

http://app.wunu.edu.ua/wp-content/uploads/2017/01/1-2016enqg.pdf

IIPABOCYMIHHA - BAJKJIHBA HAYKOBA ITPOBJIEMA IIPABOBOIO JKHTTH
VKPAIHU.

CraTTs mpHUCBSUCHA BOXIIMBIN TeMi IPaBOBOTO KUTTS Y KpaiHU — PaBOPO3yMiHHIO. ABTOp
aKLEHTYe€ YyBary Ha BaXJIMBOCTI MaTepialbHOCTI Ta BAXJIMBOCTI pPI3HUX THUIIB
npaBopo3yMiHHs. KpiM Toro, aBTop 3BepTae yBary Ha Ba)JIMBICTh BCTAHOBJICHHS CyTHOCTI
MOHATTSl TIpaBa sSK OCHOBHOTO TpaBa. Y JIaHii poOOTi po3risAaroThcst MOAIOHOCTI Ta
3arayibHi TIOHATTS — «IPaBOPO3YMIHHS» Ta «IpaBa». HampomryeTbcsi BUCHOBOK: SIKIIO
KaTeropis «IpaBopo3yMiHHs» BioOpakae MpoIec Mi3HaHHS SBUIIA, SIKE PO3TIISAAETHCS SIK
IPaBo, 1 pe3yabTaT LOTO MPOLECY, TO KIOHATTS MpaBay (piKcye Juine pe3yapTaT. Y CTarTi
PO3TIISIIAETHCS BXKIUBICTD 1 CyTHICTD PI3HUX THITIB IPABOPO3YMIHHS Ta OHATTS IIPaBa, sKe
€ OCHOBOIO opuctipyieHuii. Tur npaBopo3yMiHHS BU3HAYA€E NapaurMy, IPUHIUI 1 BApiaHT
(ceMaHTHUYHY MOJEJIb) PAaBOBOI'O 3HAHHS PO MpaBo 1 JepkaBy. KpiMm Toro, noBeaeHo, 1mo
THUI IPABOPO3YMiHHS 3aJISKUTH BiJI BIIaCHE HAYKOBO-TIPABOBOTO 3MICTY, IPEAMETA 1 METOY
BIJIMOBITHOTO TOHATTS IOpUAWYHOI Hayku. [lperncraBieHe OCHIKEHHS BHUCBITIIIOE


http://app.wunu.edu.ua/wp-content/uploads/2017/01/1-2016eng.pdf

MOTJISAIA CYYaCHUX BUCHUX-IOPUCTIB Ha OCOOJMBOCTI MPaBOPO3YMiHHS. TakoX y CTaTTi
PO3TISAIAETHCS IOHSATTSI PO3YMIHHS TIPaBa K MPABHIBLHOT OIIHKYM Ta CIIPUUHSITTS WOTO 5K
LIJTICHOTO CYCHUIBHOTO SIBUIIA. ABTOP MPUXOIUTH JI0 JIOTIYHOTO BUCHOBKY PO T€, YU € B
JaH1{ TOABIWHIN TUIIOJIOTIT ICHYBaHHS TTPaBOPO3YMiHHSA. J[0 TaKOTO BUCHOBKY MPUXOIUTH
aBTOp 0araTbox CIOCOOIB BITYM3HIHI BUCHI MPO IIHHICTH 1 BUKOPUCTAHHS TBOX OCHOBHUX
THUIIIB [IPaBOPO3yMiHHS (IO3UTUBHOTO, IPUPOJHOTO).

COMPREHENSION OF LAW - IMPORTANT SCIENTIFIC PROBLEM OF LEGAL
LIFE OF UKRAINE

The article is devoted to the important topic of legal life of Ukraine - comprehension of law.
The author puts emphasis on the importance of materiality and importance of different types
of comprehension of law. In addition, the author draws attention to the importance of
establishing the essence of the concept of law as a fundamental law. This paper examines
the similarities and common concepts - “comprehension of law" and "rights". The
conclusion is that if the category of "comprehension of law" reflects the process knowledge
of the phenomenon that is considered right, and the result of this process, the "concept of
law" captures only the result. The article discusses the importance and essentiality of
different types of comprehension of law and the concept of law that is the basis of
jurisprudence. Type of comprehension of law defines a paradigm, the principle and an option
(semantic model) legal knowledge of law and the state. In addition, it proved that the type
of comprehension of law and depends on the actual scientific and legal content, subject and
method of the corresponding concept of jurisprudence. The presented research is
highlighting the views of modern scientist-lawyers on features understanding of the law.
Also, the article discusses the concept of comprehension of law as the right assessment and
perception of it as a holistic social phenomenon. The author comes to a logical conclusion
about whether the present dual typology existence of comprehension of law. This conclusion
comes from the author of many ways local scientists about the value and use of two main
types of comprehension of law (positive, natural).

5. llopisusitime opu2inanvHuti mexkcm ma 1020 nepekiao. 3Haudims epamamuyni,
JIEKCUYHI ma cCmuiicmuyri mpancgopmayii' y nepeknadi ma giopeoazyiime nOMUIKU.
3anpononytime csill 6apianm nepexiady.

https://lifeinua.com/articles/fashion/166-yuvelirni-pidvisky.html

BukopucranHs IOBENIpHUX MiJIBICOK TMOYANOCs 1€ B JIaBHI 4YacH, KOJHU KYJIOHHU
BUKOPHUCTOBYBAJIHCS SIK TAJIICMaHU IS 3aXHMCTy Ta yzaadi. [IpoTsrom cTomiTh miaBiCKH
CBOJIIOI[IOHYBAIM Ta CTaBaJIM BCE OUIBII JIEKOPATUBHUMH, 3 PO3POOKOI0 IITUPOKOTO
pO3MaiTT CTWIIB Ta au3aiHiB. ChOTOJHI FOBEJIPHI MiJBICKM BHKOPHUCTOBYIOTHCS SIK
CTHJIBHUI aKcecyap, SIKMH TMPOIMOHYE Crocid A0AaTh I1HAMBIAYaIBHICTh OyIb-IKOMY
BOpanHI0.I[iIBICKM BUTOTOBIAIOTHCS 3 PI3HUX MaTepialiB, BKIIOYAIOYU 30J0TO, CpiOiIo Ta


https://lifeinua.com/articles/fashion/166-yuvelirni-pidvisky.html

MIaTUHY. 30JI0TI MIABICKKM MAlOTh OLIBIN TPATUIIMHUN BUTIAN, TOMI SK CpPiOHI MiABICKU
OuUTbLI CyyacHl Ta yHiBepcasibHl. [IIaTHHOBI MIABICKM € HAUMIMHIIIMM 1 HaHAOPOKUYUM
BaplaHTOM, BOHHU IIPONOHYIOTh €JIETAaHTHUN 1 BUTOHYEHMHA BUIJsAA. B ocTtaHHi poku
aNbTCPHATHBHI METajH, TakKl K BOJAb(paM 1 TUTaH, CTAId TMOMYJSIPHUM BHOOPOM IS
MIiJBICOK 3aBSKH CBOiM MIIHOCTI Ta JOCTYIHOCTI.JloporoiiHHi KaMeHi, Taki SK JiaMaHTH,
TAaKOX € MOMYJSPHUM BHOOPOM JUIsl KYJIOHIB, JOAAI04YM OJMMCKY KyjloHy. Oco0nuBoro
HOMYJISIPHICTIO KOPUCTYIOTHCA MIJIBICKH 3 JIlaMaHTAMU, OCKIJIbKU JIIaMaHTH aCOLIIOIOTHCS 3
m000B’10 Ta yaadero. SIKIIO BH IIyKAa€Te MIOCh YHIKAIbHE Ta 0COOJUBE, MOIyManTe Tpo
KYJIOH 13 KOJIbOPOBUM JiaMaHTOM a00 TO€JHAHHSAM JiaMaHTIB Ta 1HIIUX JOPOTOIIIHHUX
kameHiB.[li1BoasTuM TiICYMOK, BapTO CKa3aTH, 10 FOBEIIIPHI MiABICKH — 1€ YHIBEpCATbHUN
1 CTUJILHUIM aKcecyap, SKUH MOXKe J0IaTH IHANBIIYaTbHOCT1 0y 1b-sIKOMY BOpaHHIO. 3 TAKOIO
KUIBKICTIO CTWJIIB, JM3aiHIB 1 MaTepiajiB Ha BHUOIp, BAXKJIMBO BHOpaTH KYyJOH, SIKUN
BiIoOpakaTUMe Bally 1HAMBIAYaIBHICTH 1 CTUIb. He3alle:)kHO Bia TOTO, YW BIATAETE BU
nepeBary IpocToMy Ta KJIACHYHOMY JM3aliHy YU OUTBIIT CKJIaJHUM Ta YHIKQIBHUM CTHIISAM,
JUTSL KOOKHOTO 3HAUAEThCS MiABICKA. A AKIIO BU IIYKAETE KYJIOH, SIKMM CIIPaB/il BUIIISETHCS,
000B’S3KOBO TIEPETIISIHBTE BUIIYKAHY KOJICKIIO MiABICOK Ha caifti [liamant. SIkmo Bu
IIyKaeTe J1aMaHTOBUM KYJIOH YM KYJIOH 3 aJIbTEPHATUBHUX MaTepialiiB, BU 00OB’SI3KOBO
3HAKIeTEe 11eaIbHUI KYJIOH Y HUX Ha CalTi.

The use of jewelry pendants dates back to ancient times, when pendants were used as
talismans for protection and good luck. Over the centuries, pendants have evolved and
become increasingly decorative, with the development of a wide variety of styles and designs.
Today, jewelry pendants are used as a stylish accessory that offers a way to add personality
to any outfit. Pendants are made from a variety of materials, including gold, silver, and
platinum. Gold pendants have a more traditional look, while silver pendants are more modern
and versatile. Platinum pendants are the strongest and most expensive option, offering an
elegant and sophisticated look. In recent years, alternative metals such as tungsten and
titanium have become popular choices for pendants due to their durability and affordability.
Precious stones such as diamonds are also a popular choice for pendants, adding to the sparkle
of the pendant. Diamond pendants are especially popular, as diamonds are associated with
love and luck. If you're looking for something unique and special, consider a pendant with a
colored diamond or a combination of diamonds and other gemstones. To sum up, it is worth
saying that jewelry pendants are a versatile and stylish accessory that can add individuality to
any outfit. With so many styles, designs and materials to choose from, it's important to choose
a pendant that reflects your personality and style. Whether you prefer simple and classic
designs or more complex and unique styles, there is a pendant for everyone. And if you're
looking for a pendant that really stands out, be sure to check out the exquisite collection of
pendants at Diamant. Whether you're looking for a diamond pendant or an alternative material
pendant, you're sure to find the perfect pendant on their site.



6. Ilopisusiime opucinanvHuti mexkcm ma 1020 nepekiao. SHaudims epamamuyHi,
JIeKCUYHI ma cCmuricmuydni mpauncgopmayii' y nepexiadi ma giopeoazytime HOMUIKU.
3anpononytime csill 6apianm nepexiady.

https://lifeinua.com/articles/tourism/78-vidpochynok v paryzhi navesni.html

Hapuswc. Becuanuii 6ossic, eionouunox ¢ Ilapuosici nasecHi.

[Tapmx - MicTo 3aK0XaHUX 1 poMaHTUKIB. HaBecHi BiH HaOyBae ocobnuBux oOpucis. Tyt
NaHye HemoBTOopHa aTtMocdepa BiyHOI OHOCTI. [Iporymor4uce Mo MICHKUX BYJHISIX 13
3aTUITHAMH Kade 1 pO3KIIMHUMH OyTiKaMH, BIUXAIOUMd CBIKI apOMAaTH BECHSHOTO MOBITPS,
MPOCTO HEMOXKJIMBO HE 3aKOXATHUCS B 1€ YapiBHE MicTo. [lapmx Kpyriuii pik pago 3ycTpidae
TypucTiB. [IpuronoMuimBi apxiTeKTypHI aHcamOJl PO3KIMIHUX CTApOBUHHUX OYJiBEIb,
BEJIMYHI cO0OpH, BiIOMI Y BChOMY CBITI €nucericbki mois 1 EildeneBa Bexa MmiJIKOPIOIOThH
cepls MaHAPIBHUKIB, 3MYIIIYIOUM ITOBEPTATHUCS CIOU 3HOBY 1 3HOBY. Ilapuk npexkpacHuil y
OyIlb-sKy TIOpY POKY, ajie ocobirBa aTMocdepa i EHEpPreTHKa IIbOTr0 MicTa, HOro BIiYHO FOHA
YJapiBHICTh MPOSBIsAEThbC BecHOIO. Ilomopok mo Ilapmwka 3 1iTbMH HE 00XOTUTHCS 0e€3
Bi/BIyBaHHs JlicHeiuieHy. MajeHbKl TypUCTH 3 HETEPHIHHSAM YEKalTh 3YyCTpidl 3 LIHUM
Ka3KOBHUM MapKOM aTPaKI[IOHIB, Je aHye aTMoc(epa BIYHOIO CBATA 1 HECTPUMHOI PaJiOCTi.
JluBoBIKHI AeKkoparlii JlicHeIeH Iy Bpa)KaroTh YSBY, 3MYIITYIOTh IIOBHICTIO BIIBOIKTHCS BiJI
peagbHOCTI 1 IepeHecTrCs B HeOyBalry KpaiHy Mpii 1 parTa3iid. Hiaawmit [laprk mpekpacHuit
mo-cBoeMy. BiH TaiTh B co0i 6e3miy ciokyc. SIckpaBi BOTHI BUBICOK 1 JIIXTapiB 3aCIIILUTIOIOThH
norasau. Bimomi y BchoMy cBiTI Bap'ere [lapmka 3axoIunioroTh CBOIX BiJIBiIyBayiB
He3a0yTHIMH HIYHUMU LIoy-niporpaMamMu. [lapux HenmoBTOpHUM, BIH MpeKpacHUu y Oyab-
SKUU Ce30H 1 B OyIp-sSKOMYy CBOeMy KOHTYpi. lle micTo m'sHHTH CBO€O HeOyBaslOO
aTMoc(eporo pOMaHTHUKH 1 CBOOOIH, BiH Haauxae 1 okpuitoe. Ile MicTo ocriBaHe moeTam# i
yBiYHEHE XyA0KHUKaMH. He3po3yminuii mapm i Maraetusm [laprrka Ha3aB) M 3aJUIIAI0Th
CHIJT y CepIIsiX Moro rocTe.

