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OPT'AHIBAIIIMHUNA KOMITET KOH®EPEHIIII:

Yepuenko Haranis MukoJiaiBHa - JOKTOp NIeAarorivHux Hayk, npodecop kadbeapu
OCBITHBOTO MEHE/KMEHTY Ta IyOJiYHOro ymopaBiiHHS Jlep:kaBHOro 3akiamy
«IliBIeHHOYKpAaTHChKUH  HAIllOHAJBHUM  TEJAroriyHUi  yHIBEpCUTET  IMEHI
K. 1. YIInHChKOTr0»

CouoBeiiuyk Osnena MakcumiBHa — cekperap [liBneHHOYKpaiHCHKOTO LEHTPY
npodeciiHOro po3BUTKY KEPIBHUKIB Ta (axXiBI[iB COLIOHOMIYHOI cepu

Pexomenoosa suenoro paoorw /lepocasrozo 3axnady «llis0ennoykpaincokuti
HayioHanbHuti nedazoziunuil yHieepcumem imeri K. J[. Yuuncorozon

(npomoxkon Nel 1 eio 30.06.2022 p.)

Penensenru:

Japmancbka 1. M. - [OKTOp menaroriyHMx HayK, OOLEHT, JeKaH (akKyIbTeTy
MEJAroriyHoi  OcBITM Ta (urornorii  XMeIbHUIBKOI T'yMaHITApHO-TIEAAroriyHoO1
akajemii.

KnsxeBa A. 1. - 10KTOp menaroriyHuX Hayk, npodecop, 3aBlayBauka Kadeapu
nenaroriku  JlepskaBHoro — 3aknmany — «lliBIeHHOyKpaiHCBKHMI — HAlllOHAJTbHUN
negaroriuauii yHisepcuteT iMeH1 K. [, Yimuncbkoroy.

Cyuacni metoan ta ¢gopmu oprasizamii OCBITHBOIO Mpolecy y 3aKJIaaax
BUIIOI ocBiTH: 30ipHMK MarepianiB  BceykpaiHChKOi  HayKOBO-METOAMYHOT
koH(pepentii. Oxeca : YHiBepcuTeT YmmHCbKOTO, 2022, 261 C.

Jlo 30ipHuMka BBiMIIIM MaTepianu BceykpalHChKOi HayKOBO-IPAKTHYHOI
KOH(epeH1li, TPUCBIYEHOI PI3HUM AacleKTaM oOpraHizaiii OCBITHbOIO MpOLECY Y
3aKiajax BHILOI OCBITH, Cy4YaCHMM MeEToJaM Ta (opmaM opranizailii OCBITHBOTO
nporecy y 3akjiajax OCBITH PI3HOTO PIiBHS, MIATOTOBIN (PaxiBIiB COIIOHOMIYHOI
chepu.

HaykoBIli Ta CTYJIeHTH BUCBITIIOIOTH NMUTAHHS IIOJI0 CYYaCHUX METOJIB Ta
¢dbopm opranizallii OCBITHBOTO TIPOIIECY Y 3aKJIa/Iax BUIIOI OCBITH.

BiamoBinanbHICTh 3a 3MICT MaTepiaiiB HECYTh iX aBTOPH.

© VYHiBepcuteT YIIUHCHKOTO
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HEHKY Hamanisa Bacuniena

MARIA KULIKOVSKA AND HER COLLECTION OF SCULPTURES «MY
SKIN IS MY BUSINESS»

The topic will be relevant for people living in Ukraine and remembering the
events of 14 years that took place in Donetsk. It tells interestingly about the fragility
of the body and the idea of one’s own body in public space. Initially, it seems that the
topic is only about creativity, but this collection has a strong connotation that a
person is a fragile shell that can disappear at any moment, so don’t forget about
finding your identity and a place where you can be yourself.

The aim of my report is to acquaint with the characteristic features of work of
the sculptor, to reveal the essence of her collection of sculptures «My skin is my
businessy.

Maria’s path as an architect, artist and performer began back in the 90s on the
coast of two seas — the Black and Azov Sea, in the Crimea. She was born at the turn
of the eras, when the state decided to start restructuring and move to capitalism and
market relations. Maria made the first mask in late 2009 — early 2010. It was a kind
of reflection and psychotherapy: a reaction to many injustices in relation to women in
the conditions of the Ukrainian patriarchal society. At that time, she had a very
unhealthy relationship with her ex-husband, she felt it, but there was no strength to
resist — no one supported her. Perhaps it was some kind of intuitive form of protest.