Paris. Spring trip, rest in Paris in the spring

Paris is a city of lovers and romantics. In the spring, it acquires special outlines. A unique
atmosphere of eternal youth reigns here. Walking through the city streets with cozy cafes
and luxurious boutiques, breathing in the fresh aromas of the spring air, it is simply
impossible not to fall in love with this charming city. Paris welcomes tourists all year round.
Stunning architectural ensembles of luxurious ancient buildings, majestic cathedrals, the
world-famous Champs Elysees and the Eiffel Tower conquer the hearts of travelers, forcing
them to return here again and again. Paris is beautiful at any time of the year, but the special
atmosphere and energy of this city, its eternally youthful charm is manifested in spring. A
trip to Paris with children is not complete without a visit to Disneyland. Little tourists look
forward to meeting this fabulous amusement park, where the atmosphere of eternal
celebration and unbridled joy reigns. The amazing scenery of Disneyland impresses the
imagination, forces you to be completely distracted from reality and transported to an
unprecedented land of dreams and fantasies.Night Paris is beautiful in its own way. It
contains many temptations. The bright lights of signs and lanterns dazzle the eyes. The
world-famous variety shows of Paris enthrall their visitors with unforgettable nightly show


https://lifeinua.com/articles/tourism/78-vidpochynok_v_paryzhi_navesni.html

programs. Paris is unique, it is beautiful in any season and in any contour. This city is
intoxicating with its unprecedented atmosphere of romance and freedom, it inspires and
inspires. This city is sung by poets and immortalized by artists. The inexplicable charm and
magnetism of Paris forever leave a mark in the hearts of its guests.



2.1. IlepexnadaubKkuit ananiz mexkcmy

[lepexnanaupbKkuil aHaii3 Ma€e 3HaYEHHS JJI PO3YMIHHS K TEKCTY 3arajioM, 1 OKpeMHX
fioro koMrmoHeHTiB. Came B Ipolleci MepeKIaJalbKoro aHajizy BU3HaYaloThCs THUIIOJIOTIYH1
O3HAKHU TEKCTy Ta TPYAHOIII HOTO mepekiamy, a TaKoK BUOMPAIOTHCS CTpATerii mepeKamy.
Haiibinpm goknagHa cxema MepekiagalbKkoro aHajiizy Oyia 3ampornoHoBaHa KpicTiaHoro
Hopn, sika po3naimina KOMIIOHEHTH MepeanepeKiaallbkoro aHajidy Ha JBl KaTeropii —

€KCTPaJIIHIBICTUYHI (PaKTOPH Ta BHYTPIIIHBOTEKCTOBI (PaKTOPH.

1) Excmpaninesicmuuni ¢hakmopu:

- aBTOP TEKCTY,

- IHTEHIIS aBTOpa TEKCTY,

- PELUITIEHT TEKCTY,

- crioci6 mepeaadi moBiJOMIICHHS,

- MiCII€ CTBOPEHHSI TEKCTY,

- 4ac CTBOPEHHS TEKCTY,

- IPUBIJI CTBOPEHHS TEKCTY,

- KOMyHIKaTUBHa METa TEKCTY.

2) Jlinesicmuuni paxmopu.:

- TeMa TEKCTY,

- 3MICT TEKCTY,

- CTPYKTYpa TEKCTY,

- HeBepOaJIbHI €IEMEHTH TEKCTY Ta iX BiAHOIIEHHS 3 BepOATIbHUMU,
- CHHTaKCHYHI OCOOJIMBOCTI TEKCTY - JICKCHYHUMN CKJIaJ TEKCTY,
- TOHAJIBHICTh TEKCTY,

- MparMaTHYHUHN BIUIUB TCKCTY.

3rooM y 1o cxemy OyJio BKIIOYEHO JOJATKOBI MYHKTH, y pe3yibTati 0yio
po3po0IeHo HaMOUIBII HUTICHA cXeMa MEePeKIIaAalbKoro aHamidy, sKa BpaxoBYeE BCl

aCIEeKTH aHaJII30BaHOT'O TEKCTY 1110, CBOEIO YEPTol0, MIABUIILYE SKICTh MEepeKIaly.



lemanvna cxema nepemadaubkozo ammia*v meKkcmy

1. Bioaiorpadgiuna noBigka

301p 30BHILIHIX BIIOMOCTEN MPO TEKCT: aBTOP TEKCTY, Yac HOro CTBOPEHHS Ta
myOJTiKaIis, 3BiJIKM B35ATO TEKCT (UM 1€ YPUBOK 13 pOMaHy, CTATTS 3 SHIUKJIONEI] YK
KypHaly, ra3eTHa 3aMiTKa, pekiIaMHuil Oykier Touo). [loTpiOHO BKa3aTu 110 sBIIsIE
co00I0 TEKCT - YUSCh CTATTs / 4usl PO3MOBiJIb / YPUBOK 3 SIKOTOCh TBOPY; HaAaTu
KOPOTKY 1H(OpMAIIiI0 TTPO aBTOpa Ta MPO TEKCT (SAKIIO I XYA0KHIN TBIp) — SIKIIO €

TaKl BIJOMOCTI; BKa3aTu Jie onmyOiikoBaHo TeKcT (Hampukian, URL).

2. JlinrBonepexk/IaanbKa XapakTepucTUKA TEKCTY

/Dicepeno:.  iHauBinyanbHui  (IHIMBIAYalbHO-aBTOPCHKHI);  TPYMOBUHU
(KOMEeKTUBHUYN / KOJEKTUBHO-TPYMOBHM (OOMEXEHUN BiKOM, HpOodeciero ToIo));

MAacoOBUA

Peuunienm: iHnuBigyanbHuil  (1HAMBIAYaJbHO-aBTOPCHKUM);  TpYMOBUMN
(KOJIeKTHBHUHN / KOJEKTUBHO-TPYMOBUI (0OMEXeHUH BiKOM, Mpodeciero ToIlo));

MAacOBUH

Komynikamuene 3a80anns, MeTa CTBOPEHHS TEKCTY

Cmunb. HayKkoBUW (HAyKOBO-TEXHIUHWN) — BIIaCHE HAYKOBHH, HAayKOBO-
1H(OpMaTUBHUIA, HayKOBO-JIOB1JJKOBUH, HaBYaJIbHO-HAYKOBHI, HayKOBO-
MOMYJISIPHUM;  JIITEPATypHO-MUCTEUBKUH,  OQIIiHHO-TITOBUM;  MyOIIIIUCTUIHUAN

(razeTHO-TIYONMIUCTHYHUN ); PYHKITIOHATBHHIH CTHIIb MTOBCSKJACHHOTO CITIIKYBaHHS.

Kanp:

CmuJjib HCAH

MoHorpadisi, CTaTTs, AOIOBIJb,

BITACHE HAYKOBHii KypcoBa poOoTa, AMIJIOMHA

crarti, poOoTa, quceprariiiHa
. JIOTIOBIb, poboTa
HAYKOBULL ,
pedepar Pedepar, aHoTaIlisl, KOHCIICKT,
aHoTallis | HAyKOBO-iH(pOPMATUBHUM| Te3u, MaTeHTHE CBiIOITBO,

OIIMC

HAYKOBO-JIOB1IKOBUI CJIOBHHK, JOBITHUK, KaTaJOT




MiAPYYHHK, CIIOBHUK,
METOINYHHUI ITOCIOHUK,

JIEKI1s1, KOHCIIEKT, aHOTallis, yCHA
B1AIIOB1Ab, ITOSICHEHHS

HABYaJIbHO-HAyKOBHU

HAaYKOBO-TIONYJISIPHUH HapHUC, KHATA, JICKIIIs, CTaTTs

nyoniyucmuyHull | HOTaTKa, HapyuC, PENOPTaXK, IHTEPB'IO

JaimepamypHo-

. 03I[0B11b, POMaH, II0€Ma, BIPIII
MucmeybKuil p -P ’ » BIP

aBTOOMOTrpadus, UHCTPYKIMS, PACIIUCKA,

oiyitino-dinosui
3asBJICHUC

Ilpogiona ¢ynkuia: nenoratuBHa (NMOBIJOMIIEHHS (aKTIB); €KCIPECUBHA; (haTUUHA

(BCTAaHOBJICHHSA Ta IIATPUMAHHS KOHTAKTy B aKTI KOMYHIKaIlii); KOMaHJIHa
(BOJIEBUSABIIEHHSI — MPUIIKAC [I1ii); METAJIIHIBICTUYHA (OMUC JIIHTBICTUYHOI CHUCTEMHU

(KoM WaeThbest PO MOBY)); ITOETUYHA

IIpogiona apximexkmoniko-moenenneea popma (APD): MOHOJIOT, I1aJIOT; ITOJILIIOT

Ilposiona komnosuyinno-mosnenncea popma (KP®D): onosigaHHs (MOBAOMICHHS —

Hamp., aBrobiorpadis, 3BiT); omuc (Hamp., MOCTAHOBA, Haka3); MIpKyBaHHs (Hamp.,

MOSICHIOBAJIbHA 3aIMCKA, CITYKOOBU JIUCT)

Buo mexcmy: miceMoBH.

Xapakmep Komno3uyii . CTaHIapTU30BaHUMN.

TonanpHicms: HEUTpalibHA; 3HWKEHA (JI1JI0Ba); BUCOKA (YPOUHUCTO-CTBEPKYIOUA).

Buou_ingpopmauii:.  xoenimusna (00'€KTUBHI B1IOMOCTI MPO 30BHINIHIA CBIT) (TpU

napaMeTpy KOTHITUBHOI iH(oOpMalii: 00'eKTUBHICTD (Ha piBHI peUeHHs 00'€KTHBHICTD
3a0e3MevyeThCsl HEUTPAIBHUM, TEPEBAKHO MPSIMUM TIOPSIAKOM CIIiB, IO BUKITIOYAE
eMOIIIHICTD 1 BIIMOBIAA€ «IPOCTOMY» T€Ma-peMaTHYHOMY WICHYBAHHIO Ta SICHOIO
JIOTIYHOI0 CXEMOK  CyO'€KT-TIpeJMKaT-00'€KT;, Ha pIiBHI CJOBa 0O0'€KTHBHICTH
KOTHITHBHOI iH(popMalii TmepenyciM 3a0e3medyroTh TepMiHH), aOCTPaKTHICTh
(moriuamii mpWHOMO 1MOOYIOBH TEKCTy, IO BHUSBILE cebe y CKIATHOCTI Ta
PI3HOMAHITHOCTI THX JIOTIYHHX CTPYKTYp CHHTAKCHCY, sIKi BUKOPHUCTOBYIOTHCS B

TEKCTi, M€ Ppi3HI BUAM TBOPUOTO Ta MIAPATHOTO 3B'SI3KYy, NPUYETHI 00OpPOTH,




IHQIHITUBHI Tpyn#) Ta MIUIBHICTH (KOMIIPECHBHICTh — II€ YHIKaJIbHHUN ITapaMmerp,
BJIACTHBHH JIMIIIE KOTHITUBHIN 1H(pOpMAaIlii, BIH MOJISITa€ y TCHCHIIIT 10 CKOPOUYCHHS
JHIAHOI (TOPU30HTAIBHOI) Ta BEPTUKAIBHOI MPOTSHKHOCTI MOBHOTO KOJYy IpHU
0odOpMIICHHI TEKCTY — BHUKOPUCTAaHHA IM(POBOrOo KOAY, CHMBOIIB, (opmy;
3aCTOCYBaHHS TpaiuHUX Ta IHIIMX OOpa3oTBOpPYMX 3aco0iB - cXeM, TIpadikis,
YMOBHUX MaJioHKiB, (oTorpadiii); onepamusna (CIOHyKaHHS (3aKJIMK) [0
3/IIHCHEHHS NIEBHUX JI1i1 - MOBHUMHU 3ac00amMu 0(hOpMIIEHHS LIbOTO BUY 1HQOpMaILlii €
CIIOHYKaJIbHI 3aCO0M PI13HOTO POJY: BCl GOPMH II€CTIBHOTO IMIIEpaTUBY, 1HPIHITHB 31
3HAYCHHSIM IMIIEPATUBHOCTI, MOJAJIbHI JIIECTIOBA, TIECITIBHI KOHCTPYKIIi 31 3HAYCHHSIM
MOJKJIMBOCTI Ta HEOOXITHOCTi, MOJAJIbHI CJIOBa, KOH'FOHKTHB, YMOBHHHU CIIOCIO);
emoyina (TIepenada eMoIii (MMoYyTTiB) - Cy0'€KTUBHICTh Ta KOHKPETHICTh Ha PiBHI
TEKCTY - TEMIOPATIbHICTh (MPEJCTABISAETHCS PO3PSATAMU CHOTOJEHHS, MUHYJOTO 1
MaliOyTHBOTO Yacy, Ha PiBHI PEYCHHS - OCOOHMCTHH IMiJAMET, PI3HOMaHITHICTh 0COOH
MiIMETy, AaKTUBHY CTaH Ji€ciioBa Mpu OGOPMIICHHI MPUCYIKA, CEMaHTHYHO
MOBHOIIIHHI JII€CIIOBA), 00pa3HICTh (IHTEPTEKCTYyalli3M) - IIUTATH; ecmemuyna (TIBUI

eMOIIIHOI iH(opMaIIil - 0hOpMIICHHS OYYTTS MPEKPACHOTO - IOBTOPH, CIITETH).

Cmpamezii nepexnady- i NEPEKIAANBKOI0 CTPATETIEI0 PO3YMIETHCS MOPSAIOK Ta

CYTb JIii IepeKIIaava Imij] 9ac nepekiiay KOHKPETHOTO TEKCTY - BUSHAUCHHS OMHUITh
nepeKiIany, TPAHCKPUIIIS Ta TpaHCIITepallis, €KBIBAJIEHTH, TEPMiHH, BapiaHTHI

BIIITIOBITHOCTI.

3. I'pamaTtuyHi Tpancdopmamii.

1. IlepecTaHoBKH — 1Ie 3MiHa PO3TAIlyBaHHS MOBHHX €JIEMEHTIB y TEKCTI MEPEKIaTy
NOPIBHSHO 3 TEKCTOM opuriHanmy. EnemeHTamu, SKi MOXYTh IiJ1aBaTUCS
HepeCTaHOBII, € 3a3BUYall CIIOBA, CIOBOCIIONYUYEHHS, YAaCTUHU CKJIAJHOTO PEYCHHS i

CaMOCTIIHI pEYEHHS y CTPOIO TEKCTY.

2. 3aMiHM — HaWMOMIMPEHIINH 1 PI3HOMaHITHUI BT TIEpeKIIaalbKoi TpaHchopmariii.
VY mporieci nepekiany 3amiHi MOXKYTh IMiIJJaBaTUCS SK TPaMaTU4YHI OJWHUIN, TaK 1
JIEKCUYHI, Y 3B'SI3Ky 3 UMM MOXHa TOBOPUTHU IMPO IpaMaTU4HI Ta JIEKCUYHI 3aMiHU -

3amiHa (popM CIIOBa, YACTUH MOBH, YWICHIB PEUCHHS, CHHTAKCUYHI 3aMiHHU.



3. Jonasanns. Le#t Tun nepeknaganbkoi TpaHchopMarii IpyHTY€ETHCS Ha BiTHOBICHHI]

IpH Nepekiaal onymeHux B IM «1o0pedHux ciiBy.

4. OnymieHHs — sIBUIIE, MPSMO MPOTUIICKHE J0AaBaHHI0. [1i7 onmymeHHsIM MaroTh Ha

yBa3l OMyIIEHHS TUX YU 1HIIUX «HAJJTUIIKOBUX» CIIIB MiJ Yac MepeKiany.

TakuM 4uMHOM, rpamMaTHuHI TpaHchopmallii MoJATalTh Yy MEPETBOPEHHI CTPYKTYpPH
pEUYECHHS B MPOIIEC] MEePeKIaay BIMOBIIHO O HOPM MEPEKIIaIHOT MOBU. BOHM MOXKYTh

BiIOyBaTHCS:

1) Ha CcHHTakCHYHOMY piBHI (CHHTaKCH4HI TpaHcdopmallii) — CHHTAKCHYHE
yHnoaiOHEHHS; TEepPEeCTaHOBKH; 3aMiHa YJICHIB PEUYCHHS; NepeXia BiJ 3BOPOTHOTO
NOPSAJKY CIIB 10 MPSIMOro; 3MiHa MpPEeAMKaTIB MiJl 4Yac MepeKkaay; MepeTBOPEHHS
AKTUBHUX KOHCTPYKI[Ml y TAacWBHI Ta HaBIAKW; YICHYBAHHS PEUEHHS; MOETHAHHS

PCYCHD, 3aMiHa TUITY CHHTaKCUYHOTI'O 3B'$I3Ky; OIMYIICHHA, TOIIOBHCHHA;

2) Ha MOpPQOJIOTIYHOMY PpiBHI (3aMIHM YacTHH MOBH) — TIEPETBOPCHHS
3ailMEHHMKA; 3aMiHa TPUKMETHHKA IMEHHUMKOM a00 NPUCITIBHUKOM; 3aMiHa
BIIJTIECTTIBHOIO IMEHHHKA JIECIIOBOM; 3aMmiHa o0coOHCTOi QopMm JiecioBa
JTIEMPUKMETHUKOM; TpaMaThyHa 3aMiHa 4YHCla; 3aMiHa TIpamMaTUYHOIO 4vacy;

CJIOBOTBIpHIi TpaHchopmariii.



2.2.Texcmu 012 nepeknady

1. 3pobime ninzeéocmulicmuyHUIl aHAi3 MaA NEPeKIad NPONOHOEAHO20
AHZIIOMOGHO20 MEKCMY.

https://finance-group.az/ru/globalization-butterfly-effect/

The butterfly effect concept has become important in the finance world as globalization
continues to increase and capital markets connect. Volatility in one small area of the
international markets can grow rapidly and bleed into other markets, and a hiccup in one
corner of the international markets can have global consequences. Improvements in
technology and wider access to the Internet has increased the degree to which international
markets influence each other. This has led to more episodes of extreme market volatility.

The butterfly effect has become well-known in popular culture, and the concept has clear
applications to finance. It and chaos theory may provide a partial explanation for the
unpredictability of capital markets.

Origin and Meaning of Butterfly Effect

The phrase “the butterfly effect” was first coined during a scientific meeting in 1972.
Scientist Edward Lorenz gave a talk on his work regarding weather prediction models. The
phrase suggests that the flap of a butterfly’s wings in Japan could create a small change in the
atmosphere that might eventually lead to a tornado in Texas.

Lorenz studied how small differences in initial values led to large differences in weather
models at the Massachusetts Institute of Technology. In 1961, he had entered an initial
condition in a weather model as 0.506, rather than the precise number of 0.506127, which
resulted in a completely different and unexpected weather pattern. In 1963, he wrote a paper
on this concept, titled “Deterministic Nonperiodic Flow.” The butterfly effect concept shows
how difficult it is to predict dynamic systems, such as weather and financial markets. Study
of the butterfly effect has led to advances in chaos theory.

Application of Chaos Theory to Markets

Capital markets go through alternating periods of calm and storminess. However, they
are not always chaotic, and the shift between calm and chaos is often sudden and
unpredictable. Some believe that these concepts of chaos theory can be used to understand
how financial markets operate.

Markets tend to grow bubbles that eventually pop with drastic consequences. Financial
bubbles often grow because of positive feedback. When investors make money during a rise
in the financial markets, other observers think the investors must have made a smart decision,
which leads the observers to invest their own money in the markets. The result is more buying
and stock prices going higher. The positive feedback loop leads to prices beyond any logical
or justifiable level. The loop eventually ends, and the last investors in are left hanging with
the worst positions.


https://finance-group.az/ru/globalization-butterfly-effect/

The same concept can explain volatile bear markets. The markets can suddenly shift due
to outside factors, which causes investors to pay attention only to negative news. Initial selling
leads to more selling as market participants liquidate their positions. The negative feedback
loop tends to accelerate quickly, often resulting in a market full of undervalued stocks.

Fractals and the Markets

Prominent scientist Benoit Mandelbrot applied his work in fractals in nature to financial
markets. He found that examples of chaos in nature, such as the shape of shorelines or clouds,
often have a high degree of order. These fractal shapes can also explain chaotic systems,
including financial markets. Mandelbrot noted that asset prices can jump suddenly with no
apparent cause.

Many in the markets tend to dismiss the extreme events that occur less than 5% of the
time. Mandelbrot argued that these outliers are important and play a significant role in
financial market movements. Traditional portfolio theory tends to underestimate how often
these high-volatility events occur. While his fractals cannot predict price movements, he
argued that they could create a more realistic picture of market risks.

Examples of the Butterfly Effect in Markets

Although technology has increased the impact of the butterfly effect in global markets,
there is a long history of financial bubbles going back to the tulip market bubble in Holland
during the 17th century. Tulips were a status symbol among the elite. They were traded on
exchanges in Dutch towns and cities. People sold their belongings to begin speculating on
tulips. However, prices began to drop and panic selling ensued.

There are more recent examples of bubbles. On October 1987, known as Black Monday,
the Dow Jones Industrial Average (DJIA) lost around 22% in one trading day, the largest
percentage drop ever for that market. There was no apparent cause for the drop, though the
DJIA had some large down days the week before, and there were international issues in the
Persian Gulf. In retrospect, issues with panic selling and perhaps program trading might be
partly to blame.

In 2015, the Chinese stock market encountered significant volatility, dropping over 8%
in one day. Similar to Black Monday, there was no single event or cause for the drop. This
volatility quickly spread to other markets, with the S&P500 and the Nikkei losing around 4%.
Also like Black Monday, there had been weakness in the Chinese markets in prior months.

Chinese officials had begun devaluing the renminbi. However, the main cause was likely
the high degree of margin used by Chinese retail investors. When prices began to drop,
investors received margin calls from their brokers. Retail investors were forced to liquidate
their positions quickly to meet the margin calls, leading to a negative feedback loop of selling.
In years prior, the Chinese government encouraged people to put their money in the market.

Markets will only become more interconnected as technology continues to improve, and
the butterfly effect will continue to be a factor in global markets.

2. 3pobimp nin2eOCMUNICMUYHUIL AHANI3 mMa NeEPeKi1ad NPONnOHOBAHO20
AHZIIOMOGHO20 MEKCMY.



http://ibpexam.blogspot.com/2013/11/monetary-theories.html

The concept of the quantity theory of money (QTM) began in the 16th century. As gold
and silver inflows from the Americas into Europe were being minted into coins, there was a
resulting rise in inflation. This led economist Henry Thornton in 1802 to assume that more
money equals more inflation and that an increase in money supply does not necessarily mean
an increase in economic output. Here we look at the assumptions and calculations underlying
the QTM, as well as its relationship to monetarism and ways the theory has been challenged.

QTM in a Nutshell

The quantity theory of money states that there is a direct relationship between the
quantity of money in an economy and the level of prices of goods and services sold.
According to QTM, if the amount of money in an economy doubles, price levels also double,
causing inflation (the percentage rate at which the level of prices is rising in an economy).
The consumer therefore pays twice as much for the same amount of the good or service.

Another way to understand this theory is to recognize that money is like any other
commodity: increases in its supply decrease marginal value (the buying capacity of one unit
of currency). So an increase in money supply causes prices to rise (inflation) as they
compensate for the decrease in money's marginal value.

The Theory's Calculations

In its simplest form, the theory is expressed as:

MV = PT (the Fisher Equation)

Each variable denotes the following:

M = Money Supply

V = Velocity of Circulation (the number of times money changes hands)
P = Average Price Level

T = Volume of Transactions of Goods and Services

The original theory was considered orthodox among 17th century classical economists
and was overhauled by 20th-century economists Irving Fisher, who formulated the above
equation, and Milton Friedman.It is built on the principle of “equation of exchange":

Amount of Money x Velocity of Circulation = Total Spending

Thus if an economy has US$3, and those $3 were spent five times in a month, total
spending for the month would be $15.

More than 50% of retirement age individuals to not have enough savings
QTM Assumptions

QTM adds assumptions to the logic of the equation of exchange. In its most basic form,
the theory assumes that V (velocity of circulation) and T (volume of transactions) are constant
in the short term. These assumptions, however, have been criticized, particularly the


http://ibpexam.blogspot.com/2013/11/monetary-theories.html

assumption that V is constant. The arguments point out that the velocity of circulation depends
on consumer and business spending impulses, which cannot be constant.

The theory also assumes that the quantity of money, which is determined by outside
forces, is the main influence of economic activity in a society. A change in money supply
results in changes in price levels and/or a change in supply of goods and services. It is
primarily these changes in money stock that cause a change in spending. And the velocity of
circulation depends not on the amount of money available or on the current price level but on
changes in price levels.

Finally, the number of transactions (T) is determined by labor, capital, natural resources
(i.e. the factors of production), knowledge and organization. The theory assumes an economy
in equilibrium and at full employment.

Essentially, the theory's assumptions imply that the value of money is determined by the
amount of money available in an economy. An increase in money supply results in a decrease
in the value of money because an increase in money supply causes a rise in inflation. As
inflation rises, the purchasing power, or the value of money, decreases. It therefore will cost
more to buy the same quantity of goods or services.

Money Supply, Inflation and Monetarism

As QTM says that quantity of money determines the value of money, it forms the
cornerstone of monetarism. (For more insight, see Monetarism: Printing Mone To Control
Inflation.)

Monetarists say that a rapid increase in money supply leads to a rapid increase in
inflation. Money growth that surpasses the growth of economic output results in inflation as
there is too much money behind too little production of goods and services. In order to curb
inflation, money growth must fall below growth in economic output.

This premise leads to how monetary policy is administered. Monetarists believe that
money supply should be kept within an acceptable bandwidth so that levels of inflation can
be controlled. Thus, for the near term, most monetarists agree that an increase in money
supply can offer a quick-fix boost to a staggering economy in need of increased production.
In the long term, however, the effects of monetary policy are still blurry.

Less orthodox monetarists, on the other hand, hold that an expanded money supply will
not have any effect on real economic activity (production, employment levels, spending and
so forth). But for most monetarists any anti-inflationary policy will stem from the basic
concept that there should be a gradual reduction in the money supply. Monetarists believe
that instead of governments continually adjusting economic policies (i.e. government
spending and taxes), it is better to let non-inflationary policies (i.e. gradual reduction of
money supply) lead an economy to full employment.

QTM Re-Experienced

John Maynard Keynes challenged the theory in the 1930s, saying that increases in
money supply lead to a decrease in the velocity of circulation and that real income, the flow
of money to the factors of production, increased. Therefore, velocity could change in response



to changes in money supply. It was conceded by many economists after him that Keynes' idea
was accurate.