For many years Maria Kulikovskaya has been working on a series of casts of her
body from the most unexpected materials — soap, resins, wax and all kinds of
“fillings” such as chains, plants or bullets are used. These sculptures are made in
collaboration with the artist’s husband Oleg Vinnichenko. At first, the idea of soap
casts of Mary’s body, as well as plaster casts, placed in a public space, unprotected
from wind, rain, snow, referred to the revival concept of vanitas — a person is like a
soap bubble; remember that you are mortal. The purpose of the sculptures was to
remind both themselves and those around them that the human body is a fragile and
unprotected shell that can disappear at any moment. «I create works, give them to the
world — and then they live, something happens to them, this is their own story. And at
the same time it allows you to look into the future, as it were — I don’t know how I
will grow old, how | will die, how my body will decompose. It may sound creepy,
but there is a certain beauty in it — more beauty than ideality»- says Maria.

In connection with the war, everything changed: Maria lost her home in the
Crimea, part of her body casts after the outbreak of the war in Donbass remained in
the Donetsk «Izolyatsia» gallery. The gunmen took over the gallery and used the
casts as targets for shooting. This was a serious shock for Kulikovskaya, which she
reflected in a project for the Saatchi Gallery in London, where in 2015, being
completely naked, she smashed casts of her own body with a hammer. This helped
the artist to live through the pain caused by the annexation of her native Crimea and
the subsequent war.

140



36iprux mamepianie 6ceyKpaiHCoKoi HAYKOBO-MemoouyHoi kongepenyii, 15 uepsns 2022 p.

Now Maria’s work is an attempt to realize her place in a global society, a search
for identity, a solution to the national and even linguistic issue, a constant search for a
home, a place where a person can be who he is — constantly changing and different.

This collection reminds us once again of the importance of accepting ourselves
and our body. After all, an ordinary human body — as it is, with all its flaws — is
perceived unhealthy. It was not so popularized ten years ago.

I am close to Maria’s thoughts, her desire to fight and an attempt to study her
body. For me, this collection is a motivation to create something new. It makes you
want to «mold yourself».
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HIKIIITHUHA Anscena Bonooumupiena

CYYACHUH NEJATOT SIK HEBIJI’EMHA YACTHUHA CBITOBOT'O
OCBITHBHOI'O TPOLECY

Harmre >kuTTs MOCTIHHO 3MIHIOETBCS 3aBISKH HOBITHIM TexXHOJOTisAM. Lli 3miHu
OXOIUTIOIOTH Pi3HI c(epu CYCHUIbCTBA, BKIIOYAIOYM OCBITHIO. BukopuctanHs
Cy4aCHUX METO/IIB € BAXKJIMBOIO YACTHHOIO MIsUIBHOCTI BUKJIa1a4a.

Bech cBIT onuHUBCS Y CKIaaHIN cuTyailii y 3B's13ky 3 nomuperasm Covid 19,
caMme Cy4acH1 METOJIM Ta TEXHOJIOT11 JOIOMOTIIM HaM MPOJIOBXKUTH OCBITHIM MpoIiec 3
HalMEHIIIMMHU BTPaTaMH B SKOCTI OCBITH.

Buknanadi 3Moriy mpaifoBaTi Ha Pi3HUX OCBITHIX IUIaT(opmax, MPOBOJIUTH
3aHATTS Y pealbHOMY 4Yacl, 3poOHUTHU CBOi 3aHSATTS PI3HOMAHITHHUMH, 3aCTOCYBaTH
TBOPYMU TMIJAX1J, 1[0 3HAYHO MIJABUIIMIO MOTHBALKO CTYIAEHTIB. Tak, myxke
BOXJIMBUM CTaJl0o BHKOpHCTaHHS Iuiatdpopmu Moodle B ymoBax 3MimiaHoro Ta
muctaniidinoro HapuanHs. Y XHEY im. C. Ky3nens mu mpairoemo Ha caiTi
NEPCOHATLHUX HABYAIBHUX CUCTEM, JI€ PO3TAIllOBaHA 1H(POpMALlisl PO KOPUCTYBAUiB,
€ ycl HeoOX1/IHI KypcH, MOCIOHUKH, TECTH. MU MOXKE€MO BECTH XypHaJI OLIHOK Ta
BIJIMTPABJISITH TIOB1IOMJICHHS CTY/ICHTAM.
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