QTM, as it is rooted in monetarism, was very popular in the 1980s among some major
economies such as the United States and Great Britain under Ronald Reagan and Margaret
Thatcher respectively. At the time, leaders tried to apply the principles of the theory to
economies where money growth targets were set. However, as time went on, many accepted
that strict adherence to a controlled money supply was not necessarily the cure-all for
economic malaise.

B. Liquidity preference theory

Economist John Maynard Keynes describes liquidity preference theory in Chapter 13,
"The General Theory of the Rate of Interest,” of his famous book, "The General Theory of
Employment, Interest and Money." Keynes said that people value money for both “the
transaction of current business and its use as a store of wealth." Thus, they will sacrifice the
ability to earn interest on money that they want to spend in the present, and that they want to
have it on hand as a precaution. On the other hand, when interest rates increase, they become
willing to hold less money for these purposes in order to secure a profit.

The idea that investors demand a premium for securities with longer maturities, which
entail greater risk, because they would prefer to hold cash, which entails less risk. The more
liquid an investment, the easier it is to sell quickly for its full value. Because interest rates are
more volatile in the short term, the premium on short- versus medium-term securities will be
greater than the premium on medium- versus long-term securities. For example, a three-year
Treasury note might pay 1% interest, a 10-year treasury note might pay 3% interest and a 30-
year treasury bond might pay 4% interest.

OR

In macroeconomic theory liquidity preference refers to the demand for money
considered as liquidity. The concept was first developed by John Maynard Keynes in his book
the general theory of employment, interest and money to explain determination of the interest
rate by the supply and demand for money.

The demand for money as an asset was theorized to depend on the interest foregone by
not holding bonds. He argues that interest rate cannot be a reward for saving as such because,
if a person holds his saving in cash, keeping it under his mattress he will receive no interest.
Keynes defines the rate of interest as the reward for parting with liquidity for a specified
period of time. According to him, the rate of interest is determined by the demand for and
supply of money.

Liquidity preference means the desire of the public to hold cash. According to Keynes,
there are three motives behind the desire of the public to hold liquid cash: (1) the transaction
motive, (2) the precautionary motive, and (3) the speculative motive.

1: Transaction motive: people prefer to liquidity to assure basic transactions, for their
income is not constantly available. The amount of liquidity demanded is determined by the



level of income. The higher the income the more money demanded for carrying out increased
spending.

2: The precautionary motive: people prefer to have liquidity in the case of social
unexpected problems that need unusual costs. The amount of money demanded for this
purpose increases as income increases.

3: speculative motive: people retain liquidity to speculate that bond price will fall. When
the interest rate decreases people demand more money to hold until the interest rate decreases,
which would drive down the price of as existing bond to keep its yield in line with the interest
rate. Thus the lower the interest rate, the more money demanded and vice versa.

According to Keynes, the higher the rate of interest, the lower the speculative demand
for money, and lower the rate of interest, the higher the speculative demand for money.
Algebraically, Keynes expressed the speculative demand for money as

M2 =L2 (r)

Where, L2 is the speculative demand for money, and

r is the rate of interest.

Geometrically, it is a smooth curve which slopes downward from left to right.

Now, if the total liquid money is denoted by M, the transactions plus precautionary
motives by M1 and the speculative motive by M2, then

M = M1 + M2. Since M1 = L1 (Y) and M2 = L2 (r), the total liquidity preference
function is expressed as M =L (Y, r).

Supply of Money: The supply of money refers to the total quantity of money in the
country. Though the supply of money is a function of the rate of interest to a certain degree,
yet it is considered to be fixed by the monetary authorities. Hence the supply curve of money
is taken as perfectly inelastic represented by a vertical straight line.

Determination of the Rate of Interest: Like the price of any product, the rate of interest
Is determined at the level where the demand for money equals the supply of money. In the
following figure, the vertical line QM represents the supply of money and L the total demand
for money curve. Both the curve intersects at E2 where the equilibrium rate of interest OR is
established.

If there is any deviation from this equilibrium position an adjustment will take place
through the rate of interest, and equilibrium E2 will be re-established.

At the point E1 the supply of money OM is greater than the demand for money OML.
Consequently, the rate of interest will start declining from ORZ1 till the equilibrium rate of
interest OR is reached. Similarly at OR2 level of interest rate, the demand for money OM2 is
greater than the supply of money OM. As a result, the rate of interest OR2 will start rising till
it reaches the equilibrium rate OR.

It may be noted that, if the supply of money is increased by the monetary authorities,
but the liquidity preference curve L remains the same, the rate of interest will fall. If the



demand for money increases and the liquidity preference curve sifts upward, given the supply
of money, the rate of interest will rise.

Criticisms: Keynes theory of interest has been criticized on the following grounds:

1. It has been pointed out that the rate of interest is not purely a monetary phenomenon.
Real forces like productivity of capital and thriftiness or saving by the people also play an
important role in the determination of the rate of interest.

2. Liquidity preference is not the only factor governing the rate of interest. There are
several other factors which influence the rate of interest by affecting the demand for and
supply of investible funds.

3. The liquidity preference theory does not explain the existence of different rates of
Interest prevailing in the market at the same time.

4. Keynes ignores saving or waiting as a means or source of investible fund. To part
with liquidity without there being any saving is meaningless.

5. The Keynesian theory only explains interest in the short-run. It gives no clue to the
rates of interest in the long run.

6. Keynes theory of interest, like the classical and loanable funds theories, is
indeterminate. We cannot know how much money will be available for the speculative
demand for money unless we know how much the transaction demand for money is.

Portfolio management theory

A theory on how risk-averse investors can construct portfolios to optimize or maximize
expected return based on a given level of market risk, emphasizing that risk is an inherent part
of higher reward.

Also called "portfolio theory" or "portfolio management theory."

According to the theory, it's possible to construct an "efficient frontier" of optimal
portfolios offering the maximum possible expected return for a given level of risk. This theory
was pioneered by Harry Markowitz in his paper "Portfolio Selection,” published in 1952 by
the Journal of Finance.

There are four basic steps involved in portfolio construction:
-Security valuation

-Asset allocation

-Portfolio optimization

-Performance measurement

Concept

The fundamental concept behind MPT is that the assets in an investment portfolio should
not be selected individually, each on their own merits. Rather, it is important to consider how
each asset changes in price relative to how every other asset in the portfolio changes in price.



Investing is a tradeoff between risk and expected return. In general, assets with higher
expected returns are riskier. For a given amount of risk, MPT describes how to select a
portfolio with the highest possible expected return. Or, for a given expected return, MPT
explains how to select a portfolio with the lowest possible risk (the targeted expected return
cannot be more than the highest-returning available security, of course, unless negative
holdings of assets are possible.)

Therefore, MPT is a form of diversification. Under certain assumptions and for specific
quantitative definitions of risk and return, MPT explains how to find the best possible
diversification strategy.

3. 3pobimp JniH26OCMUNICMUYHUI AHATI3 Ma NepeKIad NPONnOHOCAHO20
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What Is Globalization?

Globalization is defined as a process that, based on international strategies, aims to
expand business operations on a worldwide level, and was precipitated by the facilitation of
global communications due to technological advancements, and socioeconomic, political and
environmental developments.

The goal of globalization is to provide organizations a superior competitive position
with lower operating costs, to gain greater numbers of products, services, and consumers.
This approach to competition is gained via diversification of resources, the creation and
development of new investment opportunities by opening up additional markets and accessing
new raw materials and resources. Diversification of resources is a business strategy that
increases the variety of business products and services within various organizations.
Diversification strengthens institutions by lowering organizational risk factors, spreading
interests in different areas, taking advantage of market opportunities, and acquiring
companies both horizontal and vertical in nature.

Industrialized or developed nations are specific countries with a high level of economic
development and meet certain socioeconomic criteria based on economic theory, such as
gross domestic product (GDP), industrialization and human development index (HDI) as
defined by the International Monetary Fund (IMF), the United Nations (UN) and the World
Trade Organization (WTQ). Using these definitions, the top ten industrialized countries are
Norway, Ireland, Switzerland, Iceland, Hong Kong (China), Germany, Sweden, Australia, the
Netherlands, and Denmark.

Components of Globalization

The components of globalization include GDP, industrialization, and the Human
Development Index (HDI). The GDP is the market value of all finished goods and services
produced within a country's borders in a year and serves as a measure of a country's overall
economic output. Industrialization is a process that, driven by technological innovation,
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effectuates social change and economic development by transforming a country into a
modernized industrial, or developed nation. The Human Development Index comprises three
components: a country's population's life expectancy, knowledge and education measured by
the adult literacy, and income.

The degree to which an organization is globalized and diversified has bearing on the
strategies that it uses to pursue greater development and investment opportunities.

The Economic Impact on Developed Nations

Globalization compels businesses to adapt to different strategies based on new
ideological trends that try to balance the rights and interests of both the individual and the
community as a whole. This change enables businesses to compete worldwide and also
signifies a dramatic change for business leaders, labor, and management by legitimately
accepting the participation of workers and the government in developing and implementing
company policies and strategies. Risk reduction via diversification can be accomplished
through company involvement with international financial institutions and partnering with
both local and multinational businesses.

Globalization brings reorganization at the international, national, and sub-national
levels. Specifically, it brings the reorganization of production, international trade, and the
integration of financial markets. This affects capitalist economic and social relations, via
multilateralism and microeconomic phenomena, such as business competitiveness, at the
global level. The transformation of production systems affects the class structure, the labor
process, the application of technology, and the structure and organization of capital.
Globalization is now seen as marginalizing the less educated and low-skilled workers.
Business expansion will no longer automatically imply increased employment. Additionally,
it can cause a high remuneration of capital, due to its higher mobility compared to labor.

The phenomenon seems to be driven by three major forces: the globalization of all
product and financial markets, technology, and deregulation. Globalization of product and
financial markets refers to an increased economic integration in specialization and economies
of scale, which will result in greater trade in financial services through both capital flows and
cross-border entry activity. The technology factor, specifically telecommunication and
information availability, has facilitated remote delivery and provided new access and
distribution channels, while revamping industrial structures for financial services by allowing
entry of non-bank entities, such as telecoms and utilities.

Deregulation pertains to the liberalization of capital accounts and financial services in
products, markets, and geographic locations. It integrates banks by offering a broad array of
services, allows entry of new providers, and increases multinational presence in many markets
and more cross-border activities.

In a global economy, power is the ability of a company to command both tangible and
intangible assets that create customer loyalty, regardless of location. Independent of size or
geographic location, a company can meet global standards and tap into global networks, thrive
and act as a world-class thinker, maker, and trader, by using its greatest assets: its concepts,
competence, and connections.



Beneficial Effects

Some economists have a positive outlook regarding the net effects of globalization on
economic growth. These effects have been analyzed over the years by several studies
attempting to measure the impact of globalization on various nations' economies using
variables such as trade, capital flows, and their openness, GDP per capita, foreign direct
investment (FDI), and more. These studies examined the effects of several components of
globalization on growth using time-series cross-sectional data on trade, FDI, and portfolio
investment. Although they provide an analysis of individual components of globalization on
economic growth, some of the results are inconclusive or even contradictory. However,
overall, the findings of those studies seem to be supportive of the economists' positive
position, instead of the one held by the public and non-economist view.

Trade among nations via the use of comparative advantage promotes growth, which is
attributed to a strong correlation between the openness to trade flows and the effect on
economic growth and economic performance.5 Additionally, there is a strong positive relation
between capital flows and their impact on economic growth.

Foreign Direct Investment's impact on economic growth has had a positive growth effect
in wealthy countries and an increase in trade and FDI, resulting in higher growth rates.7
Empirical research examining the effects of several components of globalization on growth,
using time series and cross-sectional data on trade, FDI and portfolio investment, found that
a country tends to have a lower degree of globalization if it generates higher revenues from
trade taxes. Further evidence indicates that there is a positive growth-effect in countries that
are sufficiently rich, as are most of the developed nations.

The World Bank reports that integration with global capital markets can lead to
disastrous effects, without sound domestic financial systems in place.

One of the potential benefits of globalization is to provide opportunities for reducing
macroeconomic volatility on output and consumption via diversification of risk.

Harmful Effects

Non-economists and the wide public expect the costs associated with globalization to
outweigh the benefits, especially in the short-run. Less wealthy countries from those among
the industrialized nations may not have the same highly-accentuated beneficial effect from
globalization as more wealthy countries, measured by GDP per capita, etc. Although free
trade increases opportunities for international trade, it also increases the risk of failure for
smaller companies that cannot compete globally. Additionally, free trade may drive up
production and labor costs, including higher wages for a more skilled workforce, which again
can lead to outsourcing jobs from countries with higher wages.

Domestic industries in some countries may be endangered due to comparative or
absolute advantage of other countries in specific industries. Another possible danger, and
harmful effect, is the overuse and abuse of natural resources to meet new higher demands in
the production of goods.



The Bottom Line

One of the major potential benefits of globalization is to provide opportunities for
reducing macroeconomic volatility on output and consumption via diversification of risk. The
overall evidence of the globalization effect on macroeconomic volatility of output indicates
that although direct effects are ambiguous in theoretical models, financial integration helps in
a nation's production base diversification, and leads to an increase in specialization of
production. However, the specialization of production, based on the concept of comparative
advantage, can also lead to higher volatility in specific industries within an economy and
society of a nation. As time passes, successful companies, independent of size, will be the
ones that are part of the global economy.
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Climate Change

Climate encompasses the statistics of temperature, humidity, atmospheric pressure,
wind, rainfall, atmospheric particle count and other meteorological elements in a given region
over a long period of time. Climate can be contrasted to weather, which is the present
condition of these same elements and their variations over shorter time periods.

Climate may be inherently variable as evidenced by the irregularity of the seasons from
one year to another. This variability is normal and may remain partially understood. It is
related to changes in ocean currents, volcanic eruptions, solar radiation and other components
of the climate system. In addition, our climate also has its extremes (such as floods, droughts,
hail, tornadoes and hurricanes), which can be devastating. However, in recent decades, a
number of indicators and studies show more and more evidence of climate warming across
the globe. A disturbing phenomenon that challenges human habits and activities which are
responsible for greenhouse gas emissions.

The Green House Effect

The greenhouse effect is the process by which absorption and emission of infrared
radiation by gases in the atmosphere warm a planet's lower atmosphere and surface. It was
proposed by Joseph Fourier in 1824 and was first investigated quantitatively by Svante
Arrhenius in 1896.

Naturally occurring greenhouse gases have a mean warming effect of about 33 C (59
F). But Human activity since the Industrial Revolution has increased the amount of
greenhouse gases in the atmosphere, leading to increased radiative forcing from CO2,
methane, tropospheric ozone, CFCs (chlorofluorocarbon) and nitrous oxide. The
concentrations of CO2 and methane have increased by 36% and 148% respectively since
1750. These levels are much higher than at any time during the last 650,000 years, the period
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for which reliable data has been extracted from ice cores. Over the last three decades of the
20th century, GDP (Gross Domestic Product) per capita and population growth were the main
drivers of increases in greenhouse gas emissions. CO2 emissions are continuing to rise due to
the burning of fossil fuels and land-use change.

Consequences Of Global Warming

There are two major effects of global warming: the increase of temperature on the earth by
about 3° to 5° C (5.4° to 9° Fahrenheit) by the year 2100 and Rise of sea levels by at least 25
meters (82 feet) by the year 2100. Other consequences are listed below:

e Sea levels are rising due to thermal expansion of the ocean, in addition to melting of land
ice.

e Amounts and patterns of precipitation are changing.

e The total annual power of hurricanes has already increased markedly since 1975 because
their average intensity and average duration have increased.

e Changes in temperature and precipitation patterns increase the frequency, duration, and
intensity of other extreme weather events, such as floods, droughts, heat waves, and
tornadoes.

e Higher or lower agricultural yields, further glacial retreat, reduced summer stream flows,
species extinctions.

Diseases like malaria are returning into areas where they have been extinguished earlier.
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My Accidental Visit to the Pandemic’s Party Capital

Kyiv was supposed to be a quick layover for the writer Rosa Lyster. But its underground
nightlife turned out to be just what she needed.

By Rosa LysterPhotographs by Gueorgui Pinkhassov/Magnum, for The New York
Times

Sept. 21, 2021

My beginner’s guide to Kyiv: There is a courtyard in the old city with a beloved old
raven living in it. Address: Reitarska Street, a three-block stretch full of restaurants and bars.
Name of raven: Krum. Age: at least 25, which is apparently very old for a raven, although his
age is not his defining characteristic. Defining characteristic: He is visited daily by a steady
stream of people who intuitively understand that there is something special about the fact of
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this bird in this place, from little kids to hauntingly chic 22-year-olds to older ladies who
adopt a particular stance when standing in the sunlight in front of a metal cage large enough
to accommodate a panther — one hand on strap of bag, one hand on hip, head tilted
interrogatively as they peer into the shadows in an effort to make meaningful eye contact with
this large, elderly bird. Explanation as to the meaning of this whole scene: unavailable.

The existence of the raven and his fans was one of the only things | knew about Kyiv
before I arrived in mid-June. | was traveling for essentially bureaucratic reasons. | lived in
Cape Town, South Africa, and had sold a book on the strength of a proposal that confidently
outlined a year of more or less incessant international travel, just as the doors to the rest of
the world started whipping shut. The rules kept changing and the list of countries that would
accept anyone traveling directly from South Africa kept getting shorter. Ukraine was one of
the few places | could enter before traveling on to the places | needed to go. | asked a friend
who knew the city well for advice on how to occupy myself for the two weeks I’d need to
stay there before moving on, and the raven was one of two tips he handed over without
elaboration. (The other was that | should check out a famously dilapidated outdoor gym,
constructed from scrap metal on the banks of one of the islands in the Dnieper River, which
bisects the city.) | was flattered by the assumption that | was the type of person who
instinctively grasped why it was fun or important to look at a raven, but I didn’t really see the
appeal. To the extent that | could rouse myself to picture Kyiv at all, | envisioned it as hard
and gray, with gridded streets lined with buildings that would not admit me even as | leaned
feebly on the buzzer. Metro doors would slide shut in my face. The sun would come out only
to glare tinnily down on an anonymous central square crossed by old people whose hunched
shoulders announced the difficulty of their lives. The skyline would be dominated by
standardized Soviet apartment buildings, and | would not be able to make this look cool in
photographs. The cafes would close at hours I did not understand, leading me to eat constantly
at a McDonald’s under a bridge. I would have a sad time, probably.

Purposefully keeping your expectations low is a joyless way to approach a situation, and
I would never recommend it, even after what happened. Similarly, I would not suggest
preparing for a trip to a new city while being so depressed you cannot conceive of being
interested in it, which is another way of saying being so depressed you cannot conceive of
having a personality. The payoff would still not be worth it, but then again, these things cannot
be engineered or persuaded into being: Sometimes it just happens this way, where
circumstances abruptly arrange themselves to present an unimpeded view of a more
interesting and hilarious life, and where accessing it seems as effortless as walking through a
door left thoughtfully ajar.

That first night, after going to the opera and bursting into energetic sobs at the mere
sight of an orchestra for the first time in 18 months, | walked up and down the spokes of
medieval streets leading off the central square, past spectral blue churches and groups of
people tottering out of restaurants with bunches of flowers in their arms. It was light still, and
it seemed not so tragic to be blowing my nose on a receipt as | admonished myself for failing
to anticipate how lovely the city would be, perched on the hills along a river | knew about
mainly from Isaac Babel, and shot through with parks and squares and rows of the kinds of
silvery green trees I knew about mainly from the “Narnia” books. You don’t get a lot of



birches in South Africa, and you don’t get a lot of elegantly crumbling brick apartment
buildings painted light green and studded with enclosed wooden balconies either. Cape Town
Is spectacular, but no one has ever accused it of having a functioning tram system or a 200-
year-old park on the steep right bank of the Dnieper, with narrow stairs and pathways that
lead down to the river. | made an encouraging little note to myself on my phone, an objectively
pathetic habit I had picked up over the past year: “Two weeks of this will be the breeze of the
century.”

It was late by the time | got back to my rental apartment, which was on the third floor
of a building with a murky lobby, a child-size elevator and an air of Soviet decrepitude that
made me feel like a canny old spymaster. The apartment had two doors, one after the other,
both with locks that required assertive jostling to open. I’d just started working away at the
second lock when the door opposite mine swung wide open to the audible accompaniment of
multiple Champagne corks popping. Standing there was my neighbor, this sweet-faced French
guy who seemed not to notice that | was wearing corduroy depression trousers (so wide-wale,
so brown), and who asked if I wouldn’t like to come in for a drink. He gestured at the
passageway behind him, where two Ukrainian girls covered in glitter were in the process of
falling to the ground with laughter, waving around a bottle of prosecco whose neck had been
sabered off cleanly with a knife. “It is nonsensical in there,” he said, “but come in anyway,
and have some prosecco. It’s absolutely disgusting.” One of the girls stuck out a sparkly hand
and led me down the passage and into a room full of people I could easily imagine knowing.
Open bottles were everywhere. Someone handed me a drink, and then another one, and then
this guy from Montreal amiably made fun of my hateful trousers, over the objections of this
guy from Cologne, who said they were fine but that there was still time to change before we
left for the party. | was coming with them, no?

It turned out that yes, | was, and that within a couple of hours | would find myself in the
midst of hundreds of strangers having an ecstatically good time in a forest on a river island in
the middle of a city I had never thought to visit, and furthermore that this wasn’t some sort of
one-off designed to throw the rest of my trip into lonely, boring relief. | woke up the next day
worrying that nothing as fun could possibly happen again, but there on my phone was a text
from my neighbor, asking if I wouldn’t like to come to another party, also in a forest, and then
one in a former factory, and then one in a slightly bigger former factory, and dinner if | was
up for it, or at the very least sitting at a kitchen table and describing our hangovers to one
another in the most florid terms imaginable.

I should have anticipated at least some of this. Kyiv’s underground scene has been
developing a reputation for some time, to the extent that it is now regularly submitted as
candidate for the position of the “new Berlin.” Not everyone likes this comparison, pointing
out that it is a corny thing to say and also that it diminishes the city’s individual identity, but
most will broadly agree with the sentiment behind it, which is that the scene in Kyiv is now
understood to be cool. There are a lot of parties in semi-abandoned buildings, a lot of
discussions about intolerably hard techno taking place in Boryspil Airport and an atmosphere
of brakes-off hedonism that has only grown more heady as the pandemic has stretched on.
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Ukraine’s Burial Mounds Offer Meaning in a Heap of History

The Scythians, marijuana-smoking nomadic warriors of ancient Ukraine, built
thousands of burial mounds that are at risk today. A preservation group finds resonance in
them for a country at war.

DNIPRO, Ukraine — Belching diesel exhaust, a bulldozer cut into a 4,000-year-old
burial mound, peeling back the soil to reveal the mysteries hidden inside, including a skeleton.

For archaeologists, this excavation in the flatlands of eastern Ukraine holds the promise
of discovery. For a developer, it clears the way for new country homes. In recent years,
government archaeologists, developers and farmers, who sometimes also level burial mounds
in their fields to ease plowing, have seemingly been the only parties interested in the fate of
Ukraine’s vast constellation of ancient graves. And few have paid much heed to preserving
the dirt piles. Hoping to correct this history of neglect, a Ukrainian nongovernmental group
Is agitating for the preservation of the burial mounds of Scythians and other ancient warrior
cultures, partly on the grounds that they hold particular significance for a country at war today.
“This history is a question of our national security,” said Oleksandr Klykavka, who founded
the preservation group, Guardians of the Mounds, two years ago. It has been gaining traction
as a national movement since. By some estimates, 100,000 burial mounds dot the fields in
Ukraine, many of them mostly flattened in the 20th century under a Soviet policy to level
ground for farming. Many are at risk today.

Sprinkled across the landscape like small hills, they pique the curiosity of people living
nearby. They lure thieves. And they are mostly ignored by a government distracted by
Ukraine’s war and always turbulent politics.

Grave robbers and archaeologists alike have valued these heaps of soil, which are also
scattered in southern Russia and parts of Kazakhstan. The prizes are the artifacts sometimes
found inside, including copious amounts of golden jewelry, combs and dishes. The actual
piles of earth, rising 20 or so feet from the surrounding fields, were seen as less interesting
than their contents. Once emptied, construction was allowed above them, or the sites were
simply left flat. Guardians of the Mounds want the little hills preserved as a cultural legacy
relevant to war and questions of national defense. Long before the scare this spring of a
Russian invasion, as the Russian Army massed tanks and soldiers on Ukraine’s border, a
succession of nomadic warrior cultures, including the most famous, the Scythians, built the
mounds on the steppe.

One archaeological theory holds that the mounds served more than purely religious
purposes of sending a nobleman into the hereafter well provisioned with the luxurious items
he enjoyed in life, and his sacrificed wives, servants and horses.

Life on the Ukrainian plain, with no natural barriers against invaders, was and remains
precarious. A large mound, archaeologists say, signified that an area was home to many strong
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people, able to form such a pile. Like a military parade today, mounds were a deterrent
through a show of strength. Ukraine should preserve them, Mr. Klykavka said. In this view,
the gold items and funerary goods displayed by the thousands at museums in Kyiv, the capital,
are mere distractions from the message of the mounds, Mr. Klykavka said. And even finding
the treasures in a mound does not justify dismantling it, he said. “It creates greediness,” he
said of the gold still sometimes found in mounds today, though most has been plundered over
the centuries.

Riding horses and armed with bows, the Scythians and their female comrades in arms,
the Amazons, inhabited the steppes that eventually became Ukraine from the 7th until the 4th
century B.C. To the classical Greeks who were their contemporaries, the Scythians were
known for their fierce fighting, for their elaborate funerals and for smoking marijuana. “The
Scythians enjoy it so much they howl with pleasure,” the Greek historian Herodotus wrote.
They nonetheless rebuffed an invasion of their homeland by Persia, the most powerful empire
of the time.

Criticism by the Guardian of the Mounds is misplaced, said Dmytro Teslenko, the chief
archaeologist for the city of Dnipro, where he oversees an excavation done with a bulldozer
but also shovels and brushes.

New techniques for studying the sites, like the DNA analysis of remains, is turning up
interesting clues about Ukraine’s ancient history, he said, adding that some of the mounds
would be destroyed anyway and should be studied first. The site he is working on, he said,
will become a park in a new country home development. Oksana Lifantiy, an expert on
Scythian culture at the Museum of Historical Treasures in Kyiv, said the Guardians of the
Mounds should lobby the government on zoning laws, not criticize archaeologists. If
archaeologists are prohibited from excavating, she said, “we will lose not only cultural
memorials but also historically valuable information” as local governments approve
construction on the sites anyway.

The excavation at the Dnipro site tells a typical tale for Ukraine’s burial mounds, which
have been repeatedly robbed and repurposed over the centuries. A common practice has been
so-called invasive burials, when new bodies are placed in existing mounds, cutting down on
the labor costs without cutting back on the grandeur. The Dnipro mound dates to a prehistoric
Indo-Iranian culture. But the main catacomb, about 15 feet below the surface, is more recent,
having been built around the 4th century B.C. Near the top, the archaeologists found an even
more recent intruder: a coffin emblazoned with a red star, which they ascertained contained a
Communist Party boss of a local collective farm, who had himself interred in the mound in
1932. The Soviet government also buried World War Il heroes in one Scythian mound in
Ukraine, placing a Soviet monument on top.

Plunder of the Scythian burial mounds began in the Scythian era and remains lucrative
today. The police mostly ignore the activity, according to Oleksandr Panfyonov, a member of
the Guardians of the Mounds. Flea markets in Kyiv offer cheap antiquities from burial
mounds, such as ceramics. More valuable funerary goods are sold on online auction sites.
“It’s painful to see,” Dr. Lifantiy, the expert on Scythian culture, said of the online sale of
goods that appear authentic to her. “All over Ukraine, registered archaeological monuments



are already being demolished, built up and given to private ownership,” said Anton Korvin-
Piotrovsky, a member of the board of the Union of Archaeologists of Ukraine. “It happens
with the tacit consent or with the active participation of local bodies of cultural heritage
protection,” which are eager to excavate for the possibility of finding funerary goods and less
concerned about the actual dirt piles. Members of Guardians of the Mounds, in contrast, have
been rebuilding mounds. Mr. Klykavka has piled up soil on six leveled burial mound sites in
a remote field north of Kyiv which holds 18 graves.

“I always feel good here,” he said, standing atop one of the mounds.
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Chernobyl Wildfires Reignite, Stirring Up Radiation

Wildfires are common in the so-called Zone of Alienation around the abandoned
Chernobyl plant. A larger-than-typical fire is stirring up radiation, though levels remain
normal in Kyiv, the Ukrainian capital.

VINNYTSIA, Ukraine — Firefighters have struggled to control wildfires burning
through radioactive forest in the abandoned territory around the Chernobyl nuclear plant,
where radiation levels are considerably lower than they were immediately after the 1986
accident but still pose risks.

Radiation readings near the wildfires, where smoke is swirling about, have been
elevated, with the wind blowing toward rural areas of Russia and Belarus for most of the past
week. The wind shifted Friday toward Kyiv, the Ukrainian capital, but authorities say the
radiation level is still normal in the city, whose population is about three million. But
Saturday’s strong winds could spread the fires to the remnants of the nuclear plant and the
equipment that was used to clean up the disaster, said Kateryna Pavlova, the acting head of
the agency that oversees the area, in a telephone interview. “At the moment, we cannot say
the fire is contained,” Ms. Pavlova said.

After the 1986 Chernobyl disaster, authorities created an area around the plant known
as the Zone of Alienation, a rough circle with a nearly 18-mile radius, fenced off with barbed
wire. Access to the zone is limited to workers who manage the site and tourists who take
guided excursions. Over time, radiation has settled into the soil, where its half-life ticks away
mostly harmlessly. But the roots of moss, trees and other vegetation have absorbed some
radiation, bringing it to the surface and spreading radioactive particles in smoke when it burns.
Already in lockdown because of the coronavirus, Ukraine is now also contending with fires
in the post-apocalyptic landscape of the Chernobyl zone.

Wildfires break out there often but the blazes burning through dry grass and pine forests
this spring, after a warm and dry winter, are far larger than the typical brush fires in the
Chernobyl zone. The Exclusion Zone Management Agency, the government office that
manages the site, said the fires have burned through more than 8,600 acres over the past week.
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By Saturday, about 400 firefighters, 100 fire engines and several helicopters had been
deployed to the exclusion zone. According to the state center of radiation and nuclear safety,
contaminated smoke is expected to reach Kyiv this weekend. However, the radiation level in
the air, once smoke has disbursed far from the fires, is considered safe. It is expected to be
about a hundredth of the level deemed an emergency. The Exclusion Zone Management
Agency is trying to protect critical infrastructure in the Chernobyl zone, such as the plant
itself and the so-called “graves,” or parking lots of abandoned, highly contaminated trucks
and tracked vehicles that were left from the original disaster, officials said. “We have been
working all night digging firebreaks around the plant to protect it from fire,” Ms. Pavlova
said. The cause has not been determined. One possibility is that a fire started intentionally by
farmers to clear stubble from nearby fields had spread into the zone.

The Zone of Alienation is an eerie landscape of abandoned villages, equipment
“graves,” empty fields and dense pine and birch forests, set aside in perpetuity as an
experiment in mitigating nuclear disaster. The idea was to limit, through isolation, the lethality
of radiation. The danger is minimal today. Scientists say the average radiation level in the
zone is about a quarter as harmful to human health as it was in the immediate aftermath of the
explosion and fire. Radioactive elements degrade at predictable intervals, called half-lives,
that can vary enormously. The average particle half-life at Chernobyl is about 30 years. The
main risk from the fires comes from inhaling, via the smoke, small radioactive particles
thrown years ago from the open core of the Chernobyl reactor, said Olena Miskun, an air
pollution expert with Ecodiya, an environmental advocacy group. “Wind can raise hot
particles in the air together with the ash and blow it toward populated areas,” Ms. Miskun
says. Also, radioactive particles can land on gardens or fields and later be consumed in food.

“We are lucky to have quarantine measures in place now,” she said. “People stay at
home, walk less and wear masks,” anyway, because of the coronavirus threat.
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How TikTok Reads Your Mind

It’s the most successful video app in the world. Our columnist has obtained an
internal company document that offers a new level of detail about how the algorithm

works. There are four main goals for TikTok’s algorithm: FHF M&, BF M 1E (<&

), YEE M 1E, and & M1E, which the company translates as “user value,” “long-term

99 ¢¢

user value,” “creator value,” and “platform value.” That set of goals is drawn from a
frank and revealing document for company employees that offers new details of how
the most successful video app in the world has built such an entertaining — some would
say addictive — product.

The document, headed “TikTok Algo 101,” was produced by TikTok’s

engineering team in Beijing. A company spokeswoman, Hilary McQuaide, confirmed
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its authenticity, and said it was written to explain to nontechnical employees how the
algorithm works.

The document offers a new level of detail about the dominant video app,
providing a revealing glimpse both of the app’s mathematical core and insight into the
company’s understanding of human nature — our tendencies toward boredom, our
sensitivity to cultural cues — that help explain why it’s so hard to put down. The
document also lifts the curtain on the company’s seamless connection to its Chinese
parent company, ByteDance, at a time when the U.S. Department of Commerce is
preparing a report on whether TikTok poses a security risk to the United States.

If you’re among the billion people (literally!) who spend time on TikTok every
month, you’re familiar with the app as 2021’s central vehicle for youth culture and
online culture generally. It displays an endless stream of videos and, unlike the social
media apps it is increasingly displacing, serves more as entertainment than as a
connection to friends.

It succeeded where other short videos apps failed in part because it makes creation
S0 easy, giving users background music to dance to or memes to enact, rather than
forcing them to fill dead air. And for many users, who consume without creating, the
app is shockingly good at reading your preferences and steering you to one of its many
“sides,” whether you’re interested in socialism or Excel tips or sex, conservative
politics or a specific celebrity. It’s astonishingly good at revealing people’s desires
even to themselves — “The TikTok Algorithm Knew My Sexuality Better Than I Did,”
reads one in a series of headlines about people marveling at the app’s X-ray of their
inner lives.

TikTok has publicly shared the broad outlines of its recommendation system,
saying it takes into account factors including likes and comments as well as video
information like captions, sounds and hashtags. Outside analysts have also sought to
crack its code. A recent Wall Street Journal report demonstrated how TikTok relies
heavily on how much time you spend watching each video to steer you toward more
videos that will keep you scrolling, and that process can sometimes lead young viewers
down dangerous rabbit holes, in particular toward content that promotes suicide or self-
harm — problems that TikTok says it’s working to stop by aggressively deleting
content that violates its terms of service.

The new document was shared with The New York Times by a person who was
authorized to read it, but not to share it, and who provided it on the condition of
anonymity. The person was disturbed by the app’s push toward “sad” content that could
induce self-harm.

The document explains frankly that in the pursuit of the company’s “ultimate
goal” of adding daily active users, it has chosen to optimize for two closely related
metrics in the stream of videos it serves: “retention” — that is, whether a user comes



back — and “time spent.” The app wants to keep you there as long as possible. The
experience is sometimes described as an addiction, though it also recalls a frequent
criticism of pop culture. The playwright David Mamet, writing scornfully in 1998
about “pseudoart,” observed that “people are drawn to summer movies because they
are not satisfying, and so they offer opportunities to repeat the compulsion.”

To analysts who believe algorithmic recommendations pose a social threat, the
TikTok document confirms their suspicions.

“This system means that watch time is key. The algorithm tries to get people
addicted rather than giving them what they really want,” said Guillaume Chaslot, the
founder of Algo Transparency, a group based in Paris that has studied YouTube’s
recommendation system and takes a dark view of the effect of the product on children,
in particular. Mr. Chaslot reviewed the TikTok document at my request.

“I think it’s a crazy idea to let TikTok’s algorithm steer the life of our kids,” he
said. “Each video a kid watches, TikTok gains a piece of information on him. In a few
hours, the algorithm can detect his musical tastes, his physical attraction, if he’s
depressed, if he might be into drugs, and many other sensitive information. There’s a
high risk that some of this information will be used against him. It could potentially be
used to micro-target him or make him more addicted to the platform.”

The document says watch time isn’t the only factor TikTok considers. The
document offers a rough equation for how videos are scored, in which a prediction
driven by machine learning and actual user behavior are summed up for each of three
bits of data: likes, comments and playtime, as well as an indication that the video has
been played:

“The recommender system gives scores to all the videos based on this equation,
and returns to users videos with the highest scores,” the document says. “For brevity,
the equation shown in this doc is highly simplified. The actual equation in use is much
more complicated, but the logic behind is the same.”

The document illustrates in detail how the company tweaks its system to identify
and suppress “like bait” — videos designed to game the algorithm by explicitly asking
people to like them — and how the company thinks through more nuanced questions.

“Some authors might have some cultural references in their videos and users can
only better understand those references by watching more of the author’s videos.
Therefore, the total value that a user watches all those videos is higher than the values
of watching each single video added up,” the document says. “Another example: if a
user likes a certain kind of video, but the app continues to push the same kind to him,
he would quickly get bored and close the app. In this case, the total value created by
the user watching the same kind of videos is lower than that of watching each single
video, because repetitiveness leads to boredom.”



“There are two solutions to this issue,” the document goes on. “Make some
assumptions, and break down the value into the value equation. For instance, in terms
of repeated exposure, we could add a value ‘same author seen,” and for the boredom
issue, we could also add a negative value ‘same tag today.” Other solutions besides
value equation may also work, such as forced recommendation in users’ for u feed and
dispersion etc. For example, the boredom issue can be solved through dispersion.”

Another chart in the document indicates that “creator monetization” is one of the
company’s goals, a suggestion that TikTok may favor videos in part if they are
lucrative, not just entertaining.

Julian McAuley, a professor of computer science at the University of California
San Diego, who also reviewed the document, said in an email that the paper was short
on detail about how exactly TikTok does its predictions, but that the description of its
recommendation engine is “totally reasonable, but traditional stuff.” The company’s
edge, he said, comes from combining machine learning with “fantastic volumes of data,
highly engaged users, and a setting where users are amenable to consuming
algorithmically recommended content (think how few other settings have all of these
characteristics!). Not some algorithmic magic.”

Mr. McAuley added that he was a bit perplexed about why people were always
asking him about TikTok.“There seems to be some perception (by the media? or the
public?) that they’ve cracked some magic code for recommendation, but most of what
I’ve seen seems pretty normal,” he wrote.

And indeed, the document does much to demystify the sort of recommendation
system that tech companies often present as impossibly hard for critics and regulators
to grasp, but that typically focus on features that any ordinary user can understand. The
Journal’s coverage of leaked Facebook documents, for instance, illustrated how
Facebook’s decision to give more weight to comments helped divisive content spread.
While the models may be complex, there’s nothing inherently sinister or
incomprehensible about the TikTok recommendation algorithm outlined in the
document.

But the document also makes clear that TikTok has done nothing to sever its ties
with its Chinese parent, ByteDance, whose ownership became a spasmodic focus at the
end of President Donald J. Trump’s administration in 2020, when he attempted to force
the sale of TikTok to an American company allied with his administration, Oracle.

The TikTok document refers questions to an engineering manager whose
LinkedIn biography says he works on both TikTok and ByteDance’s similar Chinese
app, Douyin, offering a glimpse at the remaining global element of an increasingly
divided tech industry, the engineering talent. According to LinkedIn, the engineering
manager attended Peking University, received a master’s degree in computer science
at Columbia University and worked for Facebook for two years before coming to



ByteDance in Beijing in 2017. The document is written in clear, but nonnative, English,
and comes from the perspective of the Chinese tech industry. It makes no references,
for instance, to rival American companies like Facebook and Google, but includes a
discussion of “if Toutiao/Kuaishou/Weibo have done something similar, can we launch
the same strategy as they have done?”

TikTok’s development process, the document says, is closely intertwined with the
process of Douyin’s. The document at one point refers TikTok employees to the
“Launch Process for Douyin Recommendation Strategy,” and links to an internal
company document that it says is the “same document for TikTok and Douyin.”

TikTok employees are also deeply interwoven into ByteDance’s ecosystem. They
use a ByteDance product called Lark, a corporate internal communications system like
Slack but with aggressive performance-management features aimed at forcing
employees to use the system more. There is, for instance, a graphic that tells you
whether you have performed actions — like opening messages — more or less than
your co-workers, according to screenshots | was given.

Concern about Chinese consumer technology is bipartisan in the United States.
President Trump’s executive order attempting to ban the app in August 2020 warned
that TikTok’s “data collection threatens to allow the Chinese Communist Party access
to Americans’ personal and proprietary information.” The Chinese government could
“build dossiers of personal information for blackmail, and conduct corporate
espionage,” it said. That ban stalled in court and faded after the presidential election.
President Biden rescinded the executive order, but his administration then announced
its own investigation into security threats posed by TikTok, with an unnamed senior
administration official telling reporters that China was “working to leverage digital
technologies and American data in ways that present unacceptable national security
risks.”

In an emailed statement, Ms. McQuaide said that “while there’s some
commonality in the code, the TikTok and Douyin apps are run entirely separately, on
separate servers, and neither code contains user data.” She also said, “TikTok has never
provided user data to the Chinese government, nor would we if asked.”

TikTok, whose chief executive lives in Singapore, hired a raft of well-connected
American and European executives and security experts as political pressure
intensified under Mr. Trump. It says it has no formal headquarters. It has sought to
soothe American concerns by storing user data in the United States, with a backup in
Singapore.

The American government’s security concerns come in two forms. The first, as
Mr. Trump suggested in his executive order, is whether the vast trove of data TikTok
holds — about the private sexual desires of fans of the app who might end up becoming
American public officials, for instance — should be viewed as a national security issue.



There’s no evidence the data has ever been used that way, and TikTok is hardly the
only place Americans share details of their lives on social media. The second concern
Is whether TikTok censors politically sensitive posts.

A report this year by Citizen Lab, the cybersecurity watchdog organization in
Toronto, suggested that both of these concerns are, at best, latent: It did not find any
indication that TikTok was either censoring sensitive topics or transmitting data to
China.

But TikTok’s glimpses of people’s inner lives are unusual. Another screenshot
shared with me indicates that its content moderators have access not just to videos
posted publicly, but also to content sent to friends or uploaded to the system but not
shared, a difference from apps like WhatsApp and Signal that provide end-to-end
encryption.

The second question is whether the Chinese government could use the platform
to spread propaganda. After getting caught censoring a video condemning the mass
detention of minority Muslims in China, TikTok has allowed criticism of the country’s
government. For instance, the hashtag #whereispengshuai, a reference to the Chinese
tennis star who accused a top Chinese leader of sexual assault, autocompletes in the
system, though TikTok videos with that hashtag have few views. There is no
independent way of telling whether the company is suppressing the search, which has
far more engagement on Twitter but similarly little on Instagram.

Some American analysts see TikTok as a profound threat; others view it as the
kind of clueless panic that Americans now approaching middle age faced when their
parents warned them that if they shared details of their lives on social media, they’d
never get a job. Many, many other products, from social networks to banks and credit
cards, collect more precise data on their users. If foreign security services wanted that
data, they could probably find a way to buy it from the shadowy industry of data
brokers.

“Freaking out about surveillance or censorship by TikTok is a distraction from
the fact that these issues are so much bigger than any specific company or its Chinese
ownership,” said Samm Sacks, a cybersecurity policy fellow at the research
organization New America. “Even if TikTok were American-owned, there is no law or
regulation that prevents Beijing from buying its data on the open data broker market.”

One thing that reporting this column has reminded me: The menace that TikTok
poses to American national security appears to be entirely hypothetical, and depends
on your analysis of both the U.S.-China relationship and the future of technology and
culture. But the algorithm’s grasp on what keeps me hooked — between trick tennis
shots, Turkish food videos and all the other things it’s figured out I like to watch —
did pose a clear and present danger to my ability to finish this column.
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sharpe.html

By Jennifer Szalai

In ‘Ordinary Notes,’ a Radical Reading of Black Life

The scholar Christina Sharpe’s new book comprises memories, observations,
artifacts and artworks — fragments attesting to the persistence of prejudice while
allowing glimpses of something like hope.

It was a gesture that, as Christina Sharpe puts it, amounted to “self-strangulation.”
She was a graduate student in English when it emerged. She would start to talk and
then press the thumbs of both hands to her larynx as the rest of her fingers circled the
back of her neck — a movement so involuntary that it didn’t even register in her
consciousness until someone asked her why she was doing it.

“I was strangling words before they even left my throat,” she writes in “Ordinary
Notes.” She developed the reflex after a series of incidents with academic luminaries
(a “famous deconstructionist,” a “famous Americanist,” a “famous British feminist
psychoanalytic literary scholar”), whose condescension and all-white reading lists
made it glaringly clear that they didn’t feel the need to listen to what Black people,
including Sharpe, now a professor of Black studies at York University in Toronto, had
to say. “It took months of vigilant attention to the placement of my hands to undo the
gesture completely,” Sharpe recalls. Vigilance was required because the precipitating
events didn’t stop. “Such things happen too many times to recount. I live through the
steady onslaught of these occurrences.”

This is the note that ends Note 196, one of 248 numbered notes gathered in
“Ordinary Notes.” Also note (if you will) that she describes many of these occurrences
in the present tense. Sharpe’s previous book, “In the Wake: On Blackness and Being”
(2016), took the multiple meanings of the word “wake” — the trail of water behind a
ship; the act of becoming alert and aware; a vigil beside the dead — to convey how the
legacy of chattel slavery continues to ripple through the present. “The means and
modes of Black subjection may have changed,” Sharpe wrote, “but the fact and
structure of that subjection remain.”
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“In the Wake” happened to be published in November 2016, around the same time
that a complacent strain of liberalism was getting its electoral comeuppance. Eight
years of a Black president didn’t mean that white supremacy was dead. In that book
and in her new one, Sharpe, who grew up in Wayne, Pa., depicts Barack Obama as
someone who didn’t just disappoint Black Americans but continually betrayed them,
clinging to compromise and respectability politics — promising hope and change while
ultimately yielding to the prevailing order.

In “Ordinary Notes,” Sharpe gives the example of the funeral for the Rev.
Clementa Pinckney, one of the nine Black people murdered by a white gunman at
Emanuel African Methodist Episcopal Church in Charleston, S.C., in 2015. Obama
took the stage and “gave the same one-note performance that he always gives when it
comes to Black people,” she writes. “It’s the note that sutures Black suffering to
romance and redemption.”

So her new book offers a multiplicity of notes as a rejoinder, assembling
memories and observations, artifacts and artworks, tracing the persistence of racism
and brutality while also exploring the varieties of Black life. The second note refers to
the character of Hi Man in Toni Morrison’s “Beloved,” whose calls of “Hiiii!” and
“Hooo0!” interrupt a horrific morning ritual: the daily rapes of the chain gang’s Black
men by the white guards. Hi Man’s calls cannot put an end to the violence, “but they
do change the atmosphere,” Sharpe writes. They amount to a tone, a sound, that gives
the men a form of connection other than their imprisonment: “With that note they are
held.”

Merciful interruptions, attentive kindnesses, moments of regard: In Sharpe’s
book, intimacy and tenderness provide something that resembles hope, though perhaps
a more accurate word would be respite. Such moments take place between people —
which is perhaps why big institutions, in her telling, so often miss the mark. She
describes going to museums where any lessons they intend to impart seem to be lost
on those eager to believe that the past can be cordoned off neatly, and on white patrons
who use the occasion to unburden themselves of their guilt. An especially awkward
encounter takes place at the National Memorial for Peace and Justice in Montgomery,
Ala. Sharpe is standing amid monoliths of corten steel, monuments to lynching victims
laid out like coffins in a graveyard, when a white woman comes up to her, crying and
apologizing “about all of this.”

Sharpe had been thinking about her own family, worried that she might see the
name of someone she knew inscribed on one of the monuments. Suddenly this stranger
was demanding her attention. This wasn’t a merciful interruption; it was a careless
intrusion. “Every memorial and museum to atrocity already contains its failure,” she
writes.



“Ordinary Notes” makes full use of its form, finding in fragmentation a way to
propose and to elaborate, eddying back and forth between cruelty and care, sorrow and
joy. A narrative would have presumed an arc, and an arc would have presumed a kind
of grand progress that is antithetical to Sharpe’s worldview. At several points she
quotes the work of Frank B. Wilderson III, whose “Afropessimism” rejects any
possibility for a “narrative of social, political or national redemption.”

At the same time, she seeks to open up space for different futures, despite the
undertow of the past. She finds inspiration in texts by Dionne Brand (“radiant moments
of ordinariness”) and Saidiya Hartman (“Can I live?”). Sharpe’s notes about her mother
are extraordinarily moving, as she remembers how her mother would gather Sharpe
and her siblings for Sunday teas, where they would sing and read together, “feeling
accomplished and loved.” The book ends with a series of images, including several
photos of a changing sky that seem to be part of a practice that Sharpe calls
“beautyeveryday” — her attempt, she says, “to try and insist beauty into my head and
into the world.”

“Part of the work of white supremacy and anti-Blackness is to mire us in the same
conversations,” she writes. If you conceive of a force as this totalizing, even a rough
patch of friction can amount to resistance. Her critique is so radical that it’s only logical
for there to be a decidedly apolitical quality to the responses she eventually offers. She
finds a measure of solace and recognition in books, in friendship, in poetry, in art. As
she puts it toward the end of “In the Wake”: “Here there is disaster and possibility.”

10. 3pobime ninzeéocmunicmuyHuil analiz ma NePexKIad NnPoONnOHOEAHO20
AH2TIOMOBHO20 MEKCHLY.

https://www.nytimes.com/2023/02/10/books/review/new-crime-fiction.html

By Sarah Weinman
A Nun With Very Bad Habits

In the novel “Scorched Grace,” a tattooed, chain-smoking, swearing-prone nun
turns out to be a crack detective.

Sister Holiday, the protagonist of Margot Douaihy’s showstopper of a series debut
SCORCHED GRACE (Gillian Flynn Books/Zando, 310 pp., $27.95) isn’t what you’d
Imagine a nun to be like, even in laissez-faire New Orleans. “Not that [ knew what to
make of a nun like me — gold tooth from a bar fight, black scarf and gloves concealing
my tattoos, my black roots pushing through badly bleached hair,” she says. Holiday
longs for her married musician ex-girlfriend and her dead mother.

But the Sisters of the Sublime Blood took Holiday in when no one else dared and,
in the year since, she has found purpose and meaning, particularly in teaching music at
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St. Sebastian’s. “In the convent, in the classroom, on stage, you are the flawless avatar,
the saint, the superhero. But inside we’re all the same. Hearts that want to belong.”
Then fires begin breaking out at the school and the convent, someone she knows dies
in the flames, and her innate impatience — and a longstanding yen for amateur
sleuthing — assert themselves.

“Scorched Grace™’s power derives from Holiday’s nonstop internal struggle. “I
worked so hard to let people into my new life. But when you don’t know or trust
yourself. How can you give anyone else the benefit of the doubt?” I cannot wait to read
the sister’s next investigation, of mysteries and of her own self.

PARIS REQUIEM (Pegasus Crime, 393 pp., $27) is Chris Lloyd’s second book
(after “The Unwanted Dead”) to feature Eddie Giral, a Parisian detective solving
mysteries under Nazi occupation, but the first to be published stateside. Fortunately,
readers can jump in without too much trouble and enjoy Giral’s down-and-dirty
investigative tactics and moral indignation, which he expresses loudly, caustically and
frequently.

It’s September 1940, and Giral finds himself at odds with the regime he’s
supposed to answer to but can’t condone. The disconnect — pwidens when a man turns
up dead who should have been in prison. The Gestapo, it seems, is releasing criminals
before their sentences are complete. But why? Giral is as obsessed with that question
as he is with the crime itself, but bureaucratic slow-walking, a ruthless assassin and a
shady drug dealer threaten to scuttle the investigation for good.

Mysteries that explore individual murders at a time of mass casualties are hardly
new. But Lloyd’s version brims with mordancy. When a superior reminds Giral to
choose his battles wisely, the detective responds: “I don’t choose my battles, they tend
to choose me. ... But I choose how I fight them.”

What a joy to keep readerly company with Billie Levine, the newly-minted (and
somewhat reluctant) private detective who takes her bow in DEATH OF A DANCING
QUEEN (Datura Books, 340 pp., paperback, $17.99) by Kimberly G. Giarratano. But
then, | suppose | was primed to enjoy a mystery in which someone is referred to as “the
yenta of Teaneck,” characters debate the quality of deli pickles, and gangsters show
their scariest and softest sides in equal measure.

Billie, at 24, dreams of moving to Barcelona and writing novels, but her mother’s
early-onset Alzheimer’s, her older brother’s mental health struggles and the chance to
revive her grandfather’s moribund P.I. agency keep her planted firmly in Bergen
County. She needs cash, and it arrives in the form of Tommy Russo, who hires Billie
to find his missing girlfriend, Jasmine Flores.

That search grows increasingly complicated — perhaps too much so — as Billie
contends with true crime podcasters, white nationalists (“the last thing a Jewish girl



needed was to deal with Nazis”), a possibly related decades-old case and the
aforementioned gangsters, one of whom is her former boyfriend. Billie’s voice is so
vivid and Giarratano’s pacing so full-tilt that | forgave the first-book jitters.

The Pena siblings, who are at the heart of E.A. Aymar’s nervy noir NO HOME
FOR KILLERS (Thomas & Mercer, 324 pp., paperback, $16.99), are not, shall we say,
close-knit: They haven’t spoken since their mother’s funeral two years ago. There’s
Markus, a successful jazz musician whose very public social activism cloaks his
abusive relationships with women; Melinda, a burned-out social worker; and Emily,
who leads a secret life as “Three Strikes,” a masked vigilante punishing abusive men.
When Markus is discovered murdered in his Baltimore home, the suspect list is long
and doesn’t exclude his sisters. But for a whole host of reasons — above all, the man
was still their brother, and somebody killed him — Melinda and Emily decide to
investigate his death.

Aymar’s prior novels and short stories never travel the expected route, and “No
Home For Killers” takes many sharp plot and character turns. When the dust settles,
what’s left is an affecting tale of what we do for the ones we love.
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By Sarah Weinman
A Serial Killer Who Taunts the Police: ‘I’m Going to Do It Again’

In “Blaze Me a Sun,” by Christoffer Carlsson, murders and disappearances pile
up in a small Swedish town.

The first great crime novel of 2023 is BLAZE ME A SUN (Hogarth, 435 pp., $28), by
the decorated Swedish crime writer Christoffer Carlsson, who twines together national and
personal traumas to devastating effect.

The central crime — the murder of a young woman in Tiarp, a small Swedish town,
mere hours after the assassination of the prime minister Olof Palme — is horrific. The
perpetrator helpfully calls the police to tell them what he’s done, adding, “I’m going to do it
again.”

More killings follow, kindling deep anger in Sven Jorgensson, the first detective on the
case. “When Sven closed his eyes, he saw the green fields and deep forests of Nyarasen, the
car that had been left up in Tiarp and the violence that had befallen the woman in the back
seat. Hardly a day went by that he didn’t do this — close his eyes and meander through these
scenes he’d once experienced, perhaps in the hopes of noticing something he’d overlooked
before.”
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“Blaze Me a Sun,” translated by Rachel Willson-Broyles, contains deep pleasures and
thrilling surprises. What | most loved is how Carlsson plumbs what can and cannot be known
about human lives and criminal investigations. He understands how familial love can blind
people to difficult truths, and how “closure” often never happens. “I refuse to die,” the mother
of one of the murdered women says. “I just don’t know how to keep on living.”

A serial killer obsessed with redheads stalks the pages of Tracy Clark’s HIDE (Thomas
& Mercer, 369 pp., paperback, $16.99), engaging in ritual murder in downtown Chicago
during broad daylight. “Hide” kicks off a series starring Detective Harriet Foster, who can tell
it will be rough going as soon as she arrives at the first crime scene. Not only because of the
killer’s apparent signature — lines of blood-red lipstick drawn around the victim’s wrists and
ankles — but also because she’s still working through her own grief and guilt over the suicide
of her longtime partner on the force.

“There had to have been signs. ... But Foster had missed every single one, even though
she had been trained to lock in, to be observant, intuitive even, to always see three moves
ahead.”

Unfortunately, Foster’s new partner is a jerk, needling her with boorish racist and sexist
comments while failing to pull his investigative weight even as the deaths mount: “A by-the-
book cop and a bleeding heart? Boy, did I hit the jackpot,” he sneers at her early on.

When Foster gets a tip to look into the behavior of an unstable young man with a violent
past, she begins to sense just how deep the levels of depravity will run.

Juniper Jessup, the narrator of Olivia Blacke’s new cozy mystery, VINYL RESTING
PLACE (St. Martin’s, 304 pp., paperback, $8.99), planned to make it far, far away from Cedar
River, Texas, close enough to Austin for commuting but distant enough to retain serious
small-town bona fides. Then, Juni’s sisters, Tansy and Maggie, implore her to return home to
help out and sink cash into the family’s record shop and cafe, Sip & Spin. Since her life out
West isn’t really clicking, Juni comes home, resigned to making a future in Texas.

At least, until she finds a dead body in a supply closet during a party at the shop, and
the main suspect is her Uncle Calvin, a practical joker and Sip & Spin’s silent partner, who
becomes an apparent fugitive when he disappears after his arrest. Of course the Jessup sisters
put their heads together and figure out who the real culprit is, even if baser instincts — and
the presence of Juni’s police detective ex — suggest that’s less than a stellar idea.

Blacke’s previous series, which was set in hipsterish Brooklyn, felt out of tune; the more
relaxed vibe of “Vinyl Resting Place” is bolstered by the sisters’ genuine bond, colorful
personalities and not-so-gentle conflicts. It’s a winning combination.

If Gelett Burgess’s name is familiar to readers, it’s very likely because of his 1895
nonsense poem “The Purple Cow” (though his claim to fame should probably be that he
coined the word “blurb”). Beginning in 1908, Burgess, a poet and humorist, also published
stories featuring Astro the Seer — a Sherlock Holmes knockoff in the guise of a mystic, clad
in a turban and red silk robes — and his comely assistant, Valeska Wynne.



These stories, which were first collected in book form in 1912, are now being reissued
by the Library of Congress Crime Classics line as THE MASTER OF MYSTERIES
(Poisoned Pen Press, 496 pp., paperback $14.99). Several things emerge when reading
through all 24 of these tales back-to-back, chiefly Burgess’ sense of the ridiculous. He hardly
hides from the reader that Astro the Seer, whose real name is Astrogon Kerby, is a full-on
charlatan, his public proclamations of clairvoyance a subterfuge for milking the rich of their
money.

Astro and Valeska are also superior detectives, uncovering mysteries major and minor
among the moneyed classes. What’s hidden from them — but not the reader — is their
growing attraction. The resolution is equal parts dated and sweet, but also earned.
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By Sarah Weinman
Were These Murders Inspired by Fiction?

In Stephen Spotswood’s new novel, “Secrets Typed in Blood” — set in 1940s New Y ork
City — a pulp magazine writer claims that a killer is copying crimes from her stories.

I loved Stephen Spotswood’s first two Pentecost and Parker mysteries, so I’'m delighted
to report that book No. 3, SECRETS TYPED IN BLOOD (Doubleday, 364 pp., $27), is
another winner. This time, the world-famous private investigator Lillian Pentecost and her
spiky, super-capable junior partner, Willowjean “Will” Parker, immerse themselves in the
seedy world of pulp magazines, circa 1947.

When Holly Quick walks into their office spinning a wild story of three murders
imitating fiction — specifically, the fiction she publishes, pseudonymously, in places like
Strange Crime magazine — Parker isn’t inclined to believe it. Pentecost decides to take the
case anyway.

The differently abled Pentecost, whose multiple sclerosis is progressing, depends on her
protégée to do much of the legwork. So Parker poses as a secretary — too-tight pencil skirts
and all — at Strange Crime, hoping to ferret out clues.

“Secrets Typed in Blood” reads as easy as fine whiskey goes down. Even when I guessed
a plot twist, surprises awaited a few pages later. Mostly | was keen to spend time in Pentecost
and Parker’s company. I urge every mystery lover to get acquainted with them.

When your hit book series morphs into an even longer-running hit television show,
what’s a writer to do next?

If you’re Jeff Lindsay, you follow up your series on Dexter Morgan — the serial killer
and blood-spatter expert who lets loose his most psychopathic tendencies upon those who
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have behaved more monstrously than he — with a series on Riley Wolfe, a talented master
thief who never, ever stops bragging about his prowess.

“I have done a lot of totally impossible things,” he informs the reader early on, “and
yeah, I am always looking for more.”

| jJumped into this series with the third book, THREE-EDGED SWORD (Dutton, 374
pp., $27), so I can’t confirm that Wolfe’s irritating narrative shtick appears in the earlier
installments. But it’s ever-present here, suffocatingly so; even Lindsay feels the need to take
prolonged breaks from Wolfe’s perspective and hop into the heads of other characters,
including one of Wolfe’s good friends (with sporadic benefits), as well as assorted bad guys.

There’s lots of razzle-dazzle, but the plot, which involves the global hunt for a flash
drive, doesn’t make a whole lot of sense. “Three-Edged Sword” made me nostalgic, as I often
am, for the diamond clarity of Richard Stark’s Parker novels, which depict a professional
robber fully immersed in the work, without a hint of self-congratulation.

Hannah Morrissey’s debut novel, “Hello, Transcriber,” did an end run around the
standard-issue police procedural, focusing more on the inner lives of her characters and
adding a welcome sense of the gothic.

That aesthetic returns in the nifty new noir THE WIDOWMAKER (Minotaur, 293 pp.,
$27.99), which revisits the town, and police force, of Black Harbor, Wis., where “the city’s
grim atmosphere gnawed on people’s morals.”

It’s wintertime, cold and bleak. Morgan Mori, a professional photographer, is more
comfortable observing and shooting others than reflecting on the gaps that have wiped out her
childhood memories. She’s been hired to take photos for the Reynolds family at their “sea-
glass colored mansion at the top of the bluff.”

The wealthy, elite clan harbors many secrets, not the least of which concern what really
happened when its patriarch, Clive, vanished two decades earlier. It isn’t long before bodies
begin turning up, some of them connected to Clive’s disappearance, and at least one connected
to Morgan herself.

As the story alternates between Megan and a police detective named Ryan Hudson, it
spirals ever further into darkness. “Morgan shivered. ... Invisible pins punctured her skin as
though she were a voodoo doll. It didn’t matter how many scalding showers she took. The
winter was inside her, freezing her from the inside out.”

Gwen Florio is one of those writers who regularly publish series and stand-alones that
leave a lasting impression — like her latest, THE LEAST AMONG US (Crooked Lane, 293
pp., $29.99), the second book featuring the Duck Creek public defender Julia Geary, up to her
neck in trouble.

Consider what she’s contending with: a relationship that’s on the rocks thanks to her
boyfriend’s child custody issues; a loathsome intern who’s been foisted upon her; and the
imminent need to find a new place to live when her mother-in-law, widowed like Julia,
announces her husband-to-be is moving in.



Then there’s her new client, Ray Belmar, whom she’s defending on a public indecency
charge. (He interrupted Duck Creek’s raucous St. Patrick’s Day parade wearing just a sock,
which wasn’t on his foot.) When Ray is inexplicably charged in the death of a homeless man,
Julia knows he’s not guilty. But she’s on the case for all of a few hours before her boss
summarily removes her from it, making vague excuses.

It’s a lot to handle, though Julia does — even when things turn scary. Very scary:
There’s a denouement straight out of a horror flick.
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By Sarah Weinman
The New Nelson DeMille Novel Is Engaging — and Enraging

The mystery driving “The Maze” is a fascinating one, but the main character? He’s an
insufferable jerk.

Some crime novels | adore or loathe instantly; others provoke more tepid reactions. Few,
however, cause me to turn each page in a state of utter bewilderment, wondering why | should
keep going, but also made me incapable of stopping. This was the precise reaction that THE
MAZE (Scribner, 415 pp., $30), Nelson DeMille’s eighth novel featuring the ex-N.Y.P.D.
detective (and more recently, ex-federal agent) John Corey.

We’re in Corey’s head the whole time, and it’s an exhausting place to be. As an ex-lover
(he refers to her as a “former fornicator”) tells him, “You buck authority, and you don’t like
rules and regulations.” No kidding. When he meets a young woman for the first time, he
thinks she “needs a good spanking.” He’s also wont to make “politically incorrect jokes about
the world of Islam.

When Corey actually investigates the crime at the heart of the book — one clearly
inspired by the Gilgo Beach killings of several sex workers, replete with corruption at every
level of law enforcement — the set pieces are genuinely thrilling. But to get there requires
sitting with a man who’s so repellent that I constructed an alternate narrative universe where
the women are fully fleshed-out humans, objectifying Corey to the extreme.

For Temple Jennings, the small-town Oklahoma sheriff who returns in Laurie
Loewenstein’s engaging new Dust Bowl-era mystery, FUNERAL TRAIN (Akashic, 317 pp.,
paperback, $18.95), day-to-day matters have become challenging. Drought and the Great
Depression make for desperate times, and now the very train that his beloved wife, Etha, is
on has derailed, landing her and many others in the hospital (or worse). Was it a tragic
accident, or did someone wreck the train on purpose?
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Temple has barely begun investigating the train crash when the local recluse, Ruthie-Jo
Mitchem, is killed. Her private life yields more pernicious secrets than he could ever have
imagined, tangling him in “a big old spiderweb” of suspects.

Reading “Funeral Train” feels like being catapulted back in time to experience the 1930s
at an almost unbearably visceral level. The parched prairie is “flat as a dried cowpat. Brown.
Beige. Russet. Snuff. One tint merging into the next, stitched together with an unbroken line
of telephone poles.” In town, the buildings have “absorbed the grit of the swirling dust storms,
and taken on the color of a turbid creek,” and “a rusted sign screeched in the wind.”

Cash Blackbear — her birth name’s Renee, but anyone of importance knows better than
to use it — has weathered a great deal in her 19 years. The young Ojibwe woman, a survivor
of the foster care system, lives on the edge of Red River Valley. She’s polished a hard-
drinking, pool-playing, truck-driving veneer that conceals almost every trace of vulnerability,
except when her guardian, Sheriff Wheaton, enlists her help (and her visions) to solve crimes.

In SINISTER GRAVES (Soho Crime, 227 pp., $27.95), the third installment in Marcie
R. Rendon’s winning 1970s-set series, Cash investigates the murder of an Indigenous woman
who turns out to have unexpected connections to the White Earth Reservation, which Cash
knew well as a child, and to the sinister doings of a nearby church, which is twisting religion
to justify more than one killing.

As Wheaton explains to a disbelieving Cash when matters have gone very sour, “Human
beings do some pretty awful things sometimes, and sometimes they use God as their excuse,
or the devil, rather than taking responsibility for their own actions.”

| was absorbed in the world Ava Barry concocted in DOUBLE EXPOSURE (Pegasus
Crime, 383 pp., $25.95) to the point where | found myself irritated when | had to do other
tasks that took me away from reading. And yet, when the big reveal arrived, | was annoyed
— largely at myself, for not seeing what was coming, and especially for not picking up on
Barry’s reliance on noir conventions (from Hitchcock and David Lynch, sure, but also from
classic 1960s Sébastien Japrisot novels like “Trap for Cinderella” and “The Lady in the Car
With Glasses and a Gun”).

To wit: Rainey Hall leads an all-female private investigative team, which has been hired
by the heiress Melia van Aust to figure out who’s been sending her threatening messages and
to locate her younger brother, Jasper. Jas, it seems, vanished after their parents’ vicious
murders four years before and hasn’t been seen since.

Rainey, all too familiar with family dysfunction, swiftly crashes through all boundaries
and enmeshes herself in Melia’s life, even moving into the van Aust mansion, Slant House.
The red flags are not just visible, they’re waving wildly.

The writing is evocative, especially when Rainey narrates her tortured past, her longing
for normalcy and especially her propensity for self-sabotage. “It’s like there’s this deep pit
inside of you, and every once in a while you climb inside and pull the lid over your head,”
her colleague, Lola, tells her. “Nobody can reach you.”
